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VUEPOINT 


Don’t be an ash-hole 


BAYAN BIRTLES / bryan@vueweekly.com 
tephen Mandel should be applauded for his recent stance on cigarette butt 
litter, in part because he’s not seeking to criminalize a behaviour most 
people agree got worse when smoking was moved outside, but simply 
looking for solutions to the problem. Are ashtrays the solution? Are little vehi- 
cles with vacuum hoses going down Whyte Ave sidewalks the solution? 

14 tell you the solution: it’s shame. Mandel is on the right track when he crows 
to the papers about how gross it is—now keep crowing. On a recent visit to 
Montréal, | flicked a butt on the ground only to be met with the filthiest look from 
a lady who looked like the French version of my sweet little grandmother. In 
Montréal! A place where eight-year-olds smoke! And I've been told it’s the same 
in other cities across the country. The point is simple; if nobody lets their fellow 
citizens get away with it, then nobody will try to get away with it. 

Pushing smokers outdoors made our bars and restaurants more enjoyable— 
even most smokers will tell you that. Pushing those smokers five metres from all 
doorways made it possible for everyone to enter a bar without having to wade 
through a choking blue haze. But now the detritus of these good decisions has 
descended onto our sidewalks, especially in piles five metres from the doorways 
of bars and restaurants. We don’t need more laws to deal with this, we simply 
need a change in the attitudes of everyone in this city. We need shame. 

Shame is how we keep our society together. Why don’t people engage in 
long cellphone conversations during theatre performances? Shame. What 
keeps people from making out in church? Shame. 

It sounds like the way conformity is enforced, and it is. But even non-con- 
formists put their phone on vibrate because shame compels them to, Confor- 
mity on this, issue is not like accepting a nine-to-five job that you hate, it’s 
about cleaning up the city you live in. Using shame to change individual 
behaviour has been going on forever, so let's use it to clean up our streets. 
This place is getting disgusting, and it’s everyone’s fault. So everyone needs to 
do something about it. v 
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= LETTERS 


REPORTS OF OUR BREAK UP HAVE 
BEEN GREATLY EXAGGERATED 


| just want to point out a mistake that 
was printed in Phil Duperron’s review of 
Nathan Burge’s final show with the 
Johnsons (Revue, Sep 4 - Sep 10, 2008). 
The article stated that “the Johnsons 
have thrown in the towel,” which by no 
means is true in anyway. The Johnsons 
had to let Nathan go due to artistic dif- 
ferences and decided'to, as all good 
friends would, let him share the stage 
one more time with us. By no means are 
the Johnsons broken up and we are cur- 
rently on a quest to find a replacement 
singer to continue touring the world. 

THE JOHNSONS 


COL MUSTARD, IN THE RESTAURANT, 
WITH A BONE TO PICK 


We would like to know how the recent 
“review” on Col Mustard’s (“He killed 
dinner,” Sep 4 - Sep 10, 2008) consti- 
tutes a restaurant review? How can 
one seriously review a restaurant on 
two appetizers and a hot chocolate and 
soda water? 

We believe Jan arrived for her sec- 
ond visit with a preconceived negative 
attitude towards our dinner menu. We 


spoke with her following her first 
evening visit (approximately six 
months ago) as she called to complain 
that she could not order from the lunch 
menu in the dining room after 5 pm. 
We patiently tried to explain that we, 
like most restaurants, have a lunch 
menu and a dinner menu, but after a 
lengthy conversation realized she 
could not understand what we were 
saying and could not get past the idea 


-that she could not order a sandwich in 


the dining room after 5 pm. We knew 
then that this would not be the end of 
it and put her name on file. Sure 
enough, she did return approximately 
four months ago to do her “review.” 
We find that this is a total lack of pro- 
fessional journalism, allowing this to 
go to press when it is clearly someone 
who is having a temper tantrum when 
they could not get their way. 

Our dinner menu has been well 
received, even though it is only a 
year old. It took us a few years to be 
known for best sandwiches in 
Edmonton, and we are quite confi- 
dent that our dinner menu will con- 
tinue to be successful. 

CARLA AND BRAD PIPELLA 


AND NOW A WORD FROM THE OMAR 
MOUALLEM FAN CLUB 


Love the issue about James Randi and 
skepticism (“Making a living of bullshit 
detecting,” Aug 28 - Sep 23, 2008}— 
kudos to Omar and the rest of Vue 


Weekly! | love to see reporting that 
doesn’t merely pass along ridiculous 
claims without criticism. Thanks! 

BRIAN DUNNING 


| just wanted to drop you a note of thanks 
and commend you for running the story 
“Making a Living of Bullshit Detecting.” It 
was refreshing to see such a fair and 
matter-of-fact treatment of the skeptical 
movement in print. Thanks for giving 
some ink to those who have committed 
so much of their personal time and ener- 
gy to the promotion of rational thought 
and reason in our society. Keep it up. 

JEFF BORROWMAN 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference !s 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


CORRECTION 


Last week’s article “I'll trade my Layton for 
your Dion” accidentally cited Elections 
Canada data from 2006 which excluded 
retums from advance polls. NDP candidate 
Linda Duncan actually received 17 153 
votes, 4956, behind Conservative Rahim 
Jaffer’s 22 009, and Liberal candidate 
Andy Hladyshevsky received 9391 votes. 
We apologize for the error. 
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VUEPOINT 


The missionary position 


What impact does the language we use about the War 
in Afghanistan have on making it an election issue? 


MALCOLM AZAMIA / malcolm @vueweekly.com 
fghanistan: as small as Alberta, 
as many people as Canada. 

As" “Wild Rose Country.” 

They're “the graveyard of conquerors.” 

And they've got better than two millen- 

nia of weakening or destroying Greek, 

Mongol, Mughul, British, Soviet and 

numerous other invaders and occu- 

piers. Alexander, Genghis Khan and 

Gorbachev never faced election crises 

over their destined defeats in the land 

that copyrighted “goodbye.” But then 
again, neither are the Conservatives. So 
far, this autumn’s electoral contest has 
had little or nothing to do with fighting 

a war inside Afghanistan, the conflict 

relegated to a sideline issue ih stump 

speeches and policy statements. 

Canadian support for continuing the 
war in Afghanistan is at its lowest level 
since 2002. According to a CBC-spon- 
sored Environics poll of 2505 people 
released on September 5, 27 per cent of 
Canadians “somewhat approve” of the 
war, with 14 per cent “strongly” approv- 
ing, and only 28 per cent stating that the 
war will be “successful.” But no one is 
suggesting—love it or hate it—that this 
war will be a key factor for voters in 
deciding the election's outcome. 

Indeed, according to George Hoff, 
managing editor for CBC News in 
Ottawa, pre-election CBC polling indi- 
cated that the economy, the environ- 
ment and healthcare were the leading 
election issues for voters. 

Given the inherent drama of war, 
what’s to account for Canadians’ 
apparent apathy towards a $22 billion 
military enterprise halfway around the 
planet? Might it have to do with the 
fog of “mission,” the nebulous euphe- 
mism that so often stands in for “war' 
'n NEWS Coverage and political 
speeches? 

“Mission” as a synonym for war 
seems to be a recent innovation in 
Canadian journalism. Previous Cana- 
dian wars such as the Boer War, both 
World Wars, the Korean War and Gulf 
War | were never nicknamed “mis- 
sions.” For journalists not wanting to 
4p coverage in either direction, there 
is the neutral, technical term for the 
foreign militaries Campaigns in 
Afghanistan: “operation,” as in Opera- 


2 ELECTION 


tion Enduring Freedom (OEF), which 
is the war against al-Qaeda, the Tal- 
iban and their allies; and the Interna- 
tional Security Assistance Force 
(ISAF), tasked broadly with “stabiliz- 
ing” the country. The UN authorized 
ISAF, but the Security Council denied 
authorization to OEF. Canada is part 
of both. But neither American nor 


Canadian media refer, for instance, to « 


the wars the United States is Waging 
in Iraq or Afghanistan as “missions.” 

Whether the current usage of the 
word “mission” for “war" arises from 
laziness or intentional obfuscation, 
“mission” is embedded in Canada’s 
historical lexicon because of the coun- 
try’s role in creating the United Nations 
peacekeeping force. That role stands 
beside universal healthcare and multi- 
culturalism in national identity and 
honour, gleaming even brighter after 
the Nobel committee awarded the 
force the Peace Prize in 1988. Thus far, 
peacekeeping is no more an election 
issue than war-making, although 
Canadians might feel differently if they 
were aware of what's become of their 
country’s legacy. 

Until the late 1980s, about 10 per 
cent of all troops in peacekeeping mis: 
sions had been Canadians, making 
Canada the world’s leading provider 
But by late 2006, after two decades of 
Liberal and Conservative cuts to peace- 
keeping, Canada deployed a mere 55 
soldiers for all UN peacekeeping mis- 
sions combined, reducing the country’s 
global ranking to 52nd. 


STEVEN STAPLES, president of the 


Ottawa-based public policy research 
group the Rideau Institute, argues that 
while there’s no media uniformity in 
describing the war, “certainly ‘mission’ 
is very common, and the word ‘war’ is 
uncommon,” But Staples points out 
that even with this bias in lexicon, 
Prime Minister Steven Harper has occa- 
sionally used the word “war,” as do dis- 
senting think-tanks such as Rideau. 
“But still, you find many media 
agencies opting for different charac- 


ranking of the “war as 


in news e6verage and 


terizations of it from just saying 
straight-up, ‘It’s a war,’ which it clear- 
ly is,” he says. “Politicians are reluc- 
tant to call a spade a spade because 
they know that the Canadian people 
would be very uncomfortable with the 
thought of Canada being at war.” 

While conceding that there have 
been no major anti-war protests or 
campaigners dogging the prime min- 
ister, Staples disputes the low-ranking 
of the war as an election issue 

“Is in the top four. At least it was at 
the beginning of the election,” he says. 
“And we have seen some discussion of 
Afghanistan ... although much of the 
debate and the critique of [the prime 
minister's 2011 war end-date] has 
come not from the left, but from the 
right ... because they‘re very concerned 


that Harper was pandering to moder- 
ates and the vote in Québec.” 

Author and University of Alberta 
political scientist Andy Knight argues 
that the use of the word “mission” by 
the media and politicians shapes how 
Canadians interpret the war 

“I wouldn't go as far as to say 
there's necessarily collusion between 
media executives and politicians,” 
says Andy Knight, “but I do think that 
the spin that’s being given to this war 
by calling it a mission puts into the 
heads of Canadians the notion of 
peacekeeping missions. In fact, our 
commitment to UN peacekeeping 
missions is far from guaranteed.” 

Knight says Canadian involvement 
in Afghanistan has had an impact on 
our reputation internationally: “We've 


Live ms Live B etter, 


Alberta’s 
€lectrical workers 


lost a lot of credibility as a UN peace- 
keeper by being involved in the war 


OTHER FACTORS minimize the Canada- 


Afghanistan War as an election issue 
Not only are few Canadians connect- 
ed by blood or friendship to Canadian 
forces personnel, but also, unlike 
the US, the economy here turns = 
tion away from the war, rather than 
focusing attention on it 

“We're not on hard times yet. We're 
still enjoying surplus budgets,” say 
Scott Taylor, editor and publisher of 
Esprit de Corps, Canada's leading dis- 
sident military affairs magazine 
Despite the war's $22 billion price tag 
“It’s not offset with Straight-up hard- 
ships for the average Canadian citi- 
zen,” says Taylor, who adds that he 
thinks “the cost in blood and gold 
should be a concern to every Canadi- 
an taxpayer and citizen." 

Taylor argues that numerous fac- 
tors make the war difficult for Canadi- 
ans to understand, and there 
engage with politicians on 
Afghanistan's cultural, religious, his- 
torical and linguistic terrain, the vari- 
ety of factions in the war, and the 
difficulty of achieving development 
goals towards national economic sta- 
bility, to name just a few 

“It would require a lot of effort on 
people's parts to begin to understand 
just what it is we're doing there,” says 
Taylor. “It’s much easier to simply 
hide under the umbrella of the buzz- 
words. The minute you start to chal- 
lenge some of those premises they 
fall apart. To have to justify the sacri- 
fice of those soldiers, it's almost like 

[the war] had better make a differ- 
ence,’ right? And then we end up say- 
ing, ‘Well, for the sake of the soldiers 
we've lost, we need to continue 
which is absolute malarkey. if they're 
not making progress and we're not 
able to continue this war then we 
shouldn't continue.” 


IF WAR/ANTI-WAR isn’t the polarity 


driving Canadians to the polls, are 
voters concerned with the efficacy.of 
Canadian efforts towards peace and 
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Dude, where’s my content? 


Slacker Uprising a \ot of Moore, and not a lot more 


SCOTT HARRIS / scott@yueweekly.com 
Cin it a “thank you gift’ to his 
fans and aiming for maximum 
distribution to “bring out mil- 
lions of young and new voters on 
November 4th,” Michael Moore, 
arguably the most successful docu- 
mentarian in history, chose to bypass 
a traditional theatre release and make 
his latest anti-Republican offering 
available free over the Internet start- 
ing midnight on September 23. 

In an age of increasing restrictions 
through digital locks and lawsuits, 
Moore is bucking the trend, offering 
DVD-quality downloads to anyone in 
North America and encouraging them 
to burn, distribute and organize public 
screenings of the film, saying neither 
he nor the distributors will make a 
penny on the $2 million film 

It’s an admirable and unique distri- 
bution model for a filmmaker of 
Moore’s celebrity, but one which was 
likely also chosen because Moore real- 
ized the film isn't anywhere near the 
quality of his previous documentaries. 

Slacker Uprising chronicles Moore's 
five-week, 62-city tour through 20 swing 
states in the lead-up to the November 2, 
2004 elections. Targeting non-voting 
“Slackers” on campuses across America, 
Moore's tour was a failed attempt—as 
explained in stark white-on-black letter. 
ing as the film opens—“to save John 
Kerry and the Democrats from them 
selves” in a last-ditch effort to get out 
the Democratic vote. 

Moore's appeal is undisputable— 
bordering on messianic—and his abil- 
ity to pack cavernous campus arenas 
to the rafters with crowds of fanatical- 
ly cheering fans is truly impressive. 

But for most of Slacker, that’s all 
there is: Moore bellowing, “Hello [enter 
state here]!” as he saunters on stage in 
his trademark ball cap. Moore basking 
in the applause of the adoring crowds 


FRIDAYS 
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| SLACKER UPRISING 

| WAITTEN AND RECTED BY MICHAEL MOORE 
STARRING MICHAEL MOORE EDDIE VEDDER, 
ROSEANNE BARR, JOAN BAEZ TOM MOREL, 
AEM, STEVEEARLE VIGGO MORTENSEN 
AVAILABLE FR FREE DOWNLGAD AT 
SLAGYERUPRIING COM 


Moore offering “Why Bush Sucks 101" 
to tens of thousands of Americans who 
already know why Bush sucks. Moore 
being introduced by a string of celebrity 
lefties—including REM, Eddie Vedder 
and Steve Earle—as a true American 
patriot. Moore berating the corporate 
media for its many failings. 

It’s not without its moments— 
including a series of mock attack ads 
Moore created for the Republicans— 
but Slacker is simply too much of the 
same thing, providing ample argu- 
ment for those who accuse Moore of 
having become nothing more than a 
shameless self-promoter. 


IRONICALLY, some of the best moments 
in Slacker involve Republicans—per- 
haps because their appearances offer 
some welcome tension in what is oth- 
erwise a largely self-celebratory effort 
on Moore's part. They also serve to 
illustrate how politically divided and 
irrational much of America is, and the 
extent to which Moore himself has 
become a larger-than-life lightning rod 
for Republican loathing and backfiring 
efforts to lessen his populist appeal. 
There is the absurd lawsuit brought 
against Moore by the Michigan 
Republican Party, which considered 
his giveaways of free Ramen noodles 
and clean underwear to students who 
register to vote tantamount to bribery. 
There are Bush supporters who show 
up at Moore's appearances to heckle, 
pray and protest—only to be ably han- 
dled by a wisecracking Moore who, in 


his best rebuff, offers military enlis) 
ment forms to pro-Bush heckler, 
There are the troubling but unsuc 
cessful offers of up to $100 000 fro, 
businessmen to student leaders if the 
agree to cancel Moore's appearances 

Such overreactions are almos, 
enough to make one believe one 0; 
the film’s premises: that Moore almosi 
succeeded in turning the tide agains: 
Bush despite the Democratic party- 
an effort only stopped by a concerted 
Republican backlash 


ULTIMATELY, where Slacker Uprising 
falls short is in its simplicity of mes 
Sage and its utter lack of context o; 
analysis of why Bush won again— 
why John McCain just might add fou 
more years to Bush’s eight 

Moore crosses the line into absurdit; 
when he tells a group of Republican 
hecklers, “When we're in power and w 
have healthcare for all Americans, we'|| 
make sure you have healthcare too 
Rhetoric aside, it’s an odd statement 
coming from the man who four year: 
earlier was urging voters to join him on 
the Nader bandwagon and lambasting 
Democratic voters for sticking with the 
lesser of two corporate evils 

Too often, most notably during 
Roseanne Barr's cringe-inducins 
speech on the tour's final stop, the 
arguments slide into the same anti 
intellectualism which usually chara 
terize Republican positions. 

The film ends with the claim that 
despite the ultimate Bush victory, 5 
of the tour’s 62 stops backed Kerr 
and a record 21 million young vote! 
cast ballots—their efforts undermined 
only by their Bush-backing parent 
But there's no discussion offered 
about whether this should be consid 
ered a silver lining or simply a bad 
choice of tactical focus—which th 
release of the film weeks before thi: 
year’s election seems to be repeatin: 
And despite speeches made about the 
need for the youth “movemen! 
Moore created to continue its efforts 
following the election, there's " 
indication of whether or not it was 
able to, no discussion of the need to! 
more widespread communi\) 
engagement outside of the flawe¢ 
electoral system. And most notably 
there is no mention of the impact ©! 
thousands of formerly disenfranchised 
young voters believing they could turn 
the tide only to learn that ultimately 
they couldn't. w 
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If it sounds too good to be true ... 


Provincial government must come clean on the math behind claims that P3 schools will save $118 million 


RICARDO ACUNA / walberta.ca/parkland 
What do you do when you really want to 
do something, but all the evidence out 
there suggests that it would be a bad 
idea? Well, if you're the Government of 
Alberta, you go full steam ahead with 
your initial plans despite the evidence. 
Last week, the provincial government 
signed the final contracts with the consor- 
tium of private companies who submitted 
the winning bid to design, build and main- 
tain 18 new schools in'Edmonton and Cal- 


gary, They did so despite numerous exam- 


ples from around the world showing that 


Public-Private Partnerships (P3s) of this 
nature tend to cost more, result in a lower 
quality of service and greatly reduce public 
oversight and accountability. 

Ir fact, the government has yet to pro- 
vide ane single piece of evidence which 
would justify—economically or other- 
wise—the building of these schools as a 
P3 rather than through traditional means. 
On the other hand, a case study on the 


schools project conducted for the Canadian 
Union. of Public Employees (CUPE) last year 
by economist Hugh Mackenzie found that if 
the same amount of money were given to 
the school boards instead of to the P3 
providers, those schoo! boards would be 
able to build 10 additionalelementary 
schools for the same amount of money. 
When Infrastructure Minster Jack Hay- 
den announced the awarding of the P3 
contract last week, he boasted that going 
with the P3 option will cost Alberta tax- 
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payers $118 million dollars less than 
building the same schools through tradi- 
tional delivery methods. Because the gov- 
ernment will not release the specifics to 
back up this claim, however, Albertans 
are left to speculate as to how this num- 
ber was-arrived at and, if-legitimate, 
where-those savings will come from. 

The Government of Alberta has the 
best credit rating possible anywhere in 
the world, and can therefore borrow 
money more cheaply for this type of proj- 
ect than anyone in the corporate sector, 
which gets charged higher-than-normal 
rates for P3 projects given the higher risk 
to the lender. As such, the consortium 
building the schools will have to pay sig- 
nificantly higher financing costs than the 
government would on the same project. 

The same goes for steps the P3 opera- 
tors will take to protect themselves from 
cost overruns and unforeseen eventuali- 
ties. Because the P3 consortium does not 
know What will happen to building, 
labour and maintenance costs over the 
35-year life of the project, they will seek 
to build enough of a financial cushion into 
the contract to cover the cost of any 
potential future cost overruns or eventu- 
alities. This also raises the cost of the 
project, since under traditional methods 
government only has to cover the real 
costs that happen, while under the P3 
model we are paying up front for cost 
overruns that may never actually happen. 

In addition to the extra financing costs 
and the extra costs for risk protection, the 
consortium needs to generate a profit on 
the project. For projects of this nature 
around the world, the accepted equity 
rate of return (profit margin) is in the 15 
to 20 per cent range. In other words, once 
all their costs and risks are factored into 
the project between 15 and 20 per cent is 
added to the bottom line as profit. 


THIS IS THE NATURE of the leap of faith 
that the minister of infrastructure is ask- 
ing us to make. We are-contracting to a 
group of companies that will pay more for 
financing than government would, include 
a greater risk-protection amount than 
government would and build in a profit 
margin of as much as 20 per cent, yet 
somehow they will do the whole thing for 
16 per cent less than government could. 


Check out our Website 
for class times and 
upcoming retreats and 


Issues is 8 forum for individuals ard organizatio 
{to comment on current events and broader issue 
of importance to the community. Their commentary 
is not necessarily the opinion of the afganization: 
they represent or of Wve Week )) 


There is significant reason for concern 
here. Will substandard building materials 
be used? Will the schools be built with 
cheap, untrained labour? Will the savings 
come from skimping on maintenance 
schedules and materials? Given that all of 
these factors would impact the safety 
and wellbeing of the children in these 
schools, Albertans have the right and the 
obligation to demand a full breakdown of 
the numbers behind the government's 
claim of $118 million in savings. 

This is especially true after some dig 
ging by CUPE Alberta revealed the 
parentage of one of Babcock and Brown 
Public Partnerships (BBPP), the lead com- 
pany in the P3 contract. BBPP is partially 
owned by Babcock and Brown Ltd, whose 
stock has lost almost 96 per cent of it 
value so far this year, who has recently 
fired its CEO and which has been the 
worst performer on the MSC! Asia-Pacific 
Index so far this year. Given the propensi 
ty for companies in the past to simply 
walk away from P3 projects halfway 
through, and given the current crisis in 
financial markets around the world, what 
guarantee is there that these schools will 
ever see the light of day? 

Given all these risks, why would the 
government even consider entering into 
this type of arrangement? The contract 
awarded to the consortium is for a nei 
present value of $634 million. The gov 
ernment claims building these schools 
traditionally would cost $742 million 
Even if these numbers are the truth, we 
are talking about a province that Is pro- 
jecting an $8.5 billion surplus this fiscal 
year. In other words, the province could 
pay for the building of these schools in 
cash up front and not have to take all the 
risks involved or pad some foreign invest 
ment company's bottom line—and st/// 
generate a $7.8 billion surplus this year 

Instead, the government has chosen | 
sign on to a 35-year contract and pay 
ment scheme which by virtually every 
definition out there is debt—something 
the Conservatives have historically calleo 
irresponsible and have actually outlawed 

So here’s the bottom line: our provin 
cial government has incurred a 35-yea! 
debt to a risky private company to build 
18 schools, the safety and durability of 
which might be questionable, when '! 
could have paid for the same schools 
built to the highest standards with cash 
up front and no financial risk and not 
even felt it in the pocketbook. 

Albertans should be outraged and 
demand to see the specifics of this deal 
and of the purported $118 million in sav 
ings. If the government cannot provide 
that, then the P3 should be cancelled and 
the schools built publicly. w 


Ricardo Acuna is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at tne 
University of Alberta. 
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After Comrade George W Bush national- 
ized the two giants of the US mortgage 
market, Freddie Mac and Fannie Mae, 
earlier this month, Anatole Kaletsky 
wrote in The Times of London that “the 
most capitalist administration ever, in the 
world’s most capitalist country, {has} 
decided to wipe out the private owners of 
its biggest and most important financial 
companies and replace them with state- 
appointed bureaucrats.” 

defines “nationalization” as 
“the act of taking an industry or assets 
into the public ownership of a national 
government. It is a central theme of cer- 
tain brands of ‘state socialist’ policy that 
the means of production, distribution and 
exchange, should be owned by the state 
.. Nationalization may occur with or with- 
out compensation to the former owners. 
If it takes place without compensation it 
iS a case of expropriation.” 

Well, this was expropriation. When the 
US investment bank Bear Stearns went 
belly up in March, the shareholders used 
their political influence to get the price of 
the buyout raised from the originally 
agreed $2 per share to $10 per share. By 
April, however, it was known that the US 
Federal Reserve Bank was talking to the 
Scandinavian authorities, who had sur- 
vived a rather similar crisis in 1991-93 by 
nationalizing their banks without compen- 
sation for shareholders. 

And that is essentially what happened 
with Freddie Mac and Fannie Mae, 
whose combined liabilities of $5.5 trillion 
were equivalent to about two-thirds of 
the existing US national debt. The liabili- 
ties of those two institutions, which hold 
around half of all US mortgages, have 
now been added to the federal govern- 
ment’s debt, bringing it to about $14.8 
trillion—approximately three times what 
it was when Comrade Bush first took 
office. But the shareholders got nothing. 

{n its desperate attempt to keep Freddie 
Mac and Fannie Mae afloat over the previ- 
us six months, the US Treasury had 
encouraged investors to pump an extra $20 
billion into them. As the situation wors- 
ened and the likelihood of a federal nation- 
alization without compensation loomed, Yu 
Yongding, former advisor to China’s central 
bank, warned: “If the US government 
allows Fannie and Freddie to fail and inter- 
national investors are not compensated 
adequately ... it is the end of the current 
Intemational financial system.” 

That is what actually came to pass this 
month, although the consequences will 

years to play out fully. Then came last 
week's effective nationalization of Ameri- 
can Intemational Group (AIG), which made 
the US government the world’s largest 
'nsurance company. “The move represents 
the ek toward socialism Bai this 
Country has ever seen, and signals the end 
of the vibrancy of America’s once vaunted 
free market economy,” said Peter Schiff, 

Pacific Capital. 


THE CURRENT PROPOSAL by the us 
Treasury to spend $700 billion of taxpay- 
ers’ money buying up the worst of the 
sub-prime mortgages only emphasizes 
how far we have travelled from the tri- 
umphalism of the free-marketeers in just 
a few months. Just as China has devel- 
Oped a “socialist economy with Chinese 
characteristics,” so the US is getting a 
Socialist economy with American charac- 
teristics. (Indeed, the two countries even 
share some of the same characteristics, 
like the lack of a comprehensive national 
health service.) 

The most extraordinary part of this 
upheaval is that there has been virtu- 
ally no public outcry in the United 
States itself, the bastion of free-mar- 
ket capitalism, about these national- 
izations. The word “nationalization” 
is never used, and the irony of such a 
socialist measure being implemented 
by this most doctrinaire of Republi- 
can administrations is scarcely com- 
mented on. 

Republican presidential candidate 
John McCain let a bit of the old free-mar- 
ket ideology show through when he told 
reporters that “the Federal Reserve 
should get back to its core business of 
responsibly managing our money supply 
and inflation,” but he is not really fighting 
nationalizations and government subsi- 
dies. Indeed, he agrees with Democratic 
candidate Barack Obama that the subsi- 
dized loans to General Motors and Ford 
now pending approval in the US Congress 
should be raised from the proposed $25 
billion to $50 billion, 

The panicky flight from free-market 
orthodoxy in the United States is bound 
to fuel a revival of government interven- 
tion and welfare-state policies in the rest 
of the world. In the United States itself, 
however, they are likely to hang the 
wrong culprit in the end. 

It was the ideologically driven dereg- 
ulation of banks and markets by the 
Bush administration, encouraging wild 
speculation and the proliferation of 
murky financial instruments, that made 
this crisis possible. When one set of 
Bush-appointed regulators brought gar- 
den shears to a press conference to 
show their dedication to cutting the “red 
tape” that allegedly kept banks from 
realizing the full potential of unregulat- 
ed financial markets, a rival Bush 
appointee, James Gilleran, head of the 
Office of Thrift Supervision, brought a 
chainsaw to his photo-op. 

So will the Republicans be punished 
for their wilful fiscal irresponsibility? Not 
if Barack Obama wins the presidency, 
which seems the likely outcome of the 
November election. American voters 
won't remember who actually caused the 
financial crisis that impoverished them. 
They will end up blaming the party in 
power, the one that actually has to try to 
lessen the misery and clear up the mess. 
The Democrats, in other words. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
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ile it is still 18 months 
before athletes competing in 
the Vancouver 2010 Winter 


Olympic Games start ariving on Cana- 
da’s West Coast, last week's closing 

nies to wrap up the Beijing Par- 
alympic Games signalled that the eyes 
of the Olympic-watching world would 
now fully shift focus to Canada. 

And just as China discovered in the 
months leading up to the Beijing 
Olympics, while the Games may bring 
a flood of corporate sponsorship, new 
athletic infrastructure and interna- 
tional media attention, they are also 
inextricably linked with the politics of 
the host country and rife-with contro- 
versies about who benefits and who 
suffers as a result of preparations to 
host the sporting world. 

‘Since Vancouver first won its host 
bid in 2003, the Games have drawn the 
ire of many in British Columbia due to 
cost overruns—venue costs alone have 
ballooned 23 per cent above initial esti- 
mates to $580 million—and a host of 
other issues, including the use of a 
public-private partnership to build a 
rapid transit link from the airport to 
downtown Vancouver, concems about 
the impact preparations for the Games 
are having marginalized communities 
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in Vancouver, and issues arising from 
unresolved land claims and develop- 
ment linked to the Games infringing on 
unceded First Nations land in the 
province. 

For social justice activists in BC, 
opposition to the Games has increas- 
ingly become a central rallying point. 

“Although certainly the issue of 
Indigenous sovereignty and Indige- 
nous land is foundational to anti- 
Olympics work, it does provide a 
space for people to come together 
from various movements,” explains 
Harsha Walia, a Vancouver-based 
organizer with the Olympics Resis- 
tance Network, a coalition of groups 
and individuals opposed to the 
Games. “The Olympics does affect 
and impact people from a wide vari- 
ety of communities—whether that's 
poor neighbourhoods and therefore 
anti-poverty activists, people within 
the labour movement, especially 
those working on migrant labour jus- 
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tice issues, people working on the 
Security and Prosperity Partnership 
because of security preparations. So it 
provides a space for activists working 
on a wide variety of issues to come 
together and make links.” 

She says the social and environ- 
mental problems caused by the 
Olympics are easy to see. 

“There's a huge amount of con- 
struction, especially in Vancouver, but 
certainly in surrounding areas to get 
to Whistler, where most of the winter 
games will happen. You can visibly 
see-the destruction of the mountains 
as you drive out of the city,” she says. 
“You can see a huge number of con- 
dos going up all across Vancouver, 
Construction cranes everywhere. And 
the starkness, for example, in the 
Downtown Eastside where you have 
approximately 3000 people on the 
street while at the same time approxi- 
mately 1500 condo units that are slat- 
ed to go up by 2010. There’s no way 
someone in British Columbia—no 
matter what they say about the 
Olympics, whether they're neutral 
about it, whether they support it— 
there's no way one walks into BC and 
doesn't clearly see the negative social 
impacts of the Olympics.” 


WHILE SUCH IMPACTS nave been com- 
ing into sharper focus in BC for years, 
as the Games draw closer, anti- 
Olympics activists are stepping up 
efforts to bring the issues surrounding 
the Games to national and interna- 
tional attention. 

On September 21, protesters in Port 
Moody disrupted the launch of the 
"Spirit Train,” the first of a series of 
events planned by Olympic organizers 
to "move the Olympic spirit across 
Canada” (see sidebar). Walia says addi- 
tional protests are being planned in 
many cities—including the September 
29 stop in Edmonton, although she 
wouldn't provide details—as the train 
makes its way across the country. 

And as the train moves through the 
Rockies, activists here in the city are 
organizing a tour of their own, bringing 
together Indigenous activists and allies 
from BC and Alberta to make the links 
between preparations for the Olympics 
and our own oil-driven boom. 


“The connections between what's 
happening in Edmonton due to the 
uncontrolled development of the tar 
sands and the social impacts of uncon- 
trolled developments around the 2010 


Games seem, at a distance, to be very _ 


different,” concedes Macdonald Stainsby, 
one of the local organizers of the panel. 
"But in reality the connections are very 
clear, especially when one draws in the 
environmental destruction to unceded 
Indigenous territories in BC and to tradi- 
tional territories in Northem Alberta.” 

He says that many other problems 
are being seen in both provinces, 
including the increased use of tempo- 
rary foreign workers brought in to 
ensure Olympic facilities are complet- 
ed in time for the games, much as they 
are being brought to Alberta to work 
on the numerous tar sands develop- 
ments underway in,the province. 

Stainsby adds that bringing togeth- 
er activists from both provinces is 
important in light of the Trade, Invest- 
ment and Labour Mobility Agreement 
(TILMA), which means whatever hap- 
pens to standards in one province will 
have a direct impact in the other. 

“Ultimately as a result of the 2010 
Olympics, the debt will fall on the peo- 
ple of Vancouver and BC,” he says, “but 
the social debt with the way we inter- 
act with labour legislation, environ- 
mental legislation, etc will change 
across the entire country, and in partic- 
ular in Alberta, with the two provinces 
being joined at the hip through TILMA.” 

But, says Stainsby, the upside is that 
the shared challenges presented by the 
Olympics in BC and the tar sands in 
Alberta means there is a unique oppor- 
tunity to build ties between social jus- 
tice activists in the two provinces, a 
collaboration he hopes the event in 
Edmonton can kick-start. 

"The primary thing is to understand 
the commonality of these various 
struggles. When people feel their com- 
munity is under siege from these giant 


“corporations and giant spectacles, they 


realize that we're all in the same boat 
and can therefore start to address these 
things together, with the strength of 
numbers and the strength and confi- 
dence of understanding that it’s a larger 
agenda and not just their own commu- 
nities that are under siege.” v 
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Protests kick 
off ‘Spirit Train’ 


DAWN PALEY / paley@vueweeky.com 

The “Spirit Train,” a 2010 Olympics 
cross-Canada train trip sponsored 
by Canadian Pacific Railway, was 
officially launced in the Vancouver 
suburb of Port Moody amid protests 
on September 21. 

Demonstrators came out with 
the intention of “disrupting” the 
launch, according the Olympics 
Resistance Network (ORN), a 
coalition of groups organizing 
against the 2010 Olympic Winter 
Games in Vancouver. 

The protestors, who set up 
directly in front of the main stage 
and made noise with pots, pans, 
airhorns and a small PA system, 
held signs and banners reaging 
“Spirit of Resistance” and “No 
Olympics on Stolen Native Land.” 

Three speakers addressed a 
growing crowd of spectators during 
the action, which lasted for about 
two hours. 

Gord Hill spoke at the protest on 
behalf of the ORN, addressing some 
of the primary concerns of anti- 
Olympics activists. 

“We want homes for the home- 
less, not corporate invasion on 
stolen Native land,” he told the 
crowd. 

The launch of the Sprit Train 
included live musical acts, auto- 
graph signings and display tents 
promoting the Olympics and their 
corporate sponsors. 

Paralympian Peter Rosen, who 
will be accompanying the train to 
Montréal, said that “these are 
Canada’s games, not Vancouver's 
games ... [the 2010 Olympics] are a 
great opportunity for Canada.” 

When asked about the protests, 
Rosen stated, “Everybody is entitled 
to an opinion, but professional pro- 
testors get it wrong.” 

“People have the right to 
protest,” conceded Kim Hamilton, 
who attended the launch event with 

his sons, “but it would be good if 
they would take breaks so that we 
could hear the music.” 

Police and security were out in 
large numbers, and uniformed and 
undercover officers arrested two 
people, including an elderly woman, 
in an attempt to shut down the 
protests. Both were released with- 
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out charges later that same evening. 
Organizers called their efforts at 
the launch asuccess. 
“With protestors nearly out- 
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development—the reason often given 
for Canada’s presence in Afghanistan? 
Few election stories address the issue, 
and it’s easy to understand why: 
there’s no textbook for national 
reconstruction—a fact driven home by 
the realities faced by First Nations 
within Canada’s own borders, which 
no one here in one of the richest and 
most stable countries in history has 
produced a formula to solve. 

So much more is the case in 
impoverished, highly complex 
Afghanistan, home to at least eight 
major ethnic groups, 47 languages 
and massive instability and outright 
war since the 1979 Soviet invasion 
it's hard for media to even tell the 
story of development and peace when 
SO many obstacles exist; the global 
Human Development Index (HD!) 
ranks Afghanistan 174th out of 178 
countries, and the country suffers 
from 40 per cent unemployment, 72 
per cent illiteracy, severe gender 
inequality and an arid landscape con- 
taining possibly 10 million landmines. 

So it’s not surprising that few local 
candidates or media outlets are attempt- 
ing to discuss the complex issue of what 


it will take to build a stable Afghanistan . 


during the current contest. Those who 
have tried reveal the absence of a clear 
way forward, which makes it difficult for 
voters to assess which party might offer 
the best approach. 

For example, CBC Sunday Edition 
host Michael Enright touched on the 
topic of Afghanistan's prospects for 
economic development on at least 
two different shows in 2008, raising 
the intriguing prospect that if 
Afghanistan could transform its vast 
Poppy/heroin economy into a 
poppy/morphine economy, the coun- 
try could supply legal, globally beneti- 
cial employment to untold thousands. 

Professor Michael Chossudovsky, 
however, doesn't think that will work. 
Writing at GlobalResearch.ca, Chossu- 
dovsky argues that the world is 
already over-supplied with legal 
sources of opium, meaning that 


opium-production leaders India, 
Turkey, Australia, Britain and Spain 
would not welcome another competi- 
tor, especially one so ideally suited to 
undercutting them. 

Currently, Afghanistan’‘s opium 
exports are processed into heroin worth 
an estimated $120 to $194 billion annu- 
ally, a tremendous asset for western 
banks facing what billionaire investor 
George Soros calls the worst financial 
crisis since the Great Depression. 

Afghanistan might benefit from 


Teaping the economic rewards of pro- 
cessing opium into morphine, but its 
own drug lords, western competitors 
and western banks would not 

Others take a longer-term view of the 
Prospects of development in 
Afghanistan. The Aga Khan Develop- 
ment Network, which to date says it has 
poured $700 million into Afghan recon- 
struction, describes Afghanistan‘s ascent 
from chaos as a multi-generational proj- 
€ct—hardly the type of work which can 
be sandwiched into Second rebut- 


im: .01g 
4 mg Nico,” 


penhage 


eat toeeeeeeeeemenee ee 


tal during a televised debate 

Without dazzling success stories or 
consensus among donor c untries 
and NGOs on how to proceed, media, 
Especially during a sound-bite elec- 
tion season are hard Pressed to report 
on the issues of the war 
low ribbons, Tim Horton's c 
inside Canadian b or command- 
ing office roclaiming that f. 
soldiers were loved by their comra 
and “believed in the m 
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INFINITE LIVES 


Delicate decision-making: what 
videogames to bring on my honeymoon? 
The best, most sensitive decision, the 
decision least likely to be greeted with 
howls of outrage were it discussed on 4 
daytime talk show, would be to leave all 
the bleep-blorp at home, but ... the hand- 
to-mouth nature of freelance livin’ 
demands constant production; | had to 
keep working, if only half-assedly. 

Then came the Facebook message: [A 
friend] has invited you to play Dungeons 
& Dragons Tiny Adventures. Hey ... a light 
RPG experience, delivered via a platform 
|'m going to be accessing at least once a 
day anyway, with that nerd-irresistible 


flavor of D&D branding? This could be the 
answer. 

| have a long and loving history with 
Dungeons & Dragons off the tabletop, 
dating back through the Ba/dur’s Gate 
games and Planescape: Torment, through 
the SSI “gold box” titles and on to the 
two Intellivision cartridges. These were 
both great carts, but while The Treasure 
of Tarmin dazzled with its first-person 
perspective and exciting lightning-bolt- 
throwing action, it was the earlier 
game—titled, simply, Advanced Dun- 
geons at provided what is 
still my all-time favourite onscreen D&D 
moment. 

The thing about the Intellivision AD&D 
game was, it had no onscreen stats dis- 
play, no radar or health bar or ammo 
counter. Everything was organic and 
immersive; in the highly abstracted moun- 
tain mazes you moved through, your 


BOB THE ANGRY FLOWER 


health was represented by the colour of 
your little adventurer dude, the proximity 
of enemies expressed through the sound 
of their moving and breathing in the dark- 
ness, your stock of precious arrows 
counted out by a series of clicks. There 
have been few situations in my life of 
videogaming that have given me goose- 
bumps—!'m getting goosebumps now, 
just thinking of it—like the moment, 
standing at the threshold of a pitch-black 
chamber from which emanate the growls 
of a riled-up dragon, when I'd press the 
“count arrows” button and hear a single, 
dismal click. A wonderful éxpression of 
the mystery and terror of dungeon-dely- 
ing, that was. 

Dungeons & Dragons Tiny Adventures 
on Facebook, not so much. You fire it up, 
choose your intrepid adventurer from a 
handful of pre-generated characters 
based directly on the illustrations from 
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the pen-and-paper Players’ Handbook, 
give him or her a name, and that's it for 
character creation. In fact, that’s pretty 
much it for all meaningful player input. I'd 
stumbled upon the perfect game to 
review on a honeymoon: D&D Tiny 
Adventures, it tums out, is the game that 
helpfully plays itself. 


CLICK ON the “FIND ADVENTURE” button 
and select a mission, and your character 
moves through encounters at 10-minute 
intervals, with all ability checks and com- 
bat rolls taking place automatically 
whether the “player” (more of a “reader,” 
actually) is looking at the page or not. 
Click the button, walk away, and an hour 
later come back and read all about what 
your guy got up to in the spooky forest or 
dank sewers or abandoned mansion or 
wherever while you were taking care of 
important real-life business. After a little 
ight loot management, you can just click 
the game's single contral—FIND ADVEN- 
TURE—and start the process over again, 
a totally automated fantasy trip. 

Under ordinary circumstances, this 


: 


would be unacceptably lame. This past 
week, though, it’s been a nice little diver- 
sion. I'll wake up and send halfling rogue 
Boson Darkmatter (character name ripped 
from Google News sci/tech headlines!) 
on some fantastic errand, go get some 
breakfast with the lady, do some shop- 
ping, maybe visit a gallery or museum, 
and when next | open my laptop, taking 
advantage of the WiFi at some bar or 
café, there'll be a whole little swords ‘n’ 
sorcery (well, at this point, rusty daggers 
‘n’ potions) narrative waiting for me. 
More often than not, it's a narrative of 
humiliation and defeat—the automated 
die-rolling algorithm has phenomenally 
cold hands—but, hey ... it’s not my fault! 

Zero effort, zero frustration. Zero 
input, zero attachment. Dungeons & 
Dragons Tiny Adventures might just be 
the future, the equivalent of no-calories, 
no-caffeine sodas, a completely virtual 
game experience for busy, busy people 
who can’t be bothered with the hassle of 
actually playing something themselves. 
It's an almost mystical experience, tran- 
scendentally empty. w 
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Many people, from those in the media to 
most of my family and friends, are quite cer- 
tain government mostly does a decent job of 
balancing consumer and business interests. 

But in a meeting with a couple of hard- 
working, tired-looking city councillors this 
week on the issue of pesticide use in the 
city, | saw once again the difficulty 
encountered by those wanting to put pub- 
lic safety ahead of industry. There is, with 
the exception of the two councillors | met 
with, simply very little interest in moving 
forward on a pesticide bylaw. But, 
enforcement difficulties aside, the facts 
are ample reason to ignore industry oppo- 
sition to such a bylaw. 

According to a Canadian Cancer Society 
survey, 87 per cent of Albertans support a 
ban on cosmetic use of pesticides. All 
major health organizations support such a 
ban. Over 6000 Canadians, almost half of 
them children, suffer acute pesticide poi- 
soning every year. (| can only imagine the 

_outery were that true of a natural health 
product). Edmonton and Calgary have the 
distinction of being the only two major 
Canadian cities with no ban in place—and 
Calgary has one in the works. Plenty of sci- 
ence has linked pesticides to cancers, neu- 
rological and reproductive disorders and, 
most recently, gestational diabetes. 

Whether we're talking pesticide safety 
or food and drug safety, industry interests 
get in the way. Health Canada, with its 
mandate of protecting our health, isn't 
immune. The agency's messages simply 
conflict too often with its actions, and 
changes that began with the creation of 
the 2004 Natural Health Product Direc- 
torate (NHPD) will, for the time being at 
least, continue. And should C-51 be passed 
by the new government after the election, 
they will be very much more enforceable. 

Those changes, says John Biggs of 


Edmonton's Vitality Health, have been 


evidenced by the disappearing trend of 
thousands of good and safe natural prod- 
ucts. “The number of products no longer 
available since 2004 is well in excess of 
20 000. That's from my own experience. 
Concrete, easily shown. The claim that 
little will change with C-51 is double- 
speak. The costs of approval applications 
for our suppliers are simply too high.” 


THERE ARE MANY stories that demon- 
strate Health Canada’s priorities when it 
comes to a conflict between industry and 
consumers. One of my recent favourites is 
that of Dr Shiv Chopra, detailed in his 
new book Corrupt to the Core. 

In 1993, the FDA in the US gave 
Monsanto the green light to sell 
bovine growth hormone (rBGH) under 
the name of Posilac—according to 
them, the hormone is safe, and doesn't 
alter milk significantly. Monsanto had 
also applied for permission to market it 
in Canada, but Health Canada employ- 
ees Drs Shiv Chopra, Margaret Haydon 
and Gerard Lambert insisted on ful! 
safety evaluations, and, after looking 
at the science—which linked the hor- 
mone to birth defects, immune and 
hormone disorders—fought to keep it 
from being introduced into Canadian. 
dairy products. 

In 1994 Dr Haydon’s office was 
stripped of all key information on rBGH's 
adverse effects. In 1998, Drs Chopra and 
Haydon told their story on Canada AM. In 
1999 Health Canada banned the sale of 
rBGH in Canada. In July of 2004, Drs 
Chopra, Haydon and Lambert were fired. 

Health Canada denied the terminations 
had anything to do with the doctors’ criti- 
cism of department policies, but internal 
memos revealed his superiors felt Dr 
Chopra's cultural background prevented 

- him from doing business in “the North 
American way,” and that he lacked com- 
munication and negotiation skills with 
“stakeholders such as industry.” 

Having scientists determined to put 
safety ahead of profits simply wasn't con- 
venient. It never is. w 
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Change of scenery 


New Rigoletto’s is laid back, 
but the food is still delicious 


JAN HOSTYN / jan@vueweekly.com 

t had been years since I had set foot 
I: Rigoletto’s Café. My memory of 

that occasion is quite faded, but I do 
remember a room filled with character 
and an energetic, vibrant buzz. Oh, 
and a life-sized blow-up doll. It was 
the first and, thankfully, last time I've 
had the dubious pleasure of seeing 
such a creature, and it is forever 
etched in my mind. 

That tainted my whole Rigoletto’s 
experience but, during one of my rare 
ventures downtown recently, I noticed 
the Rigoletto’s sign in a different win- 
dow, at a different location, and 
decided maybe it was time to revisit 
the scene of the crime. 

The new location doesn't jump out 
at you. The sign seems to blend into 
the surroundings and, if you didn’t 
know it was there, you could easily 
bypass it. After pulling open a side 
door that looked like it was attached 
(o an apartment building, we found 
ourselves in the entrance of Rigolet- 
(o's. A partial wall directly in front of 
us blocked our view of the rest of the 
restaurant, but a large display of fuzzy 
pussy willows did a nice job of wel- 
coming us, We had to poke our heads 
around the wall before anyone else 
noticed us though 

The room was a large open rectangle 
with high ceilings. There was a bar at 
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* one end, and just beyond that, the 


Kitchen. The doors at the back of the 
kitchen were open, Providing a good 
view of the parking lot. Except for a few 
interesting pictures, the room seemed 
tired and uninspired. The lingering rem- 
nants of the after work crowd and the 
diners at the scattered tables didn’t 
seem to mind, though—they appeared 
comfortable and content. 

The hostess/waitress offered us a 
table at the back of the restaurant, not 
far from the jauntily clad “Red Hat 
Ladies.” But except for the lively air 
given off by the table of exuberant 
seniors, the big dark curtain lining the 
wall and lack of lighting made it much 
too dark and drab, A table for three 
next to one of the big bright windows 
was definitely cheerier. 


AS WE SETTLED IN, 1 focused on the 


Paper menu that looked like a well- 
worn book. There were the typical 
salads, appetizers, entrées and pas- 
tas, and a separate sheet listed about 
seven daily specials. 

Our waitress came by for our drink 
order, and, although the wine list had 


quite a few choices, only their house 
wine was offered by the glass or half 
litre. We ordered a half litre of their red 
($14.95), a “dry Chilean” that turned 
Out to be light and fruity, and our non 
drinker ordered a chocolate milk 
When our waitress came back with the 
wine, she reported that they had run 
out of chocolate milk so orange juice 
($2.50) became the next best thing 

Of their specials, the citrus herb 
crusted swordfish sounded most 
tempting, but we all seemed to be in 
the mood for pasta. No soup, no salad, 
no appetizers, just big bowls full of 
carbohydrates. Most of their Pastas are 
available in small or large, so I ordered 
the small version of their Fettucine Pri- 
Mavera ($9.95), but substituted toma 
to'sauce for the rosé sauce, and my 
friends both had the Baked Rigatoni— 
one small ($9.95) and one large 
($12.95), with Italian sausage ($6.00) 
Just in case our table didn’t have 
enough carbs, we also requested an 
order of cheese toast ($2.25). 

Dinners destined for other tables 


Started making their way out of the 
kitchen and a couple of entrées 
almost landed on our table inadver- 
tently. They looked so good, especial- 
ly the chicken surrounded by tons of 
lovely veggies, that I almost wished it 
wasn't a mistake 

Our pastas came shortly after and | 
was thrilled to see big pieces of broc 
coli and cauliflower mixed in with the 
fettucine, carrots, mushrooms. red 
Peppers and onions. The pasta could 
have been cooked a bit less, but the 
veggies were still pleasantly crisp. A 
few good grinds of pepper and 
numerous shakes of chile pepper 
spiced up the slightly bland tomato 
Sauce and made the dish quite 
acceptable. After | ate a few chunks of 
the ultra cheesy cheese toast, my 
borly was in carbohydrate overload 

Presentation was not the focal 
point of either rigatoni dish. The 
waitress plunked them on the table in 
the same glass dishes they had been 
baked in, kind of like a casserole you 
would pull out of your oven at home 


But they were both cheesy and saucy 
and the one had ample pieces of Ital- 
lan sausage scattered throughout 
They were declared filling, comfort- 
ing and satisfying 

Our “small” orders definitely 
weren't small—plenty of food filled 
the plates: Even though | didn’t finish 
my pasta, I still felt like dessert, prob- 
ably a rebellion from my chil 
when we had to finish dinner b 
we could have dessert. Chocolz 
pecan pie ($4.95) with ice cream 
(.75) sounded like a perfect Way to 
get my protein for the night and the 
large slice of gooey, nutty pie, smoth- 
ered in a rich chocolate sauce, proved 
to be worth the wait 

Service was sporadic but friendly 
enough. We had to hunt down our 
waitress to get the bill but it just 
seemed to fit in with the whole laid- 
back atmosphere. Rigoletto 
have moved locations but the 5 
Just as good as it was before. And 
thankfully, the doll hasn’t discovered 
the new location. v 
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Journey to Banana Land 


Fruit Hunters explores exotic fruits 
and the crazy people who love them 


JEREMY DERKSEN / snowzone@vueweekly.com 


aybe you thought fruits 
were safe. Picking out 
apples or bananas at the 


local grocery store, the first things 
that come to mind might not be 
political corruption, corporate espi- 
onage, covert paramilitary funding, 
the mafia, globe-travelling fruit 
fanatics and mad scientists. Or that 
there are hundreds of fruits that 
most North Americans have never 
heard of, much less tasted. 

In The Fruit Hunters, Adam Leith 
Gollner reveals a racy, exotic and 
sometimes scary side to the world of 
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fruits, far removed from the stocked 
aisles, artificial lighting and elevator 
music familiar to western consumers. 
People known as fruitarians live on 
pudding-like durians in Thailand, the 
miracle berry turns sour foods sweet 
and banana profits fund revolutions 
and conspiracies. And that’s just the 
beginning. 

Gollner opens the door on a litany 
of strange-sounding foreign fruits 
such as rambutans, mangosteens, 
mohobo-hobos, cloudberries, loquats, 
jaboticabas and the endangered coco- 
de-mer (or “lady fruit”). The latter has 
a coconut-like shell that bears an 
uncanny resemblance to female geni- 
talia, with a taste that has been 
likened to breast milk. Because of its 
endangered status, only a privileged 
few ever get to taste one. 

Though many of these fruits defy 
imagination, Gollner’s inventive 
descriptions and careful comparisons 
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pique curiosity and whet the appetite. 
Tasting the ice cream bean is “like 
eating cloud,” an abiu is like “a cross 
between wine gums and ... creme 
caramels,” and he longingly recalls 
eating “cluster bombs of dukus and 
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langsats, tangy-sweet detonations of 
citric perfection.” If you've ever bitten 
into a peach and been disappointed 
by the dry cobweb taste and texture 
spat out an overripe, cloying man 
darin or despaired at the bruising on 


our grocer’s selection of mangoes, 
this book is the antidote. 


AT TIMES, Goliner’s enthusiasm bor- 
ders on obsession. He readily admits 
that while researching he became 
intoxicated, nearly addicted, by his 
subject. And he’s not alone. As he 
investigates further, he discovers a 
fruit-obsessed subculture that spans 
the globe. A colourful assortment of 
scientists, entrepreneurs and fringe 
enthusiasts populate the narrative, 
their individual stories ranging from 
mind-boggling to tragic to mysterious. 

Gollner traces the roots of fruit dis- 
covery as far back as Marco Polo, who 
wrote of being awed by the exotic new 
fruits of Asia. But it was a modern-day 
Marco Polo named David Fairchild 
who fostered the contemporary ver- 
sion of fruit hunting after discovering 
rare species on trips to Algiers, 
padang and Mozambique in the early 
1900s. He established the Foreign 
Plants and Seeds Introduction branch 
of the United States Department of 
Agriculture and sent agents around 
the world looking for new species. 

These and other characters of the 
fruit world come off at times as a little 
fruit crazy. Naturally, the rarity of such 
jelicacies fuels their pursuit by the 
rich, the fanatic and the ideologues 
alike. But while we expect it of caviar 
or truffles, it may come as a bit of a 
shock that fruits can generate the 
same fervent reaction. 


This, suggests Gollner, is because - 


many people have never tasted a 
good, high quality fruit. Shipping is 
particularly difficult with fruits 


because they're so sensitive. What we 
get in supermarkets is often several 
weeks old, flash-frozen or picked 
unripe, irradiated, mishandled and 
lacking in variety. Quite often the only 
way to really appreciate a fruit is to 
enjoy it at its source. 

As ecstatic as he is about fruit, Goll- 
ner isn’t a misty-eyed dreamer. While 
indulging readers in fruit-infused fan- 
tasy trips, he also acknowledges there 
is a darker side to the fruit trade. Par- 
allel to the idyllic experience of exotic- 
fruit tasting in foreign locales, there 
exists the reality of international com- 
merce, geopolitics, corruption and 
environmental abuse. 

International drug cartels have fre- 
quently used fruits to smuggle cocaine 
and heroin. One of the world’s largest 
banana importers, the United Fruit 
Company (now Chiquita), Supported 
paramilitary groups in South America 
as recently as 2007 and helped fund 
the Bay of Pigs invasion in Cuba. In the 
US, high’political intrigue dashed the 
potential of a healthy, fruit-derived 
substance that might otherwise have 
become North America’s most popular 
Sweetener, ahead of even sugar. Gov- 
€mment regulations, pesticide use and 
modern agricultural practices all come 
under the critical lens. 

Fruit marketing has its own curious 
history. On July 9, Gollner appeared 
on Democracy Now, a National Public 
Radio program from the US that airs 
locally on CJSR. The segment featured 
an audio clip from a 1950s propagan- 
da film titled “Journey to Banana 
Land,” produced by the United Fruit 
Company, that provides an interesting 
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flashback to the Way society used to 
look at fruit production. Or at least the 


Way a major corporation hoped we 
would view it. 


IN HIS BOOK, Gollner examines the 


kiwi, Goji berries and the Grapple 
(pronounced “gray-pull”), among oth- 
€rs, to uncover the reality of fruit mar- 
keting. Several months ago, I tried the 
Grapple (an apple tinted with Concord 
grape flavours) with a restaurateur 
friend in Vancouver who was consid- 
ering using it in his establishment. Its 
overpowering sweetness left me won- 
dering where the boundaries are 
between artificial and real 

Like the secret of the Caramilk bar, 
speculation about the Grapple tech- 
nique has proliferated. What Gollner 
reveals about the novelty fruit is 
among the most surprising discover- 
ies of the book. Whether through 
genetic selection, modification or 
grafting, tampering with fruit poses 
important questions about the safety, 
quality and longevity of our food 
sources. The reality is that most of us 
don't know nearly enough about fruit 
one of our staple foods, 

With its tales of international 
adventure, strange characters and 
shady conspiracies, The Fruit Hunters 
is a real-life X-Files for food lovers 
political junkies and environmental- 
ists. Somewhere out there, real, 
flavourful fruits abound. The stories of 
their origins, their mythical status and 
the impacts of our contemporary 
global marketplace will leave readers 
standing in the fruit aisle, wanting 
more. ¥ 
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Let them eat cake 


JAN HOSTYN / jan@vueweekly.com 

ay you need a cake. Not just any 
Ss but a really amazing, fan- 

tastic, awe-inspiring, jaw-drop- 
ping cake. There are a myriad of 
options open to you, but I can guaran- 
tee that none of them would produce 
something as spectacular as the work 
done at the Art of Cake. A husband- 
and-wife team that crafts delicious, cus- 
tomized cakes, just for you, the Art of 
Cake doesn’t create the run-of-the-mill 
kind, with six pink flowers, 12 green 
leaves and a piped yellow border: these 
cakes are all individually tailored to 
your specific wants and desires. 

Guenter Hess and Gloria Bednarz 
aim to take the ordinary and turn it 
into the extraordinary. With over 50 
years of experience between the two 
of them, they are well suited to tackle 
such a task, Guenter's years as a pas- 
try chef have seen him working in 
such illustrious surroundings as the 
Westin, the Edmonton Petroleum 
Club, the Four Seasons and La 
Favorite. Add Gloria’s experience as 
the pastry chef at Gourmet Goodies 
and Café Select, and you have quite 
the formidable team. 

Gloria manages the day-to-day 
aspects of the business, while Guenter 
is the creative, artistic force behind 
the duo. He diligently works his magic 
and transforms quality ingredients 
such as Callebaut chocolate, rich but- 
ter and real whipping cream into 
unique masterpieces that look almost 
too good to eat. His innovative wiz- 
ardry and extraordinary patience keep 
him busy in the kitchen baking, 
designing and moulding, trying to get 
every last detail perfect, whether it's 
the strings on a tennis racket, the 
petals of a rose or the twists and turns 
on the tip of a mouse's curly tail. 

Because the Art of Cake does cus- 
tom cakes, they don’t have a retail 
location, nor a display case. The cakes 
they make are extremely personal, cre- 
ated only after consulting with the 
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client. They can email you pictures of 
previous works of art, but-pictures 
really can’t capture the exquisite 
details seen throughout their designs. 

Gloria will meet with you in person 
or chat with you on the phone to find 
out exactly what the special occasion 
or event is. They are always open to” 
ideas and thoughts, but Gloria and 
Guenter will often collaborate together 
and come up with their own unique 
ideas and suggestions, either based on 
the occasion or a defining characteris- 
tic of the individual for whom the cake 
is being crafted 


THE POSSIBILITIES ARE ENDLESS. the 


day | visited, Guenter was in the 
process of constructing a birthday cake 
for a tennis aficionado; he was careful- 
ly engaged in crafting a huge 3-D ten- 


nis net out of “plastic chocolate” (a . 


pliable mixture of syrup and chocolate 
that tastes much better than it sounds). 
His later plans included fashioning a 
tennis player, a racquet and even a 
detailed little tennis ball. 

Choices for the interior of the 
cakes—after all, they are meant to be 
eaten—are extensive as well. The 
most popular varieties tend to be the 
chocolate truffle torte and the lemon 
poppy seed charlotte, but I'm not sure 


ITALIAN BRICK 
OVEN SPECIALTIES 


I'd be able to resist the marble cake 
with raspberry butter cream filling o: 
the hazelnut Japonaise cake. 

One thing to keep in mind: these 
cakes are special occasion creations, a 
stunning to look at as they are delicious 
to devour. They take time to make, usu 
ally three to four days, so some advance 
planning is needed. And because the, 
are custom made, baked from scratc! 
and meticulously decorated, with a lot 
of time and effort put into each and 
every creation, they aren't cheap 
Expect to pay about $25 for a six-inch 
cake and around $45 to $55 for a 10 
inch one. The exact price varies 
depending on the cake and the amount 
of work that goes into creating it 

I have to admit that a tinge of skep- 
ticism crept through me when J firs! 
saw how incredible everything 
looked. My rather vast experience in 
the consumption of anything sweet 
has taught me to be extremely wary 
of eating anything that looks too 
good—all too often, all the time and 
energy goes into the visual appeal 
and the taste is more akin to card 
board. But a few nibbles and bites led 
to more nibbles and bites and I was 
quickly and soundly proven utterly 
wrong. Scrumptious seems somewhal 
inept as a description. 

If you want just a cake, the Art of 
Cake may not be for you. But if you 
want something exceptional—a deca- 
dent, rich, luxurious, tantalizing work 
of art for a special occasion—you just 
may want to check them out. v 
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Normally | try to only write about beers 
the fair readers of Vue can purchase in 
Edmonton. But I'm moved to tell you 
about what may be the most original and 
fascinating brewery | have ever experi- 
enced. I'm speaking of Storm Brewing 
in Vancouver. 

And when one speaks of Storm, one 
must speak of the punk ethos. Punk, at 
least back in the early 1980s, was about 
do-it-yourself. It was about rejecting the 
establishment to craft something purer, 
more honest and self-created. Punk bands 
didn’t need labels, they put out their 
albums independently. Punks didn’t need 
fashion magazines, they created their own 
fashion through individual expression. That 
was the punk ethos, and | believe it has 
long since died. Or at least | thought. 

| had heard of Storm Brewing, but 
knew very little about it. So, during a 
recent visit to Vancouver, | decided to 
drop by to pay them a visit to learn 
some more. 

| learned two things immediately. First, 
“dropping by” is not easy: the brewery is 
located in one of the seedier parts of the 
Downtown Eastside. The cab driver was 
very reluctant to drop me off, as the 
address appeared to be an abandoned 
Warehouse on an iffy street. But it was 
the brewery all fight. Storm Brewing was 
Stenciled on the side in faint, hand-print- 
edlettering, 

The second was that “they” is an 
&xaggeration. Storm Brewing is a one- 
man show. The owner, James Walton, is 
head brewer, marketer, delivery man and 
floor washer. He is a charismatic 40- 
Something that oozes punk ethos. It is not 
Just the bleached blonde spiky-hair and 
the studded belt: it's his whole approach 
(0 brewing. 

Walton never speaks of punk, but the 
counter-culture is etched into his brewery, 
‘ight from its origins. “My plan was to 
Start up @ brewery with as little cash as 
Possible,” says Walton. “My mash tun 
and boil kettle were scavenged from a 
Scrap yard. | converted an old oil vat into 


my hot liquor (water) tank. | have jerry- 
rigged every contraption | can figure out 
how to do.” 

Indeed he has. Chaotic and pieced- 
together with spare parts, Storm seems 
more like a junkyard than a professional 
brewery, but ! found myself impressed 
with it just the same. In fact, more 
impressed than with the “kit" breweries 
most micros purchase upon setup. 


WALTON IS ALSO deeply committed to 
being local. He refuses to bottle his beer 
or to put it into the BC liquor stores. 
Instead it's available only on tap in restau- 
fants and pubs, and only in a radius where 
he can personally deliver it in his van. 

As for the beer, it's well-crafted and 
imaginative. Storm has four standard 
beers: stout, pilsner, Scottish ale and IPA. 
Each has character and easily stands out 
among other examples of the style. | 
sense an uncompromising attitude to 
brewing in Walton. 

“By not having to deal with the liquor 
board, I'm free to make beers that cus- 
tomers like. | sit at a pub and hear what 
people say about my beer,” says Wal- 
ton. “That is how | judge whether it’s 
working or not.” 

‘He is also respectful of a fellow beer 
fan and honest to a fault. He serves me 
one sample with a grimace. | taste it and 
pick up diacetyl (a fault that tastes like 
artificial butter). He agrees and indicates 
he will be dumping the batch tomorrow, 
Instead of being concerned, | admire his 
forthrightness and willingness to dump a 
substandard batch. 

The final highlight was when Walton 
went deep into his cooler to pull out a 
small sample of his remarkable eight- 
year-old lambic beer (a Belgian style 
that is spontaneously fermented) which 
is sour and complex. A few years ago it 
made waves for its quality. Sadly, it's no 
longer for sale. | feel honoured he 
offered me some. 

Walton's business model means he will 
never become big or widely distributed, but 
that isn't the point. In many ways he is a 
living embodiment of the punk ethos—do- 
it-yourself and just find a way to make a 
living. He does both, and excels at produc- 
ing quality beer in the process, which is 
something | have to admire. w 
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Black marks 


Where does a liberal society draw 
the line on censoring literature? 


CAROLYN NIKODYM / carolyn@vueweekly.com 
iving in Canada, we might not 
think of ourselves as heavily 
censored. And true, when you 
hold the freedom-of-expression 
barometer up against some of the dic- 
tatorships or theocracies around the 
world, we come out smelling liberally 
minded. We can, without fear, go to 
our local public library and borrow a 
copy of Salman Rushdie’s Satanic 
Verses or research Falun Gong. We 
can go to our local book shop and 
purchase a copy of Mein Kampf 
(unless, of course, the local shop hap- 
pens to be Chapters or Indigo) 

When it comes to crossing borders, 
however, printed material has been 
subject to state-sponsored censorship 
since 1847, before confederation. Cana- 
da Customs is in the business of check- 
ing all items coming into the country, in 
theory to protect Canadians from things 
it deems as harmful to the populace, but 
when it comes to books or magazines, 
things are not so cut and dry. 

After all, who gets to decide what is 
deemed to be “obscene?” It’s a ques- 
tion that Vancouver's Little Sisters 
Book and Art Emporium has asked 
time and time again in over 20 years of 
litigation. 

The store, which carries LGBT liter- 
ature and erotica, has been subjected 
to what can only be described as sys- 
temic harassment by the border 
agency. Not only were titles of gay 
and lesbian erotica seized, but so 
were other fiction and academic offer- 
ings on lesbian and gay issues, AIDS 
awareness and feminist thought, 
including titles that had been allowed 
through Customs when destined for 
mainstream retailers. 

The first major shipment that was 
seized was a large Christmas order in 
1986. It turned out to be the first of 
many that co-owners Jim Deva, Bruce 
Smyth and Barb Thomas came to 
defend. In those early years, the store 
might eventually get its stock, but 
sometimes it was handed over so badly 
damaged that it was rendered 
unsaleable, and even then, the process 
would take months. 

In 2000, the store owners and its 
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many supporters won what they 
thought was a victory for freedom of 
expression in Canada when the 
Supreme Court of Canada found that 
the store had been unfairly targeted. 
While the court did not strike down 
Canada’s obscenity laws, it did decide 
that the onus of proving obscenity 
was on Customs, not the importer. 
The court also proscribed a strict 
timeline to do so: 30 days 

The victory proved to be rather 
empty. Within three months of the 
Supreme Court ruling, Little Sisters was 
once again having shipments regularly 
seized by Customs. The owners set out 
to launch a challenge to the Charter of 
Rights and Freedoms, feeling that case 
had broad public ramifications: this was 
unjust censorship, they argued. But 
such a battle would require an 
immense amount of money. As a Char 
ter challenge, they applied to have the 
case financially backed by the govern- 
ment. Their lawyers argued that there 
was little point in having a Charter- 
challenging system if ordinary citizens 
couldn't afford the legal fees. 

In January 2007, Little Sisters lost 
its bid, government lawyers arguing 
that the case was not important 
enough for the Canadian government 
to pay for it. 


THE STORY OF Little sisters is instruc- 


tive. One has to a&k what Canada 
Customs thought it was protecting the 
populace from exactly? And why is 
systematic Customs censorship not a 
broader Canadian issue? It also isn’t 
difficult to see the similar mindset that 
had children’s books like And Tango 
Makes Three (a story based on two 
real male penguins at New York’s 
Central Park Zoo that, for a time, 
formed a couple and successfully 


taised a female chick) pulled from 
some school libraries. 

While many of us would happily 
exto! the virtues of intellectual free- 
dom and tsk-tsk the narrowminded- 
ness of these examples, many 
of us also find ourselves draw- 
ing a line at some point. We 
might even consider context 
and accessibility, such as age- 
restrictions. 

School boards, for example, 
have a much different man- 
date 

“It's a tricky area, but when 
you're talking about schools, 
you're talking about very small 
children, almost babies really, 
and also young adults, people 
who are in their teens,” says 
Franklin Carter, editor and 
researcher for the Book and 
Periodical Council’s Freedom of 
Expression Committee. “There 
is a difference between selec- 
tion and censorship. We also 
understand that schoo! boards 
and libraries have limited 
resources. They only have so 
much money to spend on 
books and magazines and 
other reading materials, so they 
have to make choices and 
some stuff will get left off the 
list. That's just reality—there's 
nothing you can do about that.” 

Teachers may shy away 
from controversial material all 
together because somebody, 
sometime, challenged it 
While it can be argued that 
there is plenty of fine literature out 
there to make such an avoidance no 
bother, it can also be argued that the 
safer choices diminish the chance for 
critical discussion, like pointing out 


re 
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A short list of challenged books in this millennium, with 
the reasons given: 


the racial stereotypes in Mark Twain’s 
Huckleberry Finn or the criticism of 
organized religion in Philip Pullman’s 
The Golden Compass. 

Pullman's books were at the centre 


the trilogy that included The Golden 
Compass, right down to forbidding 
principals from distributing Scholastic 
book flyers in which the book was 
available to order. 

The Calgary Catholic 
School board also pulled Pull 


Daddy's Roommate by Micheal Willhiote: homosexual 
theme not suitable for children 


The Golden Compass, The Subtle Knife, The Amber Spy- 
glass all by Philip Pullman: undermine a belief in God; 
promote atheism 


The Little Black Book for Girlz: A Book on Healthy Sexu- 
ality by St Stephen’s Community House: encourages les- 
bianism 


Of Mice and Men by John Steinbeck: blasphemy 


Three Wishes; Palestinian and Israeli Children Speak by 
Deborah Ellis: flawed historical intro to the Israeli-Pales- 
tinian conflict; Israeli soldiers portrayed as brutal; glorified 
suicide bombing 


of much debate last year, with several 
Catholic school boards pulling them 
out of schools. After receiving a single 
complaint, the Halton (Ontario) 
Catholic District Schoo! Board banned 


man’s books pending a review 
of the material, stating in an 
internal staff email that “since 
bans and censoring tend to 
draw increased attention to 
potentially inappropriat 
materials, a course of quict 
non-participation is recon 
mended.” Unlike Halton, hov 
ever, the Calgary board opted 

* to return the books to library 
shelves and classrooms, say 
ing that while “the text is 
harsh in terms of its language 
about organized religion 
there are glimpses of light 
with opportunities for positive 
reflection.” 


THE REASONING for any kind 
of censorship is the “public 
good.” The problem is no! 
only that this reasoning 1s 
used by liberal democracies 
and dictatorships alike, it is 
also that we are allowing oth- 
ers to make these decisions 
for us, others who could have 
very different beliefs. 
“Something that I should 
say about censors in general— 
they tend to be very public 
spirited people,” Carte! 
explains. “When they move to 
censor a book or a magazine or 4 
website, they genuinely believe that 
they are acting in the name of the pub- 


The Harry Potter series by JK Rowling: wizardry and 
witchcraft not suitable for young readers 
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Riel lives 
Riel’'s grandmother a worthy subject 
even without the famous connection 


BAYAN BIATLES / bryan@vueweekly.com 

anadian history suffers from a dearth of 
{ tebels. There is no George Washington, 

no Davy Crockett, no Malcolm X, barely 
any mavericks in Canadiarhistory at.all. The- 
one person we do have, our most well-known 
rebel, is Louis Riel. His status has led to an 
enduring fascination with this deeply troubled 
man, a sometimes-effective leader of the Métis 
who eventually succumbed to mental illness 
and was later hanged for treason. While some 
see him as a traitor, others believe he should be 
made a father of Confederation. 

it's in keeping with this fascination that 
Marie-Anne: The Extraordinary Story of 
Louis Riel’s Grandmother exists at all. Biogra- 
phies are not written about Pierre Trudeau's 
grandmother, nor are they written about the 
grandmothers of acknowledged fathers of Con- 
federation—I mean, who's even heard of Sir 
Thomas Heath Haviland? 

Maggie Siggins has scraped the historical 
record for information on Marie-Anne Lagimod- 
iere, grandmother of Louis Riel and, according 
to Siggins, the most extraordinary Canadian 
woman of the 19th century. The first woman of 
European descent to make the arduous journey 
into the Canadian Northwest, Marie-Anne’s 
story is one of survival and rebirth—themes that 
define Canadian history of this time period. 

Marie-Anne herself was a rebel. After marry- 
ing fur trader Jean-Baptiste Lagimodiére, she 
insisted on accompanying him into the West 
instead of becoming a fur trade widow, as many 
of her friends in the village of Maskinongé had 
become. This decision flew in the face of con- 
vention, and was a dangerous one. The journey 
from Lower Canada to the West was fraught 
with peril, vividly described by Siggins, and 
Many of her fellow travelers died along the way. 
There wasn’t just one journey, however. 
Secause beaver fur and bison were rapidly 
being depleted in Canada at this time, the Lagi- 
modiére’s had to be on the move nearly con- 
stantly in the early years of their marriage, 
“ventually settling at-Red River—but only after 
“arié-Anne had given birth to a number of her 
children in far-off outposts, if not the bush. 


THE MAJOR STRENGTH of the book is its deep 
understanding of the politics of the fur trade. The 
'nlricacies faced by both the Hudson's Bay Com- 
Pany and the North West Company as they 
attempted to trade with First Nations tribes who 
ere at war with each other and often hostile to 
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white settlers, while at the same time trying to 
block each other's trade as well as keep their spir- 
ited employees happy, forms an epic social history 
of the Prairies in the death throes of the fur trade. 
As the beaver disappeared and trade became 
more difficult, these pressures only mounted 
Through diary entries from the governors and 
chief factors of various interior forts, Siggins has 
produced what might be the most compelling 
saga of the machinations behind the fur trade. 

The book stumbles somewhat on what is 
ostensibly its major subject; Marie-Anne Lagi- 
modiére. It’s a problem in all western history that, 
in our patriarchal society, women’s lives have 
long been discounted and so few records exist— 
even for so fascinating a woman as Marie-Anne. 
To remedy this, women’s history often has to cre- 
ate itself as an amalgam—borrowing bits and 
pieces from a time period's scant records of 
women’s lives, a general picture can be created 
This works well in general, but in constructing the 
history of a particular woman the problem arises 
that there just isn’t enough to go on. Sometimes 
fluff is introduced into the story—such as when 
Siggins digresses into the story of Elizabeth 
Migneon, a filles du roy captured by the Iroquois 
and never heard from again—and sometimes the 
book makes a few too many carefully worded 
Suppositions. As the story goes on, however, the 
historical record is strengthened by Marie-Anne’s 
own reminiscences told to her grandchildren and 
passed down through the family. 

Another problem is that the connection to 
Riel is not made clear. Though Siggins claims 
that Marie-Anne had a profound effect on‘ her 
grandson's life, the effect is never spelled out or 
even explored to.any significant degree. 

Nonetheless, her connection to Louis Riel is 
less important than it might seem, and could 
even be seen as coincidental in light of Marie- 
Anne’s own amazing story. Her courage, her 
ability to survive when many did not, her exis- 
tence in the middle of some of the most impor- 
tant events in the shaping of Canada, and 
Siggins’s polished prose makes this an eminent- 
ly readable book. w 
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Reg. Price $23.95 
Lemon Price $9.98 


Lemon Price 


$2.99 


Australian Women’s Weekly 
Small and Large Cookbooks 
Various Titles 


YOUR PASSION FOR BOOKS THIS FALL! 


Caterina 
Edwards 


Celebrating her new book, 
Finding Rosa: A Mother with 
Alzheimer’s, a Daughter in 
Search of the Past with a launch 
at the Transalta Arts Barns 
10330-84 Ave. This event is free. 


Thursday, September 25 
at 7:30 pm 


Chicken Soup 
for the Soul 
Various Titles 
Reg. Price $19.95 
Lemon Price $9.98 


Drop by and check out our 
newly permanent 


Lemon-ade Stand 


featuring one of a kinds, 
markdowns, remainders, 
publishers’ clearance, 
special purchases, half-price 
paperbacks, gently bruised 
“lemons” sweetened by fabulous 
prices and NOW hundreds of 
hardcovers at 50-80% off. 


Marina 
} Endicott 


Professor of Creative Writing at 
| the U of A launches her new 
— novel, Good to a Faulf. 


—® Recently long-listed nominee 
for the Scotiabank Giller Prize. 


Sunday, September 28 
at2 pm 


Edmonton 

= International 
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Pleased to offer a pre-festival “tease”, LitFest hosts 
celebrated author and Canadian visionary, 
John Ralston Saul. 


Complimentary admission to this 
event is included in the festival 
pass. Passes availabe at Tix on the 
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ome fly with me 
Miriam Toews award-winning talents 
shine through in The Flying Troutmans 


DAVID BERAY / david@vueweekly.com 

V's quite fitting for a Miriam Toews 

novel to begin with the declaration 

that things have fallen apart. 
Toews’ characters seem to inhabit a 
world in which things are constantly 
in a state of disaster, one where peo- 
ple don’t even bother with best-laid 
plans, because things so rarely seem 
to work out anyway. And yet one of 
her work's strongest qualities is that, 
in the face of such crumbling, her 
characters maintain a touch of grace, 
and an off-kilter sense of humour. 

That's certainly true of the Trout- 
mans, the eponymous family in her lat- 
est, The Flying Troutmans. With their 
mother hospitalized for depression, 
purple-haired Thebes and reclusive 
Logan join their aunt Hattie for a trip 
across the US in search of their father. 
Though Hattie’s own problems—she’s 
a recently dumped failing artist with 
less direction than either kid—make 
her a suspect guide, as they eat up 
miles of highway they slowly come to 
grips with their mother’s condition, 
among the other tribulations of life, in 
Toews’ characteristically touching but 
never trite style. 

Vue Weekly recently had a chance 
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photo and story assignments 
and learn how to build a 
great magazine. 


You must be ready to 

. Challenge yourself, be a team 
player and meet deadlines. 
We'll give you a taste of the 
Possibilities of a fulfilling 
Career in the arts and a lot of 
responsibility. 


you're between 15 and 30, 
Out of school, unemployed 
Or unable to keep a job, then 
The Magazine Project might 
be for you. 


‘themagazineproject.ca 


S| THE FLYING TROUTMANS 


= | av wiaiaw toens 
5 | aNDOM HOUSE: Zope SH 
1 


to talk with Toews at the end of her 
recent book tour. It was an engaging 
discussion that touched on her love of 
outsiders, her own experience with 
depression and what winning a Gov- 
ermor General's award really means 
on a day to day basis. 


VUE WEEKLY: Obviously a pretty big 
change in between writing A Compli- 
cated Kindness and this one is the fact 
you won a Governor General’s award. 
Have you noticed any change in how 
people deal with you now, and did 
that create any kind of expectation 
from yourself or others? 

MIRIAM TOEWS: Stuff like that, it means 
more people know about your writing, 
but essentially no, not really. I tend to 
focus more on the work itself. I mean, I 
guess you kind of feel like there are 
more expectations, but I try to keep 
those voices away from me, so I can 
get into my work and write the kind of 
thing I want to write without worrying 


If a career in the 

arts is your dream, 
this is a great work 
experience project! 


for more info. 


Canada 
This. project is funcied by the 


Govemment of Canada's Youth 
Employment Strategy. 


Fitts Up Fast! AppLy Now! 
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about anything else. You can’t really 
meet everyone's expectations anyway, 
So there’s no point in trying. [laughs] 


WW: Well, then, focusing on the work, 
was this something you've been 
thinking about a long time? Where did 
this particular story come from? 

MT: I've wanted to write a road story 
for a long time, but I really hadn't 
figured out how to do it, so it just 
sort of hung out in the back of my 
mind for a while. The challenge, I 
think, was the idea of everything 
changing all the time: that really 
appealed to me, on the one hand, 
because | love that sense of con- 
stant change you get when you're 
on the road, but on the other hand, I 
thought it was going to be tough to 
write. Just to make sure the reader 
knows where they are, has the right 
picture in their mind, that kind of 
thing. It was hard to figure out how 
much information to give. 

WW: As much as a road story is some- 


Stay | AT A BELLSYAR RESORT” 


thing new for you, this is still very 
much a story about people who are 
Sort of on the fringes of normal society, 
who don’t quite fit in, €specially with 
regards to the two children, Logan and 
Thebes. What continues to attract you 
to those kinds of characters? 

MT: I have a huge amount of empathy for 
outsiders, for loners, for awkward, so- 
called losers. | feel for them, I'm curious 
about them and just fascinated by them, 
and relate to them in so many ways. I 
think there’s something more interesting 
about the fringes, and how the people 
who are there deal with it. Some of them 
just don’t care and have stopped trying, 
but a lot of them really do want to fit in, 
but just don’t know how to play all the 
games that we often need to play. Some 
people can do it, I guess, and some peo- 
ple can’t, and the people who can't or 
won't are more interesting to me. 


VW: A lot of their particular outsider 
Status—and really a lot of the novel, 
since it’s the reason they set out in the 


From family friendly to luxury to 
convenience, Bellstar offers 
__ choice of condo-resort ex 
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first place, has to do with their moth 
ers depression, and how they lear to 
deal with that. Where did that come 
from for this particular story? 

MT: Well, I grew up with that, that 
illness—my father has suffered 
from depression and bipolar disor- 
der—so it's something that’s affect- 
ed me, and made me want to 
understand it, and understand the 
people who suffer from it. I think 
it’s a theme that's always circling 
around in my head somewhere, and 
though | never really want to make 
anything purely Cathartic—people 
have to have an in, it has to be 
interesting—my characters do help 
me figure some of that out 


WW: As much as you talked about the 
challenge of the book being nailing 
down what's going on around t 
Is really a book about people, whic 
think you could characterize a lot of 
your work as. Why is that? 

MT: 1 guess if I have ar Overarching 
goal with my writing, it’s that | 
really want characters that people 
can feel for and relate to. I want 
them to be alive and complicated— 
Or maybe not complicated, but I 
want people to feel like they know 
them, and that they can kind of 
take people out of their lives for a 
little while and feel like it’s real 

This sounds a bit like I'm insane 

[laughs] But I guess what I mean is 
| want people to go with them, and 
have them help people think about 


things in a little different way, you 
know? Nothing too grandiose, just 
a groovy little experience. w 
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Star-spangled blunders 


Ronald Wright plumbs the historical depths of America 


SCOTT HARRIS / scott@vueweekly.com 

n his latest book, What is Ameri- 
|= author and historian Ronald 

Wright tus his lens on our neigh- 
bour to the south—a deeply divided 
and waning superpower embroiled in 
economic turmoil at home and 
unwinnable conflicts overseas. 

Wright deftly dismantles the perva- 
sive American myth that Europeans 
discovered an untouched wilderness 
in North America, illustrating that 
white settlers built their nation on the 
riches and remnants of New World 
civilizations devastated by Old World 
diseases and aggression. 

Despite its ideals, Wright argues, 
America has always been an expan- 
sionist nation fuelled by religious 
fundamentalism, militarism and an 
isolated frontier mentality—traits 
which have solidified over the cen- 
turies into the fissures of a deeply 
divided and archaic America which 
ignores the lessons of the past and 
finds itself increasingly out of step 
with the rest of the world as it heads 
into a pivotal election. 

Vue spoke with Ronald Wright, cur- 
rently on a book tour in Australia, 
about America’s past and its place in 
the 21st century. Here’s some of what 
he had to say. 


VUE WEEKLY: Why did you decide to 
write a history of America? 

RONALD WRIGHT: I felt that a lot things that 
have gone wrong in the past few years 
have been because we don't under- 
stand where America has ended up. 
We don’t understand how different 
America is from the rest of the westem 
world, particularly in this area of isola- 
tionism and religious fundamentalism 
and militarism. And these things have 
come into sharp focus because of the 
past eight years of the Bush regime. So 
I felt that we need to realize that when 
that side of America has the reins of 
power that we should realize that 
we're not really dealing with people 
who are speaking a modern political 
language. 


VW: While this book is about America, 
it is also about the Americas and the 
role that the civilizations of the Amer- 
icas played in propelling Europe and 
then the United States to world domi- 
nance. Can you explain this idea a 
bit? 

RW: | wanted to put [the United 
States] in the context of what | call 
the Columbian Age, which is really 
when Europe takes off as the gold 
and silver from Mexico and Peru 
become the start-up capital for the 
Industrial Revolution. We now also 
understand how the food crops had 
an even greater impact on the world, 
because the modern population 
boom comes down from the spread 
of things like corn and potatoes. And 
while this was happening the popula- 
tion in the Americas itself was col- 
lapsing from plagues from the Old 
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World. So you get this demographic 
and economic pump going across the 
Atlantic, and eventually the surplus 
white population of Europe crosses 
the Atlantic and takes the surplus 
Black population of West Africa to 
use as its slaves to replace the Indi- 
ans who have been killed, pushed 
westward or simply died from dis- 
ease, 4 

And that gave us the United States, 
but the wider context is that the Unit- 
ed States therefore grew up in this 
experience of an endlessly receding 
frontier, a war zone for 300 years that 
was always moving west and making 
more room for the settlers. And those 
attitudes—that the world is endless, 
that you don’t have to use things in a 
sparing or efficient way because 
you'll always be able to find more 
and you don’t have to have a just 
social system because anyone who 
doesn't like it can move to the fron- 
tier and carve out their own little 
place—the seeds of these ideas have 
blown all around the world and taken 
root through globalization. 


VW: The frontier was also an impor- 
tant part of the Canadian experi- 
ence—why hasn't it played as central 
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a role here as it has in the United 
States? 

RW: Once the whites had crossed that 
mountain barrier of the Appalachians, 
which doesn't really exist north of the 
Great Lakes, they became isolated 
from the rest of western civilization 
and indeed form the Eastern 
seaboard, and that’s where that cul- 
tural divide that you can now see very 
clearly—the McCain-Palin ticket on 
the one hand and the Obama-Biden 
ticket on the other—it goes right back 
to that isolation of the frontier folk. 
These people grew up in a 300-year 
war zone, cut off from European civi- 
lization and they also were highly mil- 
itarized—they were always fighting, 
always worried about somebody tak- 
ing away their ill-gotten gains. If they 
read any book at all it was just the 
Bible, and so the frontier was a sort of 
feeding ground for various kinds of 
sects and semi-educated preachers 
and fanatics. And that interior-Ameri- 
can culture comes down to us as 
what are known as the “red states” in 
America—the states that tend to vote 
Republican and which are sand- 
wiched by the seaboards on either 
end which are much more in touch 
with the international community. 


VW: Given the history of these divisions, 
how do you see the cOuntry breaking 
out of the split between “red” and 
“blue” America which seems to be 
hardening more and more? 

RW: It's amazing how durable that 
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pattern is given all of the technolog- 
ical advances and all the mobility 
produced by modern transportation 
and modern broadcasting. How will 
it go away? Only perhaps by a real- 
istic engagement with the past. We 
can hope that if the Democrats win 
that that process will begin and per- 
haps enough Americans realize that 
going it alone against the rest of the 
world and tearing up the lessons of 
the 20th century is not going to 
work. Unfortunately | feel the interi- 
or and the lower layers of the social 
pyramid throughout the States are 
so out of touch with international 
affairs and so poorly equipped both 
in terms of having the facts and the 
education to assess some of this 
and also so isolated, not only geo- 
graphically but by religious funda- 
mentalism which breeds a kind of 
anti-intellectualism, a fear of 
rational debate, that they never will 
break out of this pattern. 


VW: Your book has come out just after 
China’s Olympic coming-out party as 
a world power and as the US finan- 
cial crisis has many questioning 
America’s future as the globe’s domi- 
nant power. How do you see Ameri- 
ca responding to a potential shift in 
global power? 

RW: That's a very good question, and I 
don’t think Americans collectively 
perhaps realize how their power is 
waning in the economic and demo- 
graphic sense. At the end of the Sec- 
ond World War, the United States 
industrial output was greater than 
that of the rest of the world put 
together and now there’s only one 
statistic that you can say that: the 
amount the United States spends on 
its military quite possibly outweighs 
the amount spent by all other nations 
put together. 

And what seems to be happening 
is what has happened to many other 
empires in the past: a law of dimin- 
ishing returns comes in. The cost of 
maintaining your empire or your 
hegemony begins to impoverish your 
country. The costs grow faster than 
your economy does and also resist- 


-ance comes up in your far-flung 


areas. | think the US is in a position 
very much like Rome in its later days 
and Britain in the early 20th century. 

I don’t know how Americans are 
going to adjust to that because they 
are used to being not only the great- 
est country, but the country of the 
future, the country that shapes world 
events—that’s how they see their 
experience in the 20th century. That's 
not going to happen again in the 21st 
century. Now, in fact, they seem to be 
the country of the past. The sort of 
archaic forces that have been within 
it throughout its history have taken 
control. We can only hope that’s 
going to change, but it’s far from cer- 
tain that enlightenment America will 
win the election. Far from certain. w 
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lic good. They believe that are actin; 
as citizens; they believe that they ay. 
taking action to prevent harm. wha; 
they don’t seem to care very much 
about, though, is that they are shor 
circuiting the rights of other people (,, 
read and to evaluate those sam, 
words and ideas and images for them 
selves. That's where the threat is.” 

A little research shows that ther, 
are plenty of would-be censors oi; 
there both past and present, question 
ing materials by the likes of Alic. 
Munro, Margaret Laurence, even p; 
Seuss. It’s a trend that the Book an, 
Periodical Council has been tracking 
since the ‘70s. The council forme: 
what it thought would be a temporary 
committee to resist a group in Huron 
County (Ontario) that was trying to ge! 
novels by Laurence, John Steinbec 
and JD Salinger off the Grade 12 cur 
riculum, and the Freedom of Expre 
sion Committee hasn't stopped since 
even launching an awareness proj: 
called Freedom to Read Week (held in 
February every year) back in 1984— 
nearly 25 years ago. 

One of the disturbing trends the 
committee has found is that often 
book challenges are raised by those 
who haven't actually read the materi 
al. A high-profile example of this can 
be found in former Conservative MLA 
Victor Doerksen, who led a fight in 
the ‘90s to ban Steinbeck’s Of Mic: 
and Men from Alberta schools. He 
admitted that at the time he initiated 
the proposed banning, he hadn't read 
the book. 

This isn’t a trend that the Edmonton 
Public Library has found in its formal 
challenge process, however. Perhaps it i 
because the process requires the com- 
plainant to write answers to questions 
like “to what part of the material did you 
object?” and “was there anything good 
about the material?” 

Although formal complaints are rare 
(none yet in 2008), the EPL has had 
formal complaints lodged agains! 
everything from Ziggy Piggy and | 
Three Little Pigs by Frank Asch \o 
Rolling Stone to Mean Girls to Vui 
Weekly. The only material it has pulled 
however, is that which is outdated o1 
found to be, after time, factually incor 
rect. 

“The comerstone of public library ! 
that we do support, promote intellectua! 
freedom, that we represent a divers: 
point of view and we leave it up to the 
reader to decide for themselves wha! 
they want to read, to listen, to view 
says Pilar Martinez, executive directo! 
of public services. “Most times, !'v¢ 
found, when I've had discussions with 
customers and explained that we are 
there to represent all points of view and 
that ‘you, you're the one who decides 
they get it right away.” 

That’s the inherent problem wit" 
censorship. Sure, maybe we all agre' 
on the legal lines that Canada ha: 
drawn—banning child pornograp!) 
and hate literature—but on the whole 
censorship necessitates one party p\! 
ting itself intellectually above anothe' 
It requires a you‘re-too-fragile % 
you're-too-dumb sentiment, and !" 
Canada and around the world, ther 
are plenty of examples where that 112 
proven to be problematic. v 
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Deep dark goods 


ALEXIS KIENLEM / alexis@vueweekly.com 
Teen seems to be an overall 

theme of darkness in Canadian 

literature this fall, if two new 
books written by Canadian men (both 
named Andrew, oddly enough) are any 
indication. Both books are gloomy, intri- 
cate novels, dealing with lonely men, 
loss, death and the power of story. 

The Gargoyle, the first book written 
by Winnipegger Andrew Davidson, 
arrived on the Canadian literary scene 
with much fanfare and anticipation. 
The nove! took the writer seven years 
to pen. Before its publication, the man- 
uscript was the subject of a bidding war 
between agents and publishing houses, 
rare for an unknown Canadian author. 
The book, released in August, has 
already been given numerous acco- 
lades and positive reviews, all of them 
well deserved. 

The Gargoyle is a neo-gothic novel 
filled with literary and classical allu- 
sions. The story begins when the 
unnamed male narrator crashes his car, 
surviving the fiery wreck. He is rushed 
to the burn ward, where the medical 
team struggle to salvage what remains 
of his burned body. This process is 
described in incredibly rich detail, and 
the reader is spared none of the trauma 


THE GARGOYLE 
BY ANDREW DAVIDSON 
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THE KILLING CIRCLE 
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experienced by the narrator, who is 
a sort of archetypical loner, with no 
remaining family members or 
friends. 

He is visited by a schizophrenic 
sculptor named Marianne Engel 
Marianne is a crazed carver who 
creates gargoyles and other fig- 
ures out of stone. She claims she 
and the unnamed narrator were lovers 
in a previous life in medieval Germany. 
She begins to tell him snippets of their 
previous story, as well as stories about 
tragic love in Japan, Iceland, Italy and 
England, These snippets are like fairy- 
tales or fables, and they compel the nar- 
rator and take him out of his tomb-like 
bed. Finally, he leaves the hospital with 
Marianne, to heal in her home full of 
carvings, at the place where the world 
meets the sea. He begins to open his 
heart to her, and learns more about 
their powerful connection. 


The secret of 


the success and power of the nar 

rative of The Gargoyle lies in David- 
son's masterful writing. His influences 
range from Patrick Susskind’s Perfume 
to other gothic novels such as Franken- 
stein and Dante’s Inferno. His writing is 
dark and vivid, and scenes are painted 
with rich, textured and multilayered 
meaning and a lack of specific details 
about physical location, time and set- 
ting that lends itself well to fable. The 
story has an archetypal, mythic feel. 
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The Gargayle is sure to become anoth- 
er classic cult novel, popular with fans 
who love literature with interwoven 
stories, timeless themes and tragic 
romance. 


ANDREW PYPER'S iatest book, The 
Killing Circle also has a lonely 
narrator at its core. The Killing 

Circle is the fourth offering from 
Pyper, a Toronto-based novelist 
who sets his latest book on the 
streets of his current city. Pyper’s 
first novel, Lost Girls, was a national 
bestseller, and cemented his place 
as a Canadian novelist with a love of 
the macabre. His newest is intricate 
and, like Gargoyle, deals with inter- 
connected stories and time shifts. 

The narrator of The Killing Circle is 
Patrick Rush, a TV critic and journalist 
who is raising his son alone after the 
death of his wife Tamara. Rush is lone- 
ly, bored and sad, and joins a writing 
group to try to bring meaning into his 
life and to embrace his dream of 
becoming a novelist. Through joining 
the writing group Known as “The Kens- 
ington Circle," Rush meets many of the 
characters who figure prominently in 
later chapters of the book. He's particu- 
larly drawn to the stories written by a 
young woman named Angela, who 
tells the story of a man known as “The 
Sandman,” who she refers to as “a ter- 
rible man who does terrible things.” 

During this same time period, a 
serial killer is making his presence 
known on the streets of Toronto. 
Three people die in mysterious and 
gory ways, adding to the tension and 
menacing nature of the narrative. The 


story then jumps forward three years 
after Rush has written his first novel, 
and become a literary success. Bu! 
there's a price to pay for it, as mem- 
bers from “The Kensington Circle 
come forward to tell him he might be 
the next target in a series of murders 
that appears:to be targeting the mem- 
bers of the writing group. 

Unlike Gargoyle, The Killing Circle is 
nestled into a specific time period in 
the city of Toronto, and it is easy for 
the reader to get caught up in the 
action as Rush wanders down Queen 
Street West and into Kensington Mar 
ket. The mystery of the identity of the 
serial killer and who his targets may 
be hangs over the entire thread of the 
narrative. There’s an urgency and a 
drive to the story, which makes it an 
unsettling book to read late at night 
The suspense in The Killing Circle and 
some of the themes in the book are 
reminiscent of Stephen King’s book 
about writing and killers, The Dari 
Half. Pyper also writes using short 
punchy sentences which gives a 
sense of intensity to the narrative 

Like The Gargoyle, The Killing Circ 
makes liberal use of the allegory of 
story, and how lives are defined 
through stories. The stories told 6) 
each member of the writing circle fig 
ure prominently in the plot and in th: 
unraveling of the central mystery of 
the novel. Separating fact from fiction 
is also a theme in this book, as it is in 
The Gargoyle. 

Both books and their dark themes 
could be welcome companions for a 
person to curl up with during a chill 
autumn evening. ¥ 


Femme fictionale 


ALEXIS KIENLEN / alexis @vueweekly.com 


reat women writers, great 
books, great clothes: what do 
the three have in common? 


Well, everything if one is talking about 
Fictionistas, a reading series 
launched in 2006 by several Canadian 
independent publishers. 

On Thursday, October 9, the newest 
Fictionistas event will be held at Gravity 
Pope clothing store in Edmonton as 
three women writers step up to the mike 
to read from their latest novels. Reading 
at the event are former Calgarian tumed 


Torontonian Theanna Bischoff, Regina . 


resident Britt Holmstrom and Winnipeg 
writer Joan Thomas. Bischoff's book 
Cleavage was published this fall by 
Edmonton-based publisher NeWest 
Press and tells the story of a 24-year-old 
woman diagnosed with breast cancer 

“When I think of a fictionista 
author, I think of Theanna Bischoff,” 
says Lou Morin, general manager of 
NeWest Press. “She's bright and funny 
and writes really good fiction. 

“It's about females who write fic- 
tion that crosses boundaries and 
moves across the country,” she con- 
tinues. “I think you can be a fictionista 
if you write it or read it. A man can be 
a fictionista if he appreciates good lit- 
erature written by women.” 

while other cities have held e¥ents in 
cafés or clothing stores, the upcoming 
eventis the first Fictionista event to leave 
the confines of a bookstore, Gravity Pope 


THU, OCT 9 (7 PM) 


FICTIONISTAS 
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BRANITY POPE TAILORED GODS 
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will be bringing the books into the cloth 
ing store, where people can check out 
the clothes as they listen to the readings 


THE SERIES LAUNCHED as a Prairie read- 
ing series in 2006. Deborah Rush, Mar- 
keting Coordinator with Regina’: 
Coteau Books invited NeWest and Win 
nipeg based publisher Turnstone Press 
to join the reading series, which took 
female writers on tour through the 
prairies. The idea was so popular that it 
has expanded to include other small 
publishers and writers from bigge! 
cities such as Toronto and Vancouver 

Rush said NeWest Press was eag° 
to embrace the idea, and became 
champions of the Fictionista series 

“We're just trying to expose a new 
group of women to literary fiction and 
what it means,” says Rush, “It’s about 
life-changing events and good quality 
literary fiction.” 

"The series is an opportunity to move 
beyond the bookstore,” adds Morin 
“Canadian publishing is strained, espe 
cially in Alberta. We've lost 12 publisher 
in Alberta in the last seven years, so we 
trying to look for some new ideas.” V 
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Human, all too human 


Graphic novels are getting deeper 


GRIAN GIBSON / brian@vueweekly.com 

f graphic novels (or comix, or ban- 

des dessinées, or comic-strip novel, 

or all of the above), now with their 
Own section in major bookstore 
chains, are in danger of becoming too 
mainstream, the sheer length of time 
some take to hit the shelves should 
keep them from becoming beach-read- 
ing bestsellers. But this sense of 
authors slaving away over their craft 
only makes them seem cultishly liter- 
ary and more novel than graphic 
sometimes. Plus many graphic novels 
are, like their purely textual! cousins, 
more and more concerned with draw- 
ing out small, painful human experi- 
ences on the page than surrealizing 
other worlds, showing super-heroics 
or animating animals. 

Novelist Sherman Alexie pointed out 
the literary realism qualities of Jason 
Lutes’s melancholy debut, a tale of fad- 
ing magicians, Jar of Fools ("I think Jason 
Lutes writes like Hemingway ... but he 
draws like Faulkner would have drawn’). 
Then Lutes settled into one of those 
slave-away spells (see: Spiegelman, Art; 
Ware, Chris), taking two years just to 
research and blueprint his trilogy about 
late 1920s and early '30s Berlin. Now, 
seven years after Berlin Book One gath- 
ered the eight-issue first part, in drifts 
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GRAPHIC NOVELS 


Berlin Book Two: City of Smoke 

The lovely tension between picture 
and text continues, with young artist 
Marthe Miller and left-wing journalist 
Kurt Severing, having struck up a 
romance in Book One, now struggling 
to reconcile her enthusiasm about the 
riotous culture of Berlin and his deep 
ening cynicism about the polities in 
the Reichstag. Book One drew out a 
motif of perspective—artistic, social 
and more philosophically. Lutes does- 
n't build quite as complex an architec- 
ture for City of Smoke—though that’s 
the only clue that this part is the trilo- 
gy’s bridge between beginning and 
end—but key elements have become 


only more complex 

Sexuality in the bourgeois corners of 
Weimar-era Berlin, with its cabarets, 
jazz clubs and private parties, has 
become smokier, more fluid. The book 
brims over with sensual scenes. After 
the May Day massacre of 1929, the 
country is becoming more polarized 
into fascist or communist as’ the ruling 
Social Democrats weaken and the 
Great Depression nears. 

But Lutes is doubly ingenious in 
reflecting the period. First, he shows 
the none-so-simple people within 
those polarities: the gay, unemployed 
immigrant who is curious about this 
new National Socialist Party, the 
schoolteacher who marched on the 
side of the “Reds” but is now told by 
her husband to support fascist order 
Lutes's interest in so many common 
lives beyond his protagonists—not that 
Marthe or Kurt are heroes at all—not 
only widens the book's sec )pe but offers 
a generous portrait of a Germany 
threatened by violence and autocracy. 

Second, Lutes’ addition of an Ameri- 
can jazz band not only further mirrors 
the racism of the day, but leads to a 
small, personal answer to the political 
questions that Germans like Kurt are 
feeling powerless to resolve 

The panels, with their attention to 
the details and atmosphere of the 
streets, clubs and even countryside of 
Weimar Republic Germany, accumu- 
late in power. A moment of violence 
rents the page with a shock. A clar- 
inet jazz-player riffs through the pan- 
els. Political debates around a table 
actually come alive. (Not least 
because, sadly, polarized political 
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fronts and a plunging economy are 
still bitter facts of life.) 

This is the kind of work that will 
become a landmark of the comic- 
story form, not so much because it 
redefines it as elevates it to such a 
purely powerful level City of Smoke 
transcends poetic glimpses, photo- 
Sraphic angles, cinematic cuts and a 
novelistic scope to reaffirm the ulti 
mate uniqueness of the genre 


BACK IN 2006, Danica Novgorodoff 


self-published a gem, A Late Freeze a 
little robot-meets-bear fable. She's 
set her sights on one of those longer, 
literary, human-centred stories with 
Slow Storm, or so it seems Ursa 
Crain is a firefighter in Kentucky, Rafi 
a stableboy who's come into the 
country illegally from Mexico, and 
their paths cross when a barn catches 
fire not long after a storm 

But with Rafi’s wondrously surreal 
remembrance of how he was snuck 
actoss—coyotes are drawn as coyotes 
and a robed St Cristobal, patron saint of 
travellers, tags along for the dangerous 
ride across the border—it becomes 
clear that Novgorodoff hasn't strayed so 
far from her fantastic debut. After all, 
Ursa means "bear’ and, while there’s no 
robot, the watercoloured landscape 
here, as in A Late Freeze, becomes a 
dark, powerful protagonist. 

When Novgorodoff tums to Ursa and 
her rather more literary, all-too-human 
Story, though, Slow Storm weakens 
Ursa’s act of betrayal is both too neat 
and not built up well enough, so her 
anger makes her not so much unlikable 
as incomprehensible. The people are at 
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times drawn raggedly, too. Rafi’s 
cinatory memory of his border cr 
re-imagines and enlivens a 
drama, and there are gallopin 
lyrical captions (“The grin of 
Sliver ,.. pale and rocking on t 
horizon"). But the main Storyli 
Prosaic, even the barn fire no 
crackling off the page 
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Beaver flicks 
Canadian Cinema series promises 
a new look at, uh, Canadian cinema 


JOSEF BRAUN / jesef@vueweek!y.com 

t was a bold proposition con- 
[== in the familiar style: over 
ral bottles of wine, buoyed by 
rambling conversation and the heady 
air of a romantic holiday locale. Will 
Straw, a professor at McGill, was in 
Banff for a conference, where he met 
up with his former student Bart 
Beaty, a professor at the University of 
Calgary. They started to drink the 
aforementioned intoxicant and, by 
Beaty’s own recollection, rant, com- 
ing back as the evening wore on to 
this persistent idea of Canadian films 
that were calling out for some sus- 
tained analysis. By that night’s end 
they'd resolved to pitch the idea of a 
series of monographs on Canadian 
film's. The University of Toronto 

Press went for it enthusiastically. 
They then put out call to promi- 
nent scholars, asking them if they’d 
like to participate and what they'd 
like to write about, and the response 
was overwhelming. Now the first 
two titles in the “Canadian Cine- 
ma” series—Beaty's own book on 
David Cronenberg’s A History of Vio- 
lence and André Loiselle’s on Denys 
Arcand's Le Déclin de l'empire améri- 
cain and Les Invasions barbares (both 
books, curiously, look at movies 
which assert their Canadianess 
through their dialogue with Ameri- 
can culture and institutions)—are on 
their way to better bookstares, 
where the next chapter in this story 

is up to you to determine. 


AVID READERS of books about film will 


recognize the British Film Institute's 
long-running “BFI Film Classics” series 
of monographs as an obvious source of 
inspiration, but, Beaty says, so were 
Continuum Books’ “33 1/3” series of 
essays on individual records, which 
characteristically take a looser, more 
irreverent approach to their subjects. 
With these disparate models in mind, 
Beaty and Straw have endeavoured to 
nurture a body of work that will buck 
against formulaic academic formats, as 
well as rattle the officially sanctioned 
canon of Canadian classics. Upcoming 
volumes include—hang on to your 
hats—a critical study of Meatballs. 

“We deliberately wanted to high- 
light Cronenberg and Arcand in the 
first wave of titles,” explained Beaty in 


= | CANADIAN CINEMA 
SERIES 


EDITED BY WILL STRAW, BART BEATY 
| WOFT PRESS 


our recent phone interview, “as 
they're arguably the most important 
living filmmakers in English and 
French Canada, respectively. But as 
we get into the second and third 
waves I think we're going to see less 
traditional titles. We want to solicit 
unique takes on a wide variety of 
films, including animation; avant- 
garde and documentary. And we want 
to get these takes from people who 
aren't necessarily film theorists. We'd 
like to get art historians or journalists 
or novelists. We'd love to see, I don’t 
know, Margaret Atwood take on 
something, or have Douglas Coupland 
write about Hard Core Logo.” 

The disadvantage, of course, is that 
the Atwoods and Couplands of this 
world are probably used to getting 
paid a lot more than the U of T Press 
can afford. But the freedom afforded 
to prospective writers, as well as the 
agreeable standard length of roughly 
100 pages—long enough to really dig 
into something, but not so long as to 
become an unusually daunting literary 
venture—will hopefully draw in those 
who've always wanted to hold court 
on some favourite film in their own 
way. Another interesting upcoming 
volume is a book on Guy Maddin's My 
Winnipeg written by a friend of 
Maddin who’s also an avant-garde 
poet, which strikes me as a playfully 
apt approach to a movie so riddled 
with faux-autobiography. In every 
case, the series will hopefully help to 
foster a fresh sense of the diversity 
and relevance of our national cinema 

“Canadian cinema has existed in the 
shadow of the American cinema for so 
long,” says Beaty. “When I took film 
studies at Carlton 15 years ago, there 
was always this sense that we just 
don't have a strong cinematic tradition, 
but we should. Now when | teach my 
Canadian cinema class in Calgary, my 
students tell me just the opposite, that 
there's a tremendous number of impor- 
tant and exciting Canadian films. To 
our great relief, it seems that now we 
can propose a series like this without 
having to defend it.” w 


discover what an Island education has to offer. 


And they’re pretty good, too 
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For my money, there are precious few 
filmmakers working in the popular gen- 
res these days whose movies reward 
repeat viewing with the same sort of 
intellectual/imaginative force as David 
Cronenberg’s. Even among those Cro- 
nenberg movies that initially strike the 
viewer as his weakest—perhaps espe- 
cially those ones—there always lurks 
the promise of some rich, implied propo- 
sition, some biological, ontological, 
biographical or psychological notion 
coded to varying degrees in the many 
fleshy layers of filmic tissue. Crucially, 
these layers rarely trumpet their own 
significance in Cronenberg’s films, but 
are left to be gleaned by us in our indi- 
vidual ways. His characters, like Cronen- 
berg himself, are frequently articulate, 
yet they don’t have any privileged 
understanding of the full consequence 
of the story they're traversing—as pro- 
tagonists in good genre fare should be, 
they're too busy dealing with what's 
immediately at hand to give speeches 
explaining the movie's themes to us. 

By the same token, it is arguably pre- 
carious to invest too much authority in 
Cronenberg’s own statements about his 
work, which can be found in countless, 
imminently readable, often fascinating 
interviews—see Chris Rodley’s superb 
career-spanning book of conversations 
Cronenberg on Cronenberg for a full 
feast of them—and, more recently, 
audio commentaries. Martin Scorsese, 
Cronenberg’s nearly exact contemporary 
and an unabashed, vocal admirer, once 
said something to the effect of Cronen- 
berg not knowing what his movies are 
about, and | think he has a good point. 
Cronenberg’s comments on his movies 
are always smart, often insightful, 
sometimes very witty—he's memorably 
dubbed The Brood his version of Kramer 
vs Kramer—but he himself is insistent 
on the intuitive nature of his creative 
work, stating that “understanding” his 
movies is for him a process that begins 
exclusively in the wake of a.project’s 
completion. He’s an unusual artist in 
that he at once resists analysis and is so 
very compelling an analyst. 

For this reason, the real lynchpin in 
the thesis of David Cronenberg’s A 
History of Violence (University of 
Toronto Press, $16.95), Bart Beaty’s cap- 
tivating new monograph on the epony- 
mous, widely acclaimed 2005 film, is 
Beaty’s overt skepticism regarding Cro- 
nenberg’s public statements about his 
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work. This questioning is an elegant 
extension of Beaty’s thoughts on A His- 
tory of Violence as a whole, a movie of 
proliferate disguises in which Cronen- 
berg’s directorial role can be seen as yet 
one more form of clever misdirection. As 
Beaty states in the book's introduction: 

"The very foundation of A History of 
Violence is a network of lies ... Nothing 
here is what it seems, and all evidence 
points to the fact that the filmmakers 
are playing games when they talk about 
the movie. The concept of masquerade, 
of pretending to be something that one 
is not, has a long and close affinity with 
filmmaking, precisely because actors 
put on roles. Yet in A History of 
Violence, | would suggest, it is also Cro- 
nenberg who is playing a role: the Holly- 
wood filmmaker.” 


INDEED, the “Hollywoodness” of Cro- 
nenberg’s recent return to commercial 
cred after 20 years in the art house 
ghetto is embedded into its every intu- 
itive/reflexive brushstroke, making it 
easily the most cinematically referential 
work in the director's oeuvre, a movie 
which consistently dances between 
embracing and subverting filmgoers’ 
expectations, generating power through 
its always ambiguous relationship to 
tradition, genre and spectacle. 

When | spoke with Cronenberg for 
Vue upon the release of Spider back in 
2002, we mainly discussed his literary 


_ influences—his beloved Nabokov, and 


of course William $ Burroughs and JG 
Ballard, novelists whose work he’s 
adapted—while he made virtually no 
mention of cinematic ones. Even when 
he mentioned Luis Bufuel, it was to cite 
the great Surrealist director's memoir, 
not his movies. How interesting then to 
see in A History of Violence a movie so 
soaked in the history of cinema, and not 
art cinema, but the classical genres. 
Beaty, following a great deal of criti- 
cal groundwork, emphasizes throughout 
his book that A History of Violence is 
very mucha genre hybrid, assuming the 
guise of the western, the thriller, the 
bully movie or serial killer movie, for as 
long as it serves a purpose before dis- 


“carding it, usually ina dynamic, engag- 


ing, even shocking manner. | think his 
point is astute, yet the way Beaty 
arrives at his conclusion requires the 
reader to generalize genres to some- 
times problematic degrees, like when 
Beaty defines the western as “the most 
triumphalist of genres” equating “tech- 
nical proficiency with a weapon with 
moral superiority, justice and righteous- 
ness.” Speaking of the western in such 
simplistic terms only holds water if we 
ignore the last 60 years or so of 
movies—more than half the medium’s 
lifespan. Westerns have been “revision- 
ist” or dismissive of its own myths at 
least as far back as The Gunfighter in 
1950. 

Likewise, Beaty lists several reasons 
why A History of Violence isn't a film 
noir: the lack of urban setting, femme 
fatale, expressionistic lighting and such 
But besides the fact that many of the 
most Iconic noirs also lack these same 
ingredients—Night of the Hunter, with 
its bucolic setting, Born to Kill, with its 
homme fatale—I don’t think anyone has 
ever made a convincing case for noir as 
a genre in the first place. Crime dramas 
and thrillers are genres, whereas noir is 
alternately best labeled a style or cycle 
And Cronenberg’s film, in all its ambigu- 
ity, subversion and self-consciousness, 
is perhaps quintessentially noir, or more 
precisely neo-noir. 

Anyway, my nitpicking is if anything a 
testament to just how solid Beaty’s book 
is. Not once in its entirety does he sur- 
vey any single established idea about 
what A History of Violence is really all 
about—especially where its thorny 
political subtexts are concerned—and 
simply accept it at face value. His is a 
restlessly inquisitive critical mind, driv- 
en by some real passion for the possibil- 
ities of movies. Light on jargon, heavy 
on analysis and—especially considering 
that this is the product of an academic 
press—shot through with a real sense 
of voice, Beaty’s provocative take on our 
country’s most provocative mainstream 
director is pretty much exactly the sort 
of writing on movies we can always use 
more of. w 
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ired of Waitin 


Julien Arnold finds a Godot he can get 
behind in Theatre Network’s latest 


DAVID BERRY / david@vueweekly.com 

amuel Beckett’s Waiting for 
Se is one of the more unas- 

sailable plays of the 20th centu- 
ry, a landmark of modernist theatre 
that’s held up by intellectuals and pre- 
tentious elitists alike as one of the 
more provocative, challenging plays 
ever written. Its reputation extends 
well beyond the borders of the theatre 
community, to the point where it’s 
shorthand for almost anything absurd 
or pointless, in art or otherwise. 

Of course, it’s also kind of an 
interminable drudge of a play. Yeah, 
yeah, it’s about the ultimate mean- 
inglessness and so on and so forth, 
but it turns out that that’s not always 
so fun to sit through—what makes 
for a good essay doesn’t always 
make for a good evening. And even 
though he’s set to star in a take-off 
on the original—and, with a BFA in 
acting and an MFA in directing, has 
intellectualized enough theatre to 
choke a horse—Julien Arnold is in 
the camp that can appreciate Godot 
without actually wanting to see it. 

“| can't say that I'm a huge fan of 
Beckett, really,” he admits, almost 
tentatively, as if such a statement 
might get his acting priveleges 
revoked. “I mean, I realize what his 
importance is in the development of 
modern drama, but it’s a bit of a 
tough slog, watching Waiting for 
Godot. It’s revolutionary, of course, 
but that doesn’t mean I necessarily 
want fo sit through it.” 

Which is why he appreciates Alias 
Godot, Brendan Gall’s modern adap- 
tation/postmodern tweaking of Beck- 
ett’s, ahem, classic, all the more. A 
kind of updating of the play—in tone 
as much as plot—to the contempo- 
rary era, it takes place entirely in an 
interrogation room, where the aloof, 
befuddled Godot (Arnold), is ques- 
tioned by a pair of morally suspect 
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cops (Brian Dooley and Chris Schulz), 
and the three of them are occasional- 
ly harassed by a fairly witless anti- 
terrorism unit (Collin Doyle and 
James Hamilton. Though it’s a sight 
livelier than its source, it does main- 
tain the original's resistance to 
spelling things out, and keeps its 
characters as much as its audience in 
a bit of a fog of comprehension. Gall’s 
ability to strike that balance, says 
Arnold, is one of his favourite things 
about the play. 

“That's where a lot of the humour 
comes, for starters, but also it’s real- 
ly what gets you interested: trying to 
figure out exactly what's going on,” 
he explains. “It takes an awful lot of 
skill to have something not really 
make sense, but still keep it 
humourous and interesting, I think, 
but this play does that really well.” 


AND THOUGH it isn't quite as staid as 


the original, Alias Godot nevertheless 
does address some of the same 
themes, albeit in a decidedly more 
irreverant manner. There’s talk of the 
non-existence of God, of course, and 
the events of the play, though certain- 
ly more energetic, are ultimately as 
meaningless as Waiting’s looping, 
incessant chatter, but these things 
are more often addressed as jokes— 
like, actual ones, not cosmic ones. In 
that respect, Alias is very much of its 
time, kind of a cynic’s view of the 
original’s bleak existentialism. 

“I don't think we can be as serious 
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about those kinds of things now; it's 
been with us for so long now, that we're 
able to make fun of it, for a start, but 
also maybe the questions don't seem as 
important as they did at the time,” offers 
Amold by way of explanation for Gall’s 
more sardonic take on life’s ultimate 
meaninglessness. “There's this moment 
near the end of the play where Godot 
talks about having to do it all again, 
how it never ends, and | think it’s 
almost a reaction to that. This stuff 
keeps coming up, and at some point 
you can't take it as seriously.” 

Which isn’t to imply that the play 
has some sort of-aloof, unfeeling 
heart. Despite its absurdist roots and 
its cynical outlook, among its come- 
dy there is a real feeling for honest 
despair. The final speech Arnold ref- 
erences above also speaks to a 
deeper longing, the need we all have 
to feel like what we're doing is driv- 
ing towards some kind of point. 

Still, for Arnold, striking that note in 
a play that spends much of its time as 
something decidedly more carefree is 
proving to be the biggest challenge, 
not helped by the fact that, as the 
eponymous character, he bears a lot of 
the weight of both the comedy and the 
wisdom. Finding that balance, though, 
has been one of the constant joys for 
Arnold of working on the play so far. 

“He's a strange character, but he’s 
so interesting,” says Arold. “Once 
in a while he'll say something inad- 
vertently pithy, or something incredi- 
bly wise. I think what I’ve found is 
that really what he does is takes 
things very literally, and that's part 
of the comedy, but there's also an 
element of this innocent kind of wis- 
dom to it, and if you keep that inno- 
cence, that’s where the character 
works best. It's sort of about keeping 
it simple as all this stuff is going on 
around him, and it's actually quite 
beautiful, in the end." w 
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Woolfs knockout ending can’t 
quite cover for its slow build 


SAM VARTENIUK / varteniuk@vueweekly.com 
e last 20 minutes of Studio 
Theatre's Who’s Afraid of Vir- 
ginia Woolf? are mind-blowing. 
Once you realize what George (David 
Ley) and Martha (Linda Quibell) have 
been doing to each other, the depths to 
which their psychological depravity 
has sunk, the play becomes a pene- 
trating examination of the false reali- 
ties people construct for themselves, 
and how they come to depend on 
them. The cast really nails it, and the 

audience leaves feeling stunned. 

The three hours leading up to the 
stunning conclusion, however, are 
long, repetitive and unfocused. It's 
quite likely the case that Edward 
Albee did this on purpose, the extend- 
ed set-up meant to underscore a 
forceful ending; we are made to 
understand that this is everyday life 
for the characters, to feel the long, 
drawn-out agony of it all. The pace is 
deliberate, even lethargic. Stories are 
spun out slowly, with frequent and 
untoward interruptions from other 
characters. There are moments of 
hilarity, to be sure, but the over- 
whelming experience is one of pro- 
tracted playmaking, a writer who 
either couldn't or wouldn't move the 
plot along in a more brisk fashion. 

The play follows the profoundly 
dysfunctional, middle-aged George 
and Martha after they invite the 
much younger Nick (Eric Nyland) and 
Honey (Ava Jane Markus) over for a 
nightcap after a faculty party. Over 
the next four hours, Nick and Honey 
are forced to bear witness, and are 
eventually drawn into, George and 
Martha's twisted world of head 
games and self-destruction. 


QUIBELL’'S PERFORMANCE as martha is 


strong; she carries the play with her 
cruel playfulness and petulant lapses 
into self-pity. Ley is a bit too laid-back 
at times, but manages to make 
George sizzle at the right moments; in 
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the end we understand why these two 
people are married, and that there is 
something they need from each other 
however destructive that something 
may be. Nyland and Markus give solid 
performances as Nick and Honey 
though they stumble aimlessly around 
the stage for much of acts two and 
three in exaggerated drunkenness. 

That's a bit indicative: it seems thal 
director Rob Moffatt and his cast did- 
n't quite know what to do with the 
characters until the very last scene 
Perhaps Albee himself didn't know 
opting to create a sprawling mess— 
reminiscent of George and Martha's 
marriage—before delivering the 
knockout punch that caps the play 
It’s important to note that the passage 
of time has taken a lot of the bite out 
of Woolf; when it was first staged in 
the ‘60s, it would have been shocking 
simply for the profanity and blatant 
sexual displays. However, in an era ol 
playwrights like Sarah Kane and 
Judith Thompson, Albee's variety 0! 
shock is considerably muted. 

Albee’s biography in the program 
tells us that he “refused to cater to 
the expectations of mainstream 
tastes and pursued more experimen- 
tal and opaque expressions.” !! 
comes to a question of ends versus 
means. Does an amazing climax 
make up for three hours of opaque 
drama? If you're the kind of theatre- 
goer who appreciates a long build-up 
to a satisfying climax, then this is the 
play for you. For those who like their 
drama to be brisk, compact and lean, 
though, not so much. W 
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s either the third in a series of 
Azz curatorial experi- 

ments by Andrea E Lefebvre 
(with the addition of Amelia Aspen) or 
viewed entirely as its own formation 
separate the two previous Cat- 
fight group shows, Cockfight has 
raised the bar for local exhibitions. 
Considering each of the exhibiting 
artists are in many ways trying to 
one-up each other, the level of stan- 
dards kicked itself up a notch culmi- 
nating in several rounds of live 
goodhearted boxing matches on 
opening night. Playing up the cock- 
etterie of masculinity with plays on 
individualism, sexuality and the 
tongue-in-cheek trials and tribula- 
tions of being a young, cute, hipster 
boy, Cockfight does round up a solid 
cast of artists that deal directly with 
their contemporary existence in 
Edmonton. 


INTRODUCING new media works to 
their repertoire include Sean Borchert 
(who, although he may have been the 
baby face of the group, nailed all of 
his boxing opponents’ balls to the 
wall) and Luke Gallivan-Smith, who 
finally unmasks his mischievous 
actions in a state of self vs everything 
else. While Gallivan-Smith presents 
documentation incorporating his 
slterations within the city, Borchert 
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provides a multimedia sound and 
sight experience that caters to a more 
private viewing experience amidst all 
of the conscious posturing. The range 
of sensitivities and grandstanding cer- 
tainly exudes testosterone that often 
teleases as confidence, but there is no 
clear reigning cock of the walk within 
the exhibition. As with the old-timey 
boxing matches and matching han- 
dlebar mustaches, the atmosphere of 
the show and the works opens up the 
theme with humour and showman- 
ship—the one major criticism of Cat- 
fight was the heavy attention of 
female-to-female violence that only 
reiterated instead of challenged the 
loaded theme. 

Other notables include the photo- 
graphic series between SC Max and 
William Eastly, adorning most of the 
back space with esteemed portraits 
of Max and her gigantic cock in vari- 
ous environments. Other mention- 
ables include not just which cock is 
behind which work, as women 
artists are also included in compara- 
ble ratio to men participating in Cat- 
fight, but it's notable to see who's 
also been included in the exhibition, 


an exhibit by Igor Postash 


eptember 2 


jes on, pants down 


as local faces from the arts commu 
nity are also subject matters in many 
of the works. A camarderie and 
mythology of local artists working 


with and for each other is clearly 
unfolding, and it’s not so mucha 
fight as it is a welcomed challenge to 
artists and viewers alike. v 


u} Whatever You Like 


2) Disturbia 
Rihanna 


3) When I Grow NE 
The Pussycat Dolls 


4) So What 
Pink 


5) Hot N Cold 
ity Perry 


6) Dangerous feat. akon 
ardinai Offishall 


7) Just Dance teat. Colby o’Donis 
Lady GaGa 


8) A Milli 
Lit Wayne 


9) Inside the Fire 
Disturbed 


10) Viva La Vida 
Coldplay 


TEXT “DIBS" TO 4321 & HAVE 1ST DIBS 


DELIVERED RIGHT TO YOUR 
VIRGIN MOBILE PHONE! 


annie Lill 


THEATRE NETWORK ~ live at the ROXY riisinis 


BY Brendan Gall 
eT 


“Here's an old sayin’, | think it's from the bible: Too fuckin’ bad.” 


Starring: Julien Arnold, Brian Dooley, Collin Doyle, James Hamilton and Christopher Schulz 
Directed by: Bradley Moss 


September 23 - October 12 2008 | 2tor1 Tuesdays Sept 30 & Oct7 
The ROXY Theatre 10708 124 St. Edmonton 780.453.2440 wwwtheatrenetworkca =" MABE 
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y air and 


AY CHRISTA-O'KEEFE / marychrista@vueweekly.com 
ow strong our senses are, 
tethered to our imaginations, 
able to conjure a reasonable 
perience given the 


jing us; bodies 
g that fluid ele- 
d we easily feel 
d and smell the 


onments—and kinds of sensory free- 
fdom—invoked in the latest 


ums. © 

In the front gallery, Calgary painter 
Shantae! Sleight’s (caw)I lets us pene- 
rate the daily dramas of crows, invit- 
g us into their world with small 
ixed-media tableaus of landings and 
lake-offs, squabbles and moments of 
onnection. Their inky forms animate 
her pieces, feathers ruffled with 
expression, beaks open to emit pene- 
rating cries. Rather than romanticize 
her crows by recalling their places in 
olktale or myth, Sleight shows them 


0 opposing and exhilarating 
nvironments transform Harcourt House 


by sea 


UNTIL SAT, OCT 11 


(cA L / THE SWIMMERS 
SX | WORKS BY SHANTAEL SLIGHT AND 

| canistorie vans 

=> | HARCOURT HOUSE 10215-11281) 


the periphery of ours, only noticed in 
particular magnified incidents of acro- 
batic flying grace or fights over stray 
French fries. Our species chauvinism’s 
challenged by Sleight's crow soap 
opera, played out in parallel to our 
lives: how similar yet alien we are, 
although sharing this space and time. 


A DEMOCRACY of a different sort is 
lent by the community pool. Montre- 
al-based artist Christophe Jivraj trans- 
formed the large gallery at Harcourt 
into a contemplative space, darkening 
the interior so a soundless projection 
of submerged hodies dominates the 
room on a screen that offers opposite 
but simultaneous perspectives, one 
on each side. jivraj calls the show 
The Swimmers, playfully advancing 
a classicism confounded by the vari- 
ety of non-idealized bodies and often 
non-athletic aquatic activities he’s 
filmed, but an apt accompanying 
statement refers to the piece as a 
“human aquarium”—a contained 
environment designed for reflection 
This piece links to a larger and longer 
exploration of Jivraj’s, photographing 
physically disabled adults, but there's 
no freakishness implied—buoyed by 
water, we're all out of our usual ele- 
ment, but also brought backwards in 
time, to the womb. 

It's an interesting choice to produce 
this entirely visually—pool sounds are 


_ etched into our brains even if we 


haven't set foot in one since child- 
hood, and the darkened gallery invites 
aural hallucination through our antici- 
pation. It’s easy to make installations 
over-explicit, but like Sleight, Jivraj 
triumphs in letting us invest our imag- 


inations to activate our senses. V 


web hosting 


www.alentus.com 
780.429.9903 


What Alberta visual artists need to know about 


submitting work to the 


provincial art collection 


The Alberta Foundation for the Arts is 
looking for new art to add to its collection 
The provincial art collection is shared with 
Albertans through many public programs and 


¥ 


venues, It helps to foster a greater appreciation 
and awareness of the visual arts in Alberta. 


Submission deadline is October 1, 2008. 


To learn more, or to download an application 
form, visit www.affta.ab.ca/art-collection.shtml 
or call 780-427-9968 (dial 310-0000 for 


Foundation 
far teArts 


eee = - 2 


toll-free access). 


oo ae 


Alberta Strong Communities 


Doug Haslam, Thiagram, 2007, wood, milk paint, ink. 2008 Spring Art Acquisition purchane 
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~=PREVUES 


THE BODY OF A WOMEN 


@902008 


THE BODY OF A WOMAN 
DIRECTED BY STEFAN OZEPAROSKI 

WRITTEN BY BY MATELVISHIEC 

STARRING MELISSA THINGELSTAD, NADIEN CHU 
THU, SEP 25 -SAT, OCT 4 

ORTOWA ARMOURY (9722 - 102 ST), $17/S20 


SAM VARTENIUK / varteniuk@vueweokly.com 


getting a handle on Balkan politics. 


learning a lot about it.” 


diversity in the former Yugoslavia. 


overwhelmed in her own right. 


ing to completely destroy the enemy.” 


multicultural nation. 


goes the wrong way.” 


Acelebration ofthe printedimage. 


Q@QO2008 


26 SEPTEMBER THROUGH 17 OCTOBER, 2008 


Thursday, September 25 + 2008 


KIS —~ €20—m 
Uol A+ Humanities Centre 
Lecture Theatre #1 


Priday, September 26 + 2008 


20 — Di0gm 
City Hall | Oty Room + #1 Sir Winaton Churchill Square 
{between 102A Avenue and 103A Avenue, and between 99 
Street and 100 Street) 


680 — 30pm 
Capital Arts Building + 10708 10Save 
SNAP Gallery » 10309 97st 


Romanian expatriate playwright Matei 
Visniec wrote the play Body of a 
Woman in an attempt to further his own 
understanding of the Bosnian War. Under- 
standably so; 13 years after the fact, 
many North Americans are still sketchy 
on the details of the brutal conflict. For 
actor Melissa Thingelstad, the major dif- 
ficulty in performing the piece has been 


“We're constantly pausing in rehearsal 
to ask Stefan about some detail men- 
tioned in the play,” says Thingelstad 
“He'll launch into a complex explanation 
of what happened over there. |'m still 


Director and MFA graduate Stefan 
Dzeparoski, who approached Vault: The- 
atre of Invention with the play, is Serbian 
and provides valuable insight into the 
intricate social, cultural, and religious 


The play is the story of two women 
who struggle with psychological dam- 
ages resulting from the war. Dorra— 
played by Thingelstad—was the victim 
of rape and is pregnant as a result of 
the attack. She convalesces in a Ger- 
man hospital, where she meets Kate, 
played by Vault's co-Artistic Director 
Nadien Chu (the other half is U of A 
prof Kathleen Weiss). Kate is an Ameri- 
can psychiatrist who had been provid- 
ing support to workers in Bosnia 
unearthing mass graves, but became 


“The woman's body represents ultimate 
destruction,” says Thingelstad, “Men kill 
each other on the battlefield, but when they 
kill women, children and families they're try- 


Ultimately, Thingelstad feels this is an 
important story for Canadians to hear, 
ourselves the inhabitants of a diverse, 


“What happened over there,” she 
says, “that could be us if a referendum 


PRIDE AND PREJUDICE 

DIRECTED BY BOB BAKER 

ADAPTED BY 10M WOOD 

STARRING JEREMY BAUMUNG, LALLY CADEAU, 
TIM XOETTING, JAMES MACDONALD 

THU SEP 25 - SUN, OCT 12 

CITADEL THEATRE (9028 - 101A AVE), $60-$100 


PAUL BLINOV / blinov@vueweekly.com 

Jane Austen's literary prowess is a uni- 
versally acknowledged truth: her novels 
are timeless meditations on love and 
society, read and revered as much in the 
present as when they were originally 
published almost 200 years ago. 

Jeremy Baumung is a relative new- 
comer to Austen fandom: though he'd 
given her work a read in the past, the 24- 
year-old actor now holds a newfound 
respect for the author, since he’s embody- 
ing one of Austen's characters in the 
Citadel’s season-opening adaptation of 
Pride And Prejudice. 

“| tried reading the book once before, 
and couldn't really get into it,” he admits 
over the phone. “As | got to read more 
when we were out [in Banff], | kind of 
found this new appreciation for Austen.” 

He’s playing Mr William Collins, 


Saturday, September 27 « 2008 


1O0dam —= Neen 
130 —~ 400m 
UofA+ Humanities Centre 
Lecture Theatre #1 


een — 1320p 
Printmaking wtodios, Fine Arts Building, 2-40 


10-Obam ~ 4009 


1098 — 400m, 


University of Alberta Museurns, Print Study Ceoure 


Fine Arts Buliding, 3-78 


72 — 1ee 
Next to SNAP (old Army and Navy Building) 
10309 97st 


Meme = Sere Bern ce Cafe + ofA Rm Bea en Gather Feb ne + ne 4 
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estate and cousin of the Bennet s, 
ters. Like most of the characters. je 
looking for a spouse, and while he 

_ searches, his cousins are intrique by 
the arrival of a few eligible barhe- 
lors, including the boisterous \ 
Darcy. The eldest Bennet, Elizabeth 
is repulsed by him—which, of 
course, intrigues him. 

The production marks a Citadel fir 
collaboration between the theatre anc 
the Banff Centre for the Arts. For 15 
weeks, Baumung and the rest of the cast 
(plucked from a nationwide casting call] 
workshopped the play and honed their 
acting abilities, attending masterclasses 
in scene study and vocals while working 
on Pride and Prejudice. 

They presented an early ve 
Banff, and since then, they've 
time tweaking the production fo: 
Edmonton debut—a generous extension 
that Baumung points out to be a rarity 
with theatre. 

“Usually you get like two weeks, thre 
weeks tops to rehearse a play,” he says 
“But we've got these extra weeks 1 
Edmonton to jam on things a little bit, anc 
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oe to delve deeper, further into 
in we put it up [in 


. “But coming back 


i for an actor, to solidify 


{ CORNISH te 
5 COANIS MARC WER AMY SHSTA, 


fe SOMERMLE 
OCT 11 (730 FM) 
lw 9-2 


i BLIMOY / blinev@vueweekly.com 

eiinda Cornish insists she didn’t set out 
5 write 2 mystery/thriller/comedy with 
je. That's just what came out of the oven. 
‘This is going to sound immensely 
anky, but itwas one of those plays where 
found things out as | went along,” she 
pplains. “You know what | mean? | didn't 
yo in going, ‘I'm going to write a play that 
has these things in it’ That just happened; 


| 


and Rie: 
nt enya his 


I discovered what it was about.” 
Commissioned by Teatro la Quindicina to 
cap off their summer season, Thrubwell’s 
Pies drew on a couple of loose character 
sketches floating around in Corish’s mind: 
a “slightly histrionic wheelchair-bound 
woman with secréts,” an “eerie maid who 
actually doesn’t really do her job” and a 


2 mythological figure of the bean nighe {pro- 


nounced ben-near], a Scottish banshee 
who prophetically washes the bload- 
Stained armor of those soon to die. Comish 
then crafted the story to bring them all 
together—though it took her a little longer 
than she'd expected. 

“[leatro Artistic Director Jeff Haslam] 
gave me a deadline at one point, and 
then it got closer and closer to it, and | 
said “No, | can’t. You can have 10 pages 

.. ‘And he was very generous with it, he 
would keep going, ‘Fine, that's fine, we 
can push it back if you need it’ and so on 
It felt really nice to be that trusted.” 

The mystery component of Thrubwell’s 
Pies boils between its characters: Alicia 
Montague, heiress to a pie-baking for- 
tune, along with her husband Shepton 


and maid Scrofula (played by Cornish her- 
self) find themselves unsettled by the 
appearance of Nettie Thrubwell, a 
strange bakeress in their neighbourhood. 

Amidst the intrigue, there are both real 
and fake pies to be seen and, in the for- 
mers case eaten—by the cast, anyway, 

“[Designer] Paul Bezaire’s made 
us some incredible fake pies, which 
is deeply hilarious, but we're start- 
ing to work with real pies," Cornish 
Says. “They get eaten. Or there's 
one of them that gets, due to what's 
done to it, inedible. But we'll see 
how they turn out. We're going to 
experiment with pies. Hopefully 
they'll taste good.” 

As discussion tums to the desserts, the 
question of a favourite pie is raised and 
Comish has an almost-immediate answer 

“My favourite kind of pie is my moth- 
er’s blackberry and apple crumble. 
Nobody makes it quite like her, and it’s . 
the best. The edges get all gooey, and it’s 
actually really the best when it's been in 
the fridge for two days, and the crumble 
goes all thick and chewy.” w 


"Voulez-vous LanleL avec moi, ce soir?" 


french music festival 


09:27 10.04 


lays long 
events 


artists / hands 
(from across Canatlal 
venues / theaters 


Check out our 


forthe 2008 


Wife he Caf 


Programming 


! 


es 
Maia Exaininer 


produced by: Ps ACFA 


I" lee 


Rigionute ¢idmerton 


info: 780-469-4401 / art@edmontonchante.ab.ca 


a ~ Your Music Destination 


FOR THE WEEK ENDING SEPTEMBER 95, 9008 
1. Michael Franti & Speahead - A Rebel Rockers (anti) 
2. Calexico - Carried To Dust (quarter stick) 
3. Chad Vangaalen — Soft Airplane (flemish eye) 
4. Kings Of Leon - Only By The Night (rca) 
5. Amos Garrett -Get Way Back (stony plain) 
6. Elliott Brood - Mountain Meadows (six shooter) 
7. Ry Cooder —!, Flathead (nonesuch) 
8. Dennis Wilson - Pacific Ocean Blue (epic) 
9. Okkervil River —The Stand Ins (jagjaquar) 
10. Ndidi Onukwulu - The Contradictor (jericho beach) 
11, Joan Osbome — Little Wild One (plum records) 
12. Old Crow Medicine Show - Tennessee Pusher (nettwerk) 
13. Maria Dunn - The Peddler (distant whisper) 
14. Alejandro Escovedo — Real Animal (back porch) 
15. Toxic Holocaust - An Overdose Of Death (relapse) 
16. Emmylou Harris — All | Intended To Be (nonesuch) 
17. Agnostic Mountain Gospel Choir - Ten Thousand (shoutin’ abner pim 
18. Tricky - Knowle West Boy (domino) 
19. Brian Wilson - That Lucky Old Sun (capitol) 
20. The Black Keys — Attack & Release (nonesuch) 
21. Ayla Brook — After The Morning After (saved by radio) 
22. The Pack A.D. - Funeral Mixtape (mint) 
23. Giant Sand — provisions (yep roc) 
24. Eliza Gilkynson — Beautiful World (red house) 
25, Jerry Douglas - Glide (koch) 
26. The Dutchess And The Duke ~- She's The Dutchess, He's The Duke (hardly < 
27. Sigur Ros — With A Buzz In Our Ears We Play Endlessly (x!) 
28. Beck - Modem Guilt (universal) 
29. The DB Buxton Revue —- No Refund E.P. (daniel buxton) 
30. Bon Iver -— For Emma Forever Ago (jagaguwar} 


ANI DIFRANCO 
RED LETTER YEAR 


The new studio album 
celebrates existence, 

rofesses love and tackles 
frorn political issues with 
an infectious sense of glee. 
It's one of Ani's most joyous 
records to date. 


eT FRIEND US at M 


ARTS 


LISTINGS FOR YOU 


GALLERY 12310 Ave. 


= Open Tue-Sat 10am-Spm * : Artworks 
by Kelowna, BC based artist Jane Everett © Until Sept 26 


Can a few people 
make a difference? 


..we think so. 


ae Anbar 
sua teat 
Oe 25 (24pm) 


agi nr Sept 25 (6 9pm) 


ART GALLERY OF ALBERTA Enterprise 100, 
Pe aS aa ee 


1 ‘© WORKS OF A F 

Prints of Albrecht Odrer: Until Nov. 2 Luxe of ly: 

Renaissance Ideals in the Prints of. i 

with curator Dr. John Collins; Thu, 25 (7pm) * Art for 

Ta a Alsen Dae aan aon 
: Sera ee S0pm) PEDMERTON. 


ahioar 
Sian Geer tes . ne Nase 
Laure Taylor; Oct. 4 


VISUELS DE L'ALBERTA 9113-95 Ave 


© Mon-Fri 10arn: ‘Wamt-Spm * 
ARTISTIC GATHERING: Artworks Teas Jeannine Chalifoux. 
Therese ‘ond Lourse Piquette 


Bourassa, Urmila Zdenka 
© Until Oct. 1 
CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte 
Ave (780-498-1984) © Open Mon-Fri 1lam-Spm © Summer 
Salon © Until Oct 
beanie eer idl Ua ee L by 
Pe oe or Bey eh te THE IMPORTANCE OF 

Waterenlours ‘and gouaches by 


Franklia Einspruch * Until Sept. 28 


Bas Sioa 4912-51 ne OTOH DEON 


ing potters * Through 


pe Fall 
tapes fad dal 5 


ts erneleme me = Wa alse, 


Pl ih enh i Opent 
pensnpieal 2 deen LNav. 1 io 
0618 Ave 
sear act 
through Oct 
S . 
1; Sun 1 s THE 
Kieron unul Sept 30 © 
gd ae 
Det. 1-26 
sree” 


oar orp eects Open 
12-4pm © he 
: watt 
Dect 11 © CAWI: white 
paintings of crows by ight 
SOREN BALLENY ROR TE TA ae eae 
’4) Open Tue-Fri 9: ‘5:30pm; Sat 9.30am-4pm * 
pro ty varus arses © Tag 
GALLERY 7711-85 St (780-485-6171) 
Mon-Fri Sam: Spe SAD! 


STUDIO: Mai ji 
Shairi Honey, Tracy Mardon, a tes = Oct Bl? © 
Opsning reception: Thu, Oct. 2 (5-9pm) 


Paes S718 Bala TS er $ Ufa ag ° ae. 
op ean Te Sat 1Gam-Spm * ri 
me décor and att gift items a 
LATITUDE 53 10249-105 St (780-423-5353) * Open Tue-Fri 


a 
Hands Across Afri 


\Sierra Leone «Tanzania 


Our Second Fundraising Journey: 
Climbing Mount Kilimanjaro 


fg 


Ys 
Kens 
, 


f Children 


Who are we? 


The Hands Across Africa society was started by collesques atthe Glenrose 
Rehabilitation Hospital who had a desire to improve the lives of others. [thas 
now evolved into 2 group of participants/volunteers who focus on fundraising 
for two projects in Africa. The members will also be climbing Mount 
Kilimanjaro in Tanzania. {nthe fall of 2006, 20 members of Hands Across 
Africa climbed Mount Kilimanjaro. Join us this time in the fall of 2009. 


Our Mission 


Hands Across Africa empowers children and families in Africa by 
Supporting grassroots initiatives that promote independent sustainable 
communities. 


Who will benefit? 


1. Sierra Leone” - 
Orphanage and rural rehabilitation clinic offering 
services to people affected by war 


2 Tanzania 
Amani Children’s Home which offers education, vocational 


training and housing for abandoned and abused children. 


Hands Across Alvics hese formes 
@ partnecstep with Change fer Chvldren which 
erates 2 donations to be tax dadectabte 
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How can | become 
involved? 


Come join us and experience 
the trip of a lifetime! 


1. Climb Mount Kilimanjaro 
in Fall 2009 
Participants-volunteers will be 
responsible for the cost of their 
trip as well as raising funds for 
the projects. 


2 Volunteer to assist with 
the fundraising 
Aseries of events will be held 
in Edmonton and surrounding 
areas. 


3. Make a donation 
Your contribution will assist one 
of two projects supported by 
Hands Across Africa. 


email: kili4kids@yahoo.ca or www.handsacrossafrica.org 


eee ae 
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man * Gift Shop © Finger weaving and sash 


display by Celina Loyer 
GALLERY U of A Hospital, 8440-112 St (780- 
n Mon-Fri 10am pm Spm; Sat-Sun 1 


McMULLEN 
2 O |-8pm © 
f 
fon UNvOLB Artwor Atwos by members the Sculptor's 


McPAG 5411.51 Plain (780-963-2777) « 0 
Mi nee mon are Boreas 1 He 
| Opening reception: Sun, Sept. 28 (1-3 


GALLERY 10048-101A Ave, Rice Howard 


ve eae Nae. 


tone and African tribal masks of museum quality « 


MUSEE HERITAGE MUSEUM 5 Ste 
Albert © PRINTS FROM CPR MAI 
‘ines 73 80 An ‘exhibit from Simon Fraser 
University Gallery « Until Dec. 7 
NAKED CYBER CAFE 10364 Jaspay hve » COLLAPSING 
ais realat a hive Collective. 
frre eetton Eo ion) 
HAGGERTY STOLLERY 9704-111 A 


-474-761 n Mon, Wed, Fa ‘3-30am-2:40pm. 
eg sat mE soatbm * Watercolours by Jim 


ren aan euaie mame a 10183-112 
|7B-4S2-0285) « * (Open ‘am 

Ri ETS. Z-Oct. 15 ® Opening reception: 
iol lee 

Sat. Sept. 27 to ee pet 

BO age T79 * aye Open nt, 


pnd etm ee 
srt ‘am-Spm * reams gon esa Li S: Paitin 


Campbell * Oct. 2-23 * 0; i reception: 
tela nates” : 


Fee sees Gyan Tue Sar{iOamn spn), TRY (Iban 
n Tue: 
a0) ) # CONS! fare ope ‘Artworks by El Fonction ion 
binson, un Pat Wagensveld * Oct. 2-Nov. 1 * Opening 
reception: Oct 2 (7- pin 


at 8555 Roper Rd 

127-1750) panes 4:30pm, Wed Sam~ 

m * DOCUMENT i ALBERT? Photographs of pratt 
landscapes from the Public Affairs Bureau * Until Dec. 1 


ROWLES AND COMPANY LeMarchand Mansion, 108, 
11523-100 Ave (780-426-4035) * Paintings gs by Frances vari- 
US artists; glassworks by Prairie Isle Glass 


ROYAL ALBERTA MUSEUM 12845-102 Ave {780-453- 
9100) * Open daily 9-5pm © Gevernment Howse: Public 
tours Sat and Sun and jatar hols Le Fea ph 
427-2281 info * Exhibition Gall 

RECOVERED VOYAGES: THE EMPRESS OF IRELAND: 
Artifacts salvaged from the wreck of the Empress of 
treland; until Oct. 5 « Terrace: The North 
Edmonton Sculpture Workshop presents Petar Hide at The 
Ram, Until Oct 


ST. ALBERT ART WALK Art Beat, Bookstore on Perron, 
Carao and James, Concept Jewelry, Crimso Quill Gifts, 
Gemport, Profiles, St. Thomas Cot fae House, Studio 
Gallery, Wares * Thu, Oct. 2 (6-Spm) 


SCOTT GALLERY 10411-124 peta -3619) © 0; 
Tue-Sat 10am-Spm * Fall Group Show: Ff paliios ie 
Prince, Jim Davies, Maureen Marianne Watchel, 
pad Amplatord and prints by Rika lange . ie 27- 
Oct. 14 © Opening reception: Sat, Sept dpm) 


SNAP GALLERY 10309-97 St (780-423-1492) * Open Tue- 
Sat 12-5pm # EDMONTON PRINT INTERNATIONAL 2008 
(EP}) Various venues: Capital Arts Building, SNAP Gallery 
and the University of Alberta Museums, Print ou centre 
© A celebration of the printed image hosted by SI 
major visual art exhibition and papenity Sept. 26-' Bae. 7: 
opening: Fri, Sept. 26th, 2008, (050, ue SNAP Gallery 
and Capital Arts Bldg ® FOMONTON PRINTS: Sept. 27-Oct. 
17; opening reception: Sat, Sept. 27 (7- Gem at Red ee 
Market © Vor AYisting Speakers. Tm e ene 
09 with Alicia Candiani, 25 (5:15-6:30pm) at 
Lecture Theatre #1, Humanities Centre © Darkfire: Artist's 
Book by Sean Caulfield, Sue Colbergand Jonathan Hart, 
Thu, Sept. 25 We -Spm) at the Bruce Peel Special Collections 
aoe jutherford South, U of A Awards Ceremony; ta 
opt 96 {6:30-7:30pm) at City Hall * Season (6 
fey pes presentations); sat Sept. 27 (10am-i ae 


pm) at Lecture Theatre #1 Humanities Centre © Print 
so se n ee Lae Sept. 27 (noon-1:30pm) on the Znd Fl 
ine Arts Bldg, Am 2-40, U of A * Formal tour of the 


ee rad and gras ne sami ine: ea Sept. 27 
He 1:15pm); Fine Arts Bldg, Rm 2-40 P! 2008 slurors 

ibition opening; Sat, Sept. 27 Moran at the U of A 
Museums Print Study Centre, Rm 3-78, Fine Arts Bldg # 
Agave: Portfolio of Fine Art Prints to Commemorate 100 
Years; Sat, Sept. 27 (noon-5Spm); FAB Gallery 


SPAUCE GROVE ART GALLERY 35-5 Ave, Spruce Grove 
at = 0664) * Seniors Art Show * Opening reception: 
ep! 


STEEPS URBAN TEAHOUSE 12411 Stony Plain Rd * 
PAINTINGS OF DOG: By Father Douglass * Through Sept 


STUDIO GALLERY 11 Perron St (780-460-5993); 143 

Grandin Park Plaza, 22 Sir Winston Churehill Ave, St. Albert 
(780-460-5990) ¢ Open Thu 12-8pm, Fri 1Gam-6pm, Sat 
Mae CLESTIC: Fees s (i Chi Ril ti i 
30 * ALLUSIONS: Pa by louglas Fraser, Oet. 4-Nov. 1, 
Opening reception: Oct. 4 (1-4pm), artist in ee 


SUN AND MOON VISIONARIES GALLERY 

STUDIO 12225-107 Ave * Open Tue-Fri Zee, Sat 

noon-Spm * NANABOZHO-THE TRICKSTER RAI 

Rep ae 's Series of stone carvings and paintings * 
nti ci 


TELUS WORLD OF SCIENCE 1121-142 St (780-452- 
9100) * Wired to Win: |MAX film. Also playing in fiat 
Human Body, Dinosaurs Alive! « BODY IS 1: 
Drigie bition of Real Human Penis eal pairs ree 
until Oct. 13 films: Coral Reef A 

to Win; Human Body, Dinosaurs Alivel, ‘ae 


‘TU GALLERY 10718-124 St (780-452-9664) « pitta 
design works by Ralph Reichenbach * Until Oct. 1 


UNIVERSITY OF ALBERTA MUSEUMS. cate 
TELUS Centre, 87 Ave, 111 St (780-492-5834) © BRILLIANT 
STROKES: Chinese Paintings from the Mactaggart Art 
Collection representing the : les in China from 15th to 
20th centuries * Until Jan. 2 


ant ara pen it as 
RO-42 ° 
TRANSFOR ED TENT ES: Works Proanbas ofthe Hand 
Weavers, ee am Dyers of Alberta © Until Oct. 1 
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ROSIE'S BAR. gens Basie Ave © Tale 
IE open mic ¢ Opp 


cat nth, 
tala ates ogo * Fy Wha 


BREE ISG Ave « ate 
Finding Rass, presen 
Thu, Sept 25 ay se een 


Edwards 
by Audreys 
DOPE CRIT APE 1050028 Ave (a0 222» 3172). 


Stall of Poets ever DeTigat pay ss door; 
WINSPEAR CENTRE Enmax Hall. Sir Winston Cres.) 
$q (780-423-1992) » Featuring author Margo) fy a 
Third Annual Hurtigil Lecture on the Future o' 
A Centenary event * Wed, Oct. 1 (7:30pm) 
Winspear box office 


ti el 


pat etl eae iva ape 


COMIC STRIP 1646 Bourbon St. WEM, 8882-170 5 
Ae) 2 aM pore Keith rast Kel 
Miss Mondays; gf 

ee Tue, Sept. 30 ed 
Mall, www.thelaughshopc: « 


Hoan nathan {Fri/$22 {Sat} * Herb Dixon; Sept 7 


LION'S HEAD PUB Radisson Hotel, 4440 Gates. 
Comedy Ni 


ight: Hosted by Lars Calligou festuring 
al and amateur comedians * Every Sun (Spm) ° nN 0 cov 


eon FOR THE PERFORMING 
ARTS-LEDUC * Comedian and musician, Todd Butler = 
Fri, Dot. 3 (8 ye S05 uY/$20 (student sen at Ledue 
and District Chamber of Commerce, 720-986-547 

www ledue-chamber.com, TIX on the Be 


WINSPEAR CENTRE (780-425-1414) © An evening wi 
Kenan Smith * Sun, Sept. 28 ® Tickets at the Winspear 
offi 


THEATRE 


ALIAS GODOT Roxy Theatre, 10708-124 St 
780.453.2440, www.attheroxy.com © Theatre Net 
Live at the Roxy ® By Brendan Gall * Until Oct. 1: © 
Tickets at TIX on the Square 


Mes ea ec elk Me FROM GWERDOLYH 
MACEWEN Azim iar sag 's Living Room Piayhou: 
11315-1065 Ave * The Other Theatre and Azimuth heat 
® By Linda Sua a ploy about Canadian poct 
Gwendolyn MacEwen ® Until Oct 5 © All tickets we Pay- 
What- olcan 


BODY OF A WOMAN The Ortona Armoury, 972: ' 
ist Al * Romanian play inspired by the Bosr 
Matei pea presented by Vault: Theatre o 

Sept. 25-Oct. 4 © Tickets and passes are available al the 
Fringe Theatre Adventures box office, door 


mek si ey 11455-87 Ave 

(780. Fu moog Across Canal 
e Mase And ir ® Sept. 30-0ct 
Tickets at ioe pre box atfice 


CHILDREN OF A LESSER GOD Walterdale pevrauss 
10322-83 Ave * By Mark Medoff * The story of a se 
and caring teacher at a school for the deat who fa 
with an ex-student * Oct. 8-18 © $14-$16 (adulti/812s 
(student/senior); Two-for-One Night: Oct. 9 


CHIMPROV Varscona Theatre, 10329-83 Ave (76° 
3399) # bay Fire eas Apa comedy (or 
ce * Runs every Sat {1 it for the 
each month and runs: zy mo lune But th 
CHIMPROY on Sept. 27 


CSI: EDMONTON “LITTLE MURDER ON THE PRAIRIE” 
EL Theatre, 8882-170 St, Phase Il), West 
Edmonton Mall Ra © Until Get. 26 (Wod-Sal 
6:30pm; Sun Spm) 


LITTLE SHOP OF 
Tel ee Si) © 
aa ies ey age . Unt} hos 2 


tol OF 
ek eigen on Sys eu 


PRIDE AND PREJUDICE Citadel's Shoctor Stage, 9" 
es A Aa (100-47>-1820) © Anew adaptation by 10" 
based on the novel by Jane Austen * Untii Oct 


at, Oonine Inet] Texas avaible 3 


THEATRESPORTS Varscona Theatre, 10329-83 Aw" 
449-0695) www.rapidfiretheatre,com * Rapid Fire tl 
weekly insane show ® Runs every Fri (11) 
the af of July 2 


Theat, 7032983 Ave * 


by Eamonn 


THRUBWELL'S PIES Varscona 

ine Ja Quindicina * fea sult le, Mark 
plays tends Comi: mere 56-0 
Sa es Theat i, see ye © $10-$Z2 at font 
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your Projectors 


EIFF kicks off 22nd year with more 
film than we can handle 


Below are reviews of all of the films we 
could get our hands from the first week of 
ihe Edmonton International Film Fest. 
But-there’s lots more: for starters, head 
over to page XX to read Eden Munro's 
interview with the members of Anvil, the 
subject of the documentary Anvi/! Besides 
that, not only are there plenty of features 
we couldn't sneak a peak at, but there are 
short film galas, lunchtime flicks and, of 
course, a whole other weekend worth of 
films. So check out edmontonfilmfest.com 
for more details on the fest, and check 


here next week for more reviews and an- 


interview with Sugar directors Anna 
Boden and Ryan Fleck. 


Reviews by David Berry (DB), Paul Blinov 
(PB) Josef Braun (JBr), Jonathan Busch 
(JBu), Bryan Birtles (BB), Kristina de 
Guzman (KD), Brian Gibson (BG), Omar 
Mouallem (OM), Eden Munro (EM), Mary 
Christa O'Keefe (MCO). Also note that all 
features are showing at Empire City 
Centre 9. 


45RPM 
8Y DAVIO SCHULTZ: MON, SEP 29 (7:15 PM) 
toototok i 


The tile is misleading, because while 
45rpm contains LPs and turntables, music 
only acts as a catalyst for what this film so 
subtly but perfectly portrays: the relation- 
ships that we often take for granted but 
which matter the most in our lives. 
Although the characters encounter situa- 
tions that would usually have most actors 
chewing the scenery, the cast of 45mm 
are able to evoke powerful emotions from 
the viewer without having to resort to 
such theatrics. Nearly all of the actors 
effortlessly demand your attention and 
have given what may be some of the most 
captivating performances lve seen in a 
film all year. KD 


ADAM'S APPLES 
pe! BY ANDERS THOMAS JENSEN; WEO, OCT 1 (8:15 PM) 


While your Amer-indie comedy director 
may go for the quirks, Danish director 
Jensen feels traumas make for laughter. 
So his follow-up to a cannibalism farce 
features a once-abused priest (Mads 
Mikkelsen) turning the other cheek when- 
®ver one of the parolees he's taken in, a 
seething neo-Nazi (is there any other 
“ind?), punches him. The funniest 
moments show how good intentions and 
cheerful forbearance underpin the worst 
‘ins. Otherwise, with its simpletons and 
other stereotypes, and lacking satire’s aim 
°f any other pointedness, Adam's Apples 
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is rarely tart, sometimes tasteless, and 
then, with its stupidly sunny ending, just 
plain bland. BG 


AUDIENCE OF ONE 
BY MIKE JACOBS; WED, OCT | (5 PM) 
totic 


Pastor Richard Gazowsky heads San 
Francisco-based Voice of Pentecost 
Church, which saw better days under his 
wizened but still-sharp mama. But Pastor 
Richard has a vision-from God (the titular 
“audience of one” he reminds his hapless 
flock they're labouring to please): after 
seeing his first film at the tender age of 
40, he was ordered to make “Star Wars 
meets The Ten Commandments” to draw 
“millions of souls” to his master. He may 
be trying to create a sci-fi spectacle, but 
apparently God actually craves a tragi- 
comedy—watching the descent of the 
mendicant director into a gross parody of 
Orson Welles is terribly sad and funny. MCO 


BIG STORY IN A SMALL CITY 
BY GOR RIRAKOSIAN; SAT, SEP 27 (2:15 PM) 
kk 


Pretty much snatching its entire style from 
Amélie, but never successfully, Big Story 
in a Small City begins with the narrator 
getting crushed and killed by a falling 
piano. At the in-house wake his family 
holds for him, a family friend believes his 
body was mistakenly switched at the 
morgue, and a romp ensues. It's quirky, but 
not that funny, irreverent, but very prée- 
dictable. And the wacky overacting is 
more suitable for Telemundo than the sil- 
ver screen. So although it’s certainly not 
the worst movie you can see at the festi- 
val, you can do much better. OM 


THE CAKE EATERS 
DIRECTED BY MARY STUART MASTERSON; SUN, SEP 26(12 PM) 
ke 


Mary Stuart Masterson proves capable 
but uninspired in her feature film directo- 
rial debut, a story of a family of men deal- 
ing with their matriarch’s death: though 
she rarely misses the mark, most of her 
shots come across as pretty flat and unin- 
spired, more suited to a movie of the week 
than the big screen. Still, she pulls some 
good performances out of her actors, 


FILM CAPSULES / 41 a 


HOE 4 


especially young Kristen Stewart as a girl 
with a neuromuscular disease. Stewart 
manages to be both natural and vulnera- 
ble, and does a much better job of engag- 
ing the audience than Masterson’s often- 
lifeless images. 0B 


DEAR ZACHARY: A LETTER TO A SON 
ABOUT HIS FATHER 

BY KURT KUENNE 

SUN, SEP-28 (7:15 PM), THU, OCT 2 (4 PM); CITY CENTRE 
tee 


Having never heard of the Shirley Turner 
case, | got chills watching this film. | also 
laughed—sometimes inappropriately— 
due to image choices and storytelling 
techniques which bordered on being 
downright tacky. Nevertheless, those 
same images managed to draw all sorts of 
emotions, ranging from anger at Canada’s 
failed justice system to hope watching 
individuals strive for change. But while 
Shirley Turner may have been the “devil,” 
she also clearly had serious psychological 
issues that should have been dealt with. 
That this was only mentioned in pass- 
ing—both in this film and in the Canadian 
courts and mental health system—is 
rather unsettling. KD 


DOWN T0 THE DIRT 
BY JUSTIN SIMMS; WED, OCT 1 (6:45 Pa) 
* 


Asa film, Down ta the Dirtis as unfocused 
as its protagonist, the whiny bad boy Keith 
Kavanagh (Joel Hynes) who leaves small 
town Newfoundland for St John, love 
interest in tow, in an attempt to escape 
their troubles. Outside of the initial home- 
town scenes, where a few intriguing plot- 
lines get sown (and quickly set aside, 
without any kind of expansion or satisfy- 
ing follow-up), director Justin Simms 
seems content to skip through the plot 


with a strange lack of attention to any 
details during its bloated, nearlygwo hour 
fun time. We don’t want to see Kavanah’s 
redemption; we just want the movie to 


* end, PB 


FLAME AND CITRON 
AY OLE CHRISTIAN MADSEN; MON, SEP 20 (8:15 PM) 
toto 


Although sometimes burdened by distract- 
ingly fancy-pants camerawork and edits 
interrupting stellar acting and mostly 
stately, static and gorgeously composed 
frames, this factually rooted story brings 
two Danish folk heroes and their intrique- 
stuffed Second World War-era vividly to 
life. Flame and Citron are members of the 
Danish Resistance, anti-Nazi operatives 
who assassinate collaborators in 
Copenhagen. It's late in the war, and even 
the “good guys” are collapsing into para- 
noia and confusion. As with all excellent 
war dramas, this one’s instructive today, 
dealing with the nature of terror and ter- 
rorism and the question of whether hero- 
ism exists in conflict or only in memory. 
Although the ending is disappointingly 
executed—no pun intended—there’s 
much rewarding in this rich cinematic 
experience, MCO 


HEAVY LOAD: A FILM ABOUT HAPPINESS 
AY JERRY ROTHWELL: SUN, SEP 28 (2:30 PM) 
kak 


There's something. charming about Heavy 
Load, the punk band that's in the spotlight 
for this film of the same name. Formed out 
of a combination of. learning-disabled 
musicians and support workers, the film 
turns on the honest healing that music 
provides for those in the band. Director 
Rothwell captures many a poignant 
moment—like those involving the soul- 
searching of drummer Michael White and 


guitarist Mick Williams as each wrestles 
with his respective place in the band and 
the wider world—but too often the 
approach is too unfocused, and Rothwell's 
farration, insisting that the film is an 
investigation into happiness, forces the 
film down a particular narrative path that 
is perhaps not the most interesting one 
available. The effect is that his voice-over 
becomes intrusive and heavy-handed, and 
when the lights go up there's a sense that 
the real story has been barely touched 
upon. EM 


| SERVED THE KING OF ENGLAND 
AY JIA MENZEL; SAT, SEP 27 (9:15 PM) 
tort 


| can't decide if it's the product of another 
era—Menzel's claim at greatness goes 40 
years back with the lovely Closely 
Watched Trains—or simply that of a per- 
sistently idiosyncratic Czech sensibility. / 
Served the King of England, based on 
Bohumil Hrabal's famed novel, exhibits 
this very particular sense of mischief 
farce, silent era antics, gentlemanly sex- 
ism and deeply bleak satire, following its 
diminutive protagonist's quest for riches 
and sex during the rise of the Third Reich 
He's a Nazi collaborator—but he didn’t 
mean it! It sounds crass, but it’s actually 
highly nuanced, genuinely troubling stuff, 
and well worth your while. J8r 


LET THE RIGHT ONE IN 
DIRECTED BY TOMAS ALFREDSON 

TUE, SEP 30 (9:15 PM), WED, OCT 1 (4 PA) 
toto 


Tomas Alfredson’s Let the Right One In is 
shockingly brutal almost as often as it's 
achingly sweet, though that dichotomy is 
maybe the least of the film’s tricks 
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* Following a bullied, withdrawn boy who 
befriends a young vampire, Right One 
manages to be a fairly tender coming-of- 
age story, a psychologically creepy horror 
flick and a meditation on the necessity of 
violence, with a powerful grasp of both 
visual metaphor and visceral thrill to boot. 
A melange of genres that rises above all 
of them, few films manage to be both this 
rich and this enjoyable, and fewer still are 
realized so beautifully. DB 


MAN ON WIRE 
BY JAMES MARSH; TUE, SEP 30 (6:46 PM) 
FOr I 


There weren't any handicams or mobiles 
at the ready when Philippe Petit made his 
legendary walk between the Twin Towers 
back in 1974, but fortunately his collabo- 
fators took care to film the never-to-be- 
repeated spectacle for posterity. Marsh's 
superb documentary utilizes the archival 
footage as well as Errol Morris-like recre- 
ations and new interviews with all 
involved, including the mischievous, wild- 
ly charismatic Petit himself, who can tell a 
story with the same brio he brings to his 
thrilling feats of trespassing-as-perform- 
ance. All of that leaves us all that much 
more breathlessly attuned to what it real- 
ly means to traverse life’s high wire. JBr 


NURSE-AIGHTER. BOY. 
AY CHARLES OFFICER; TUE. SEP 30 (9:30 PM) 
kk 


Charles Officer's stunningly visual portrait 
of three lower-class black Torontonians— 
a boxer, a nurse and her young son—and 
their,unbeknownst reliance on magic is an 
independent treasure. With a reggae and 
spoken word soundtrack to burn or fuel 
the energy, a gritty lens perspective and 
characters who thrive in the night, it 
always has an unusual feeling of sus- 
pense, even at the most innocuous of 
moments. It is also one of the least 
Canadian Canadian films I've seen, which 
is a. good thing; the story is more universal 
than national. As far as directorial fea- 
ture-debuts go, Nurse.Fighter.Boy. is as 
good as it gets. OM 


kirsten ego jeff 
DUNST x “"° BRIDGES 


HOW TO LOSE FRIENDS 


‘40 


WUEWIEEKLY SE 25~-OCT 1, 2008 


sone PEOPLE 


"The most htariows comedy ofthe year. 


PONTYPOOL 

AY BRUCE MCDONALD; THU, SEP 25 (7 PM) 
OPENING NIGHT GALA 

tet 


EIFF organizers did right to screen Canuck 
vanguard Bruce McDonald's weird and 
scary Pontypool for the opening night, 
particularly as it delivers both gripping 
entertainment and socio-political oddity 
that an underdog festival like ours should 
be known for. Semi-iconic radio personal- 
ity Grant Mazzy (Stephen McHattie) kicks 
off a cold morning on the air of a small 
Ontario town, only to have his throaty 
rants interrupted by reports of eerie 
events occurring as a result of the fast 
spread of a zombie-like virus. Eventually 
quarantined in the building with his calcu- 
lating producer Sydney (Lisa Houle) and 
young assistant Laurel (Georgina Reilly), 
Grant tries to keep his cool despite having 
hardly a clue of what the hell is going on 
outside. It's 28 Days Later meets CBC 
Radio One meets an introductory linguis- 
tics course, and should go marvelously 
with a cheese platter and a room full of 
schmoozing industry types. JBu 


THE PROJECT 
DIRECTED BY RYAN PIOTROWICZ; SAT, SEP 27 (2:30 PM) 
kak 


Shot with handicams, The Project follows 
a trio of filmmakers who turn the cameras 
on themselves as much as they do the 
subjects of their documentary: a pair of 
cops (one young, one old and jaded) and a 
group of underprivileged kids from the 
projects. The faux-doc-drama reaches 
some believably gritty lows, and feels par- 
ticularly compelling when dealing with 
the troubled youth. The project only falters 
as the on-screen filmmakers begin to 
deteriorate: as they start to tear into each 
other with cameras still rolling, the script 
starts to seem a little obvious and, well, a 
little fake. PB 


SEX POSITIVE 
BY DARYL WEIN ; TUE, SEP 30 (8:30 PM) 
kak 


Both a historical retelling of the rise of 


_ AIDS and an investigation into the con- 


tributing social factors responsible for 
spread of the HIV virus, documentarian 
Daryl Wein shares the life of Richard 
Berkowitz, a sex activist in part responsi- 
ble for the advocacy of safe gay sex in 
North America. While the subject is heavy 
and often complicated by site-specific 
rhetoric (such as the addressing of promis- 
cuity amongst gay men), Sex Positive is 
also informative and engaging in explor- 
ing an underground era of sexuality that 
was frightening in the dramatic loss of 
individuals to the disease but also liberat- 
ing in its quick demand for respect and 
unity. JBu 


PONTYPOOL 


UNDER THE SNOW 

BY CANDELA FIGUEIRA, MAITENA MURUZABAL 
SUN, SEP 28 (2:30 PM) 

kar 


Under the Snow is a sweet and simple 
movie with modest ambitions. It Simply 
presents slices of routine life, and poy 

traits of four decent, hard-working people 
They're all from different backgrounds and 
in different periods of their lives, and the 

develop an unusual friendship in a factory 
for winter tire-chains. But because the 
youngest lady, Angela (Laura De Pedro), i: 
so lovely, we tend to get much more of her 
story than the rest, even though-her story 
isn't all that interesting. You can’t blame 
the filmmakers because, like this critic's 
hearts were melted upon her first appear- 
ance. 0M 


WHEREVER YOU ARE 
AY HOG MARGOLIES; TUE, SEPT 30 (6 PM) 
KKK 


My own family has come nowhere near 
creating the intense battlefields that 
the Bernsteins have daily, but we've 
had our moments and the -vein-pop 
ping, headache-inducing feelings | got 
when those moments happened are 
felt once again just by watching as the 
conflicts within this dysfunctional fam- 
ily spiral out of control onscreen. Some 
of the continuity is questionable, and 
the personal secrets that each family 
member unveils as they talk one-on- 
one with a Freudian shrink at times 
feel tacked on for shock effect, but one 
scene where father Ira (Josh Pais} 
gives a heart-warming speech to his 
kids sums it up nicely: you need all the 
crap to know when those nuggets oi 
gold that life has to offer are unexpect 
edly thrown at you. KD 


WAR EAGLE, ARKANSAS 
AY ROBERT MILAZZO; SUN, SEP 28 (4:45 PM) 
kek 


Coming of age stories often feature out- 
siders, but none like the pair that make up 
the focus of Robert Milazzo's War Eagle, 
Arkansas. Enoch Cass (Luke Grimes) is an 
introverted high school baseball star who 
can barely get out three words in a row 
due to his stuttering, and his best friend 
Wheels (Dan McCabe) is an extroverted 
quadriplegic. While Cass helps Wheels 
get around and cuts his food for him, 
Wheels does most of the talking for his 
best friend, and together they seem to 
form one person. When baseball scholat- 
ships and girlfriends come into the picture 
for Cass, he has to decide whether 10 
escape his dreary hometown or stay and 
support the people he loves. Apparently 
based on a true story, this is an intimate 
and poignant look at what it means to be 
a community. BB 


RECTED BY RICHIE META 

TEN BY CHE AD SHAUN MEHTA 
STANBING BUPIDER NAGRA,NASEERUDDIN SHAH 
wht 


JONATHAN BUSCH / jonathan@vueweekly.com 

Stakes are high in a sensitive tale that pro- 
claims personal integrity as the one aspect 
of living that elevates itself above all other 
things. Yes, even money. In fact, Richie 
Mehta's Amal, a worthy recent toast of 
Canadian-Indian cinema, positions money as 


that which the ultimate test of such integrity— 


is founded upon, where violence, tempta- 
tion, true love and hard work are intertwined 
to profile the experience of an auto rickshaw 
driver in his pursuit of character. He finds it, 
but the bigger question throughout the film 
is if the audience will too. 

The title character (Rupinder Nagra) 
drives an adorable little green-and-yellow 
car no bigger than a park ride (an auto 
rickshaw which, until recently, | was 
unfamiliar with) across the city of New 
Dehli, delivering school children, shop- 
keepers and one inconspicuous supposed 
beggar to a variety of destinations. 
Jayaram (Naseeruddin Shah), the latter 
patron, is actually a millionaire hotel 
owner who, after an informative ride in 
Amal’s humble digs, dies outside a tea- 
house (following a grand vocal perform- 
ance amongst an unsuspecting crowd). 

Meanwhile, his cash-curious family sit 
around waiting for the old man’s will to be 
read, including son Vivek (Vik Sahay) who is 
desperate to pull himself out of a gambling 
debt. But there’s one small recent amend- 
ment that stalls the reading until Jayaram’s 
brother Saresh (Roshan Seth) can find Amal 
amongst the city and offer him the entire 
estate. But Amal is caught up in saving the 
life of a young beggar girl who is hit by 
another car, not to mention settling the anx- 
ieties of his mother by keeping his eye out 
for @ good wife. Saresh takes great meas- 
ures in finding him, including trying to resist 
Vivek's tempting offer of stalling the mis- 
sion until the will is read, so that they can 
collect the riches. 

Though Amal plays itself out in a fairly 
realist tone, the plot has all the tension and 
character elements of a Depression-era 
American melodrama that values the heart 
of the individual amidst familial and mone- 
tary struggle. The film winds itself fairly tight 
in the climax, trusting its effectiveness on 
the viewer as it approaches a resolution. 
Nonetheless, Ama/ has its own modern 
Style, moving between scenes spoken in 
English and Hindi that place in opposition the 
dramatic spheres of the wealthy and pover- 
ty-stricken, As well, the first 20 minutes are 
Soft and meditative, as it briefly details the 
last jaded hours of Jamarayan's life. 

The character of Amal bears a similar 
philosophical contentment as he drives 
his cab through the streets, demonstrated 
effortlessly through Nagra‘s serene 
expressions. That the film is simply titled 
after his name suggests the romantic 


sentiment that its creative vision seeks 
the audience to reflect upon, Amal chal- 
lenges the viewer to eventually see past 
the cash grab at its centre, and compre- 
hend the factors of Jayaram’s decision. 


SHOOT ON SIGHT 

DIRECTED BY JAG MUNDHRA 

WRITTEN BY PERVAIZ ALAM, CARL AUSTIN 

Ld HASEERUDDIN SHAH, BRIAN COX, GRETA SCAC- 


wor 


OMAR MOUALLEM / omar@vueweekly.com 

Can someone please explain to me what 
it means when a movie calls itself “a 
work of fiction ... based on real events?” | 


don't get it. Is that like saying, “We're 
lying except for when we're telling the 
truth?” Whatever. After watching Shoot 
on Sight, | learned quickly that it's more 
Fargo-true than Goodfellas-true. In fact, 
the “real events” it claims to work from 
areas simple as playing off “Operation 
Kratos,” Scotland Yard's declaration of a 
“shoot on sight policy” regarding suspect- 
ed suicide bombers after the 7/7 London 
tube bombings. 

The hero of Shoot on Sight is Tariq Ali 
(Naseeruddin Shah), London’s police com- 
mander and lead investigator on a contro- 
versial case that has Scotland Yard in hot 
water. After an innocent young Muslim 
Tube-rider suspected of terrorism is killed 
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SHOOT ON SIGHT 


by police (his bomb was an MP3 player), 
Ali, a Muslim Pakistani, finds himself 
caught between his people of blood and 
people of badge. 

But as we learn more about Ali's per- 
sonal life, it’s pretty obvious where this 
movie is going: his personal imam is a 
radical cleric who leads youth group ses- 
sions where the Muslims appear as 
either hypnotized or robots, or hypnotized 
robots; his young son does nothing 
throughout the movie but anticipate 
meeting a football star at the mall on a 
day he has marked on his calendar 
throughout; Ali's adult nephew moves in 
with him after spending some time in 
Saudi Arabia. If you're getting suspicious, 


congratulations—you've been blessed 
with the talent of foresight 

Now shuffle in the bad dialogue, like 
“Being Muslim is not a crime. Not yet 
anyway,” and the cheesy suspense score 
you'd only find in a corny Middle Eastern 
melodrama, and you have a good concept») 
carelessly fumbled with B-movie hands 

Even though the movie is Pakistani- 
made (the director, producers, even the 
production driver!), it appears exploitive 
Not just of the Muslims, but of the viva- 
clousness that was the 7/7 bombings. It 
turns something very real and painful into 
a cheap thriller 
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“A POTENTLY ACTED POWERHOUSE THAT STICKS IN THE 
MIND-AND THE HEART. FULL OF THUNDEROUS ACTION 
AND NAIL-BITING SUSPENSE.” 
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“ED HARRIS’ PERFORMANCE IS 
FORCEFUL AND NUANCED.” 


~ Kenneth Turan 
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CONTINUED FROM PREVIOUS PAGE 5 

Shoot on Sight wouldn't have been 
such a failure if it wasn’t for the fact that 
just three years ago, an almost identical 
movie conveyed the same message and 
did it better. The War Within (about a 
Pakistani immigrant and his radical Islam- 
ic links in New York City) was a straight- 
faced independent film with nuanced 
Muslims, and although it’s certainly sus- 
penseful, it never turned itself into a bad 
episode of Alfred Hitchcock Presents. 


NOW PLAYING 


GHOST TOWN 

DIRECTED BY DAVID XOEPP 

WRITTEN BY KOEPP. JOHN KAMPS 

STARRING RICKY GERVAIS, TEA LEONI, GREG KINNEAR 
tk 


OMAR MOUALLEM / omar@vueweekly.com 
There's no doubt that Ricky Gervais is one 
the greatest minds in comedy today. Like 
@ young Woody Allen, his stammering 
buffoonery, modest-sized megalomania 
and charming neurosis is enough to win 
over the most stoic moviegoer. So by 
virtue of its leading man, Ghost Town is 
a good, albeit formulaic picture 

Gervais plays Dr Pincus, which is defi- 
nitely not pronounced “pink-ass,” regard- 
less of how often he hears it. You know 
that faux-statistic that dentists have the 
highest suicide rate? Dr Pincus is the 
poster boy for that claim. A brutishly anti 
social man who chose dentistry because 
he can shut his patients up by stuffing 
their mouths with tools, he swears that 
he's content with his contempt. But after 


GARNEAU 
th 


Vicky Cristina Barcelona 


VICKY CRISTINA BARCELONA 


NIGHTLY @ 7:00 & 9:00 PM 
SAT & SUN MATINEES @ 2:00PM 
RATED 148 
VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


a botched colonoscopy operation, Pincus’s 
perfectly crappy existence worsens when 
he’s left with the ability to see and talk 
with the dead. For the Manhattan ghost 
community, he’s the first known human 
with such abilities, and they have lots of 
favours to ask of him 

Promising to get the other ghosts off 
his back if he does just one thing for him, 
living-dead Frank (Greg Kinnear) strikes a 
deal with Pincus: stop his widowed wife, 
Gwen (Téa Leoni), from marrying a 
humourless human rights lawyer. So as 
Pincus develops a friendship with Gwen 
and tries to convince her of yanking off 
her engagement ring—you guessed it— 
he falls for her. 

Because of the many missteps in her 
career, it's easy to forget about the talent 
that is Téa Leoni. Here, I'm reminded of 
how easily she can carry an entire scene 
with'the flick of her teeth and the squint- 
ed eyes she gives with a smile. Together 
with Gervais, the chemistry really 
sparks—or, at least, it sparks as much as 
chemistry between a stunningly beautiful 
woman and a short and pudgy man can. 
However, | admit that the forces the script 
writers had to make to get them there 
are, well, forced, In fact, Pincus’s charac- 
ter goes from practically asexual to head- 
over-heels within blinks 

Ghost Town takes a little from Ghost 
and a little from Groundhog Day to make 
for a nice Friday evening at the movies. 
It's romantic enough for a couple, funny 
enough for two buddies and plain enough 
to be forgotten the next morning, no mat- 
ter who you wake up next to. 


LAKEVIEW TERRACE » 

DIRECTED BY NEIL LABUITE 

WITTEN BY DAVID LOUGHERY, HOWARD KORDER 
STARRING SAMUEL L JACKSON, PATRICK WILSON 
* 


JOSEF BRAUN / josef@vueweekly.com 

The first two-thirds of Lakeview Tor- 
race feel like Marxist propaganda, the 
last third like capitalist propaganda, the 


“whole thing like some sort of distinctly 


American nightmare, with some surpris- 


GHOST TOWN 


ingly curious politics and one hell of a 
dunderheaded narrative. Abel (Samuel | 
Jackson) is old school LAPD, a widower 
with kids, a humongous, carefully mani- 
cured residential property and a chip on 
his shoulder the size of Plymouth Rock 
He's a hard-ass with a knack for both 
intimidation and manipulation. 

Abel's also got some serious issue: 
with racial integration and cultura} 
appropriation—in a memorable early 
scene, he menacingly reassures hi: 
new next-door neighbour Chris (Patrick 
Wilson) that he can listen to hip-hop all 
night long but when he wakes up the 
next morning he'll still be white. More 
importantly, Abel's stridently territori- 
al—at one point he even hires some 
slob to piss in Chris’ shirt drawer. Chris 
and his conspicuously fetching black 
wife Lisa {Kerry Washington) are thus 
sullying Abel's suburban enclave, prac- 
tically inviting Jackson's flamboyant 
wrath—which is precisely what the 
very loud audience at the sneak pre- 
view | attended came to gobble up. | 
felt like | was at a wrestling match 
these guys actually talk to the screen 

Though | was initially surprised to see 
Neil LaBute credited as director, it’s actu- 
ally easy to see what attracted him to 
this material. Right from his earliest 
films—/n the Company of Men, Your 
Friends & Neighbours—LaBute's fancied 
himself something of a moralist/provoca 
teur, though the results have dwindled to 
the point where his last movie was the 
outlandishly dumb remake of The Wicker 
Man. Lakeview Terrace shares with The 
Wicker Man a gleeful immersion into an 
essentially closed community lorded over 
by those who would shape it into some 
sort of fascist paradise, and the fires 
creeping toward Abel and Chris’ pissing 
contest carry a certain apocalyptic por- 
tent that doubtlessly agreed with 
LaBute’s natural pessimism. 

Of course it all goes nowhere. At least 
nowhere all that interesting. The prickly 
marital squabbles that burble up in the 
midst of the war-like neighbourly ones 
feel lazily tacked on, and Chris’ paranoia 
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, guys hire him to 
‘emotional terrorism’ — 
such as d 
them. It's a romantic comedy without the 
romance, and the kicker is, Tank— 
because he tanks the dates on purpose, 
get it? haha—is the hero and he still gets 
i hot chick at the end, because it’s all 
about embracing your asshole-ness. 
Carpe Anus, see?” 
"Yeah, OK, it’s relate-able so far. So 
who you got for Tank?” 

"Dane Cook. But this time he'll be real- 
\y bustin’ loose with the swearing and the 
sex-talk. He'll smoke and say ‘bang’ this 
and ‘pussy’ that hardcore, ‘cause the 
Superbad young white male demographic 
is old enough now to buy a pack and hit 
the strip club.” 

“How ‘bout the hot chick?” 

“What's her name, looks like Cameron 
Diaz's younger sister? She wants to get 
into a little raunchier romcom stuff.” 

“Kate Hudson?” 

“Yeah, yeah, that's her.” _ 

“Fine, fine. How do we soften the male 
factor to get a few women to come out? 
Even anti-rom-coms need the belles at 
the ball.” 

“There's the nice-sounding title. And 
we'll throw in some cheesy music—\‘ve 
got an “80s high-school prom written in. 
We got a non-threatening face—that 
Jason Biggs guy from those American Pie 
films that this flick’s gonna make look like 
naive, quaint shit. And we've got Alec 
Baldwin on board. He's popular with the 
ladies—| dunno, | think ‘cause of his 
‘ironic’ role in 30 Rock. So he’s playing an 
‘ironic’ professor who teaches a Women's 
Studies course so he can bang the chicks 
‘aking the class, then boast about it to his 
son.” 

“That seems a bit gay.” 

No, no, yeah, | know. een in 
some homophobic jokes, but we also 
make it clear that male friendship i is what 
matters most. So we've got lots of 
woman-bashing, too.” 

“But Tn gate barat th end, right?” 

“Oh yeah, yeah, no, we didn’ favist 


Our female demographic. Everyone gets 
what we think ey think they want out of 
this picture. ; 

“Can a cheap anti- 
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, Violence) 5 
Wad 12:00, 3:20, 6:40, 9:55; Thu 


12:00, 3:29 


COLLEGE {18A, crude content, coarse 
Fri-Sat 10:05, 12:20; Sun-Thu 10:05 


THE ROCKER (PG, coarse language) 
Fri-Sat 9:20, 11:40; ‘Sun-Thu 9:20 dé 
MIRRORS [18A, gory scenes} 
Fri-Sat 2:00, 4: 10, 10:00, 12:20; 
Sun-Thu 2:00, 30, 10:00 


THE MUMMY: TOMB OF THE 
DRAGON EMPEROR (PG, frightening 


scenes, violence) 

Fri-Sat 1:40, 4:25, 7:10, 9:55, 12:15; 
Sun-Thu 1:40, 4:25, 7:10, 9:55 
SPACE CHIMPS (G) 

Daily 1:05, 3:05, 5:05, 7:20 


Haber il: THE GOLDEN ARMY 
(14. 
Daily 1:90, 4:45, 7:20 


HANCOCK (PG, crude content, vio- 
lence, coarse language) 

Fri-Sat 1:50, 4:45, 7:25, 9:35, 11:45; 
Sun-Thu, 1:50, 4:45, 7:25, 9:35 


WANTED (18A. gory scenes, brutal vio- 
lence) 


) 
Fri-Sat 1:35, 4:05, 7:05, 9:45, 12:10; 
Sun-Thu 1:35, 4:05, 7:05, 9:45 


GET SMART (PG, violence, coarse lan- 


guage) 
Fri-Sat 1:45, 4:35, 7:00, 9:30, 11:50; 
Sun-Thu 1:45, 4:35, 7:00, 9:30 


KUNG FU PANDA (PG) 
Fri-Sat 1:55, 4:30, 7:15, 9:25, 11:25; 
Sun-Thu 1:55, 4:30, 7:15, 9:25 


INDIANA JONES AND THE KING- 
DOM OF THE CRYSTAL SKULL (PG, 
violence, frightening scenes) 

Fri-Sat 1:15, 4:00, 6:50, 9:40, 12:05; 
Sun-Thu 1:15, 4:00, 6:60, 9:40 

THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) 
Fri-Sat 1:10, 4:40, 7:35, 10:45; Sun- 
Thu 1:10, 4:40, 7:35 


IRON MAN (PG, not recommended for 
chikiren, vis 


young |, Violence) ‘ 
Fri-Sat 1:25, 4:15, 6:55, 9:50, 12:15; 
Sun-Thu 1:25, 4:15, 6:55, 9:50 


CINEPLEX ODEON NORTH 


& Strollers 
EAGLE EYE (140) 
No Passes Daily 1:50, 4:50, 7:40, 10:30 


MIRACLE AT ST. ANNA (14A. coarse _ 


language, violence) 
Daily 2:10, 6:30, 10:00 


Bay 1210 
Dally 12:10, 2:20, 4:30, 6:45, 8:50 
LAKEVIEW TERRACE (144, coarse 


Boks 1:40, 4:40, 7:20, 10:10 
MY BEST FRIEND'S GIRL (184, crude 


Dally 2:00, 5:30, 8:00, 10:25 


GHOST TOWN (PG, coarse language) 
Fri-Mon, Wed-Thu 12:40, 3:10, 7:05, 
9:30; Tue 3:10, 7:05, 9:30; Star & 
‘Strollers Screening: Tue 1:00 


BURN AFTER READING (144. coarse 
, violence) 

12:20, 2:40, 5:10, 7:20, 10:05 
RIGHTEOUS KILL (144. violence, 
coarse language) 

Daily 1:10, 3:50, 7:15, 9:50 
THE WOMEN (PG, not recommended 


chil 
Paton, Thu 100340 7.00, 940; 
Wed 100, 3:40, 7: 
- oeang scenes, 
coarse language, bruslal brutal wolance) 
Daly 16 
TROPIC THUNDER (14A, coarse lan- 


eRe ei 00, S00, 7:45, 10:20; | 


MIAI (PG) 
Daily 12:50, 3:30, 6:50 . 


Snney TO THE CENTER OF THE 
EARTH (PG, not recommended for 


Reais Pl Mon: 
Fri, Mon-Thu 1:20, 4:00, 7:10, 
9:20; Sat-Sun 4:00, 7:10, 9:20 


RENT FILMED LIVE ON BROADWAY 
(Classification not available) 

‘Sat-Sun 1;00 

FALL HD CONCERT SERIES-FROM 
THE BASEMENT SERIES 1 


(Classification not available) 
Wed 9:30 


CINEPLEX ODEON SOUTH 


1525-89 St, 780-496-8585 
NIGHTS IN RODANTHE (PG) 
Fri-Mon, Wed-Thu 1:00, 3:20, 6:40, 
9:15; Tue 3:20, 6:40, 9:15; Star & 
Strollers Screening: Tue 1:00 


EAGLE EYE (14A) 
No Passes Daily 1:30, 4:30, 7:30, 10:30 


MIRACLE AT ST. ANNA (144, coarse 
language, violence) 

Fri-Sun 12:15, 3:30, 6:45, 10:10; Mon- 
Thu 2:00, 6:30, 10:00 


(CHOKE (184A, sexual content) 
Dally 2:10, 5:10, 7:50, 10:00 
IGOR (PG) 

Daily 12:20, 2:40, 4:50, 7:10, 9:20 


LAKEVIEW TERRACE (144, coarse 
language) 
Dally 12:40, 4:00, 7:00, 9:40 


MY BEST FRIEND'S GIRL (184, crude 
content, coarse e) 
Daily 2:00, 4:45, 8:00, 10:30 


GHOST TOWN (PG, coarse language) 
Daily 1:10, 3:45, 7:15, 9:45 

BURN AFTER READING (14A, coarse 
languags, violence) 
Fri-Mon, Wed-Thu 12: 


piesa KILL (144, violence, 
coarse language) 
Daily 1:40, 4:20, 7:20, 9:50 
THE WOMEN (PG, not recommended 
for young children) 
Daily 1:20, 4:10, 6:50, 9:30 
DEATH RACE (14A, gory 
brutal violence) 


es, coarse language 
Fricue, Thu 4:40, 7:40, 10:15; Wed 
4:40, 10:15 


MAMMA MIA! (PG) 
Fri-Tue, Thu 12:30, 3:15, 6:30, 9:10; 
Wed 12:30, 3:15, 7:00 


THE HOUSE BUNNY (PG, not recom- 
mended for young children,coarse lan- 


FLY ME TO THE MOON 3-D (G) 
Reald Fri, Mon-Thu 1:15, 3:50, 6:30; 
Sat-Sun 3:50, 6:30 


TROPIC THUNDER (144, coarse lan- 
guage,crude content) 

Fri-Tue, Thu 1:45, 5:09, 7:45, 10:20; 
Wed 1:45, 10:20 

THE DARK KNIGHT (PG, ea 
Scenes, not recommended for young 
children, violence) 

Fri-Sun 12:15, 3:40, 6:45, 10:15; Mon- 
Tue, Thu 12:45, 4:45, 8:30; Wed 12:45, 
4:00, 9:30 


JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 


young children) 
Reald Daily 8:50 
RENT FILMED LIVE ON BROADWAY 


{Classification not available) 
Sat-Sun 1:00 


FALL HD CONCERT SERIES - FROM 
SERIES 1 


CITY CENTRE 9 
10200-102 Ave, 780-421-7020 
NIGHTS IN 


RODANTHE (PG) 
DTS Stereo Daily 12:40, 3:40, 6:35, 
9:45 


EAGLE EYE (14A) 
DTS Stereo Daly 12:00, 3:15, 6:40, 


MIRACLE AT ST. ANNA (14A, coarse 
BoP Bac Sel omy 20, 20 


RENT FILMED LIVE ON BROADWAY 
(Classification not available) 


Sat-Sun 1:00 


OPUS ARTE-CAVALLERIA 
RUSTICANA AND PAGLIACCI 
(Opera, Serre not available) 
Sat-Sun 1:00 


LAKEVIEW TERRACE (144, coarse 
Dolby St 
ae Digital Daily 12:25, 3:25, 


RIGHTEOUS KILL (144, violence, 
coarse language) 

Dolby Stereo Digital Fri, Mon-Tue,Thu 
12:15, 3:35, 6:55, 9:20; Sat-Sun 6:55, 
9:20; Wed 12:15, 3:35, 9:20 


BURN AFTER READING (144, coarse 
language, violence) 

Digital Presentation, DTS Digital Dally 
12:10, 3:45, 6:45, 9:35 


GHOST TOWN (PG, coarse language) 
OTS Digital Fri-Sun, Tue-Wed q220, 
Rey 7:00, 9:30; Mon, Thu 12:20, 3:20, 


1 


THE LUCKY ONES (14A, coarse lan- 
guage) 

Fri, Mon-Thu 3:50, 6:40, 9:00; Sat-Sun 
1:15, 3:50, 6:40, 9:00 


NIGHTS IN RODANTHE (PG) 
Fri, Mon-Thu 4:50, 7:15, 9:25; Sat-Sun 
1:50, 4:50, 7:15, 9:25 


EAGLE EYE (144) 

Fri, Mon-Thu 3:40, 6:30, 9:10; Sat-Sun 
1:00, 3:40, 6:30, 9:10; Digital 
Presentation; Fri, Mon-Thu 4:10, 7:00, 
9:40; Sat-Sun 1:30, 4:10, 7:00, 9:40 


BURN AFTER READING (14A. coarse 
language, violence) 

Fri, Mon-Thu 4:30, 7:30, 9:55; Sat-Sun 
2:00, 4:30, 7:30, 9:55 

RIGHTEOUS KILL (144, violence, 
coarse language) 

Fri, Mon-Thu 4:15, 7:10, 9:30; Sat-Sun 
1:25, 4:15, 7:10, 9:30 


IGOR (PG) 
Fri, Mon-Thu 4:40, 6:45, 9:15; Sat-Sun 
12:50, 4:40, 6:45, 9:15 


LAKEVIEW TERRACE (14A, coarse 


language} 
Fri, Mon-Thu 4:00, 6:50, 9:20; Sat-Sun 
4:10, 4:00, 6:50, 9:20 


MY BEST FRIEND'S GIRL (184, crude 
content, coarse language) 

Fri, Mon-Thu 4:20, 7:20, 9:50; Sat-Sun 
1:40, 4:20, 7:20, 9:50 

GHOST TOWN (PG, coarse language) 
Fri, Mon-Thu 4:25, 7:25, 9:45; Sat-Sun 
1:20, 4:25, 7:25, 9:45 


GALAXY-SHERWOOD PARK 

2020 Sherwood Drive, 780-416-0150 
NIGHTS IN RODANTHE (PG) 
Fri.4:20, 7:15, 9:40; Sat-Sun 1:20, 
4:20, 7:25, 9:40; Mon-Thu 7:15, 9:40 
EAGLE EYE (144) 
No Passes Fri 3:60, 7:00, 9:50; Sat-Sun 
12:30, 3:50, 7:00, 9:50; Mon-Thu 7:00, 
9:50 
IGOR (PG) 
Fri 3:45, 6:50, 9:10; Sat-Sun 12:50, 
3:45, 6:50, 9:10; Mon-Thu 6:50, 9:10 


LAKEVIEW TERRACE (144, coarse 
language) 

Fri 4:40, 7:30, 10:10; Sat-Sun 12:10, 
4:40, 7:30, 10:10; Mon-Thu 7:30, 10:10 


MY BEST FRIEND'S GIRL (168A, crude 
content, coarse language) 

Fri 4:30, 7:20, 10:15; Sat-Sun 1:30, 
4:30, 7:20, 10:15; Mon-Thu 7:20, 10:15 


GHOST TOWN (PG, coarse language) 
Fri 4:00, 7:10, 9:45; Sat-Sun 12:40, 
4:00, 7:10, 9:45; Mon-Thu 7:10, 9:45 


BURN AFTER READING (14A. coarse 
, Violence) 

Fredo, 6.45, 10:00; Sat-Sun 12:00, 

3:30, 6:45, 10:00; Mon-Thu 6:45, 10:00 


RIGHTEOUS KILL (14A, violence, 
coarse language) 

Fri 4:15, 7:05, 9:30; Sat-Sun 1:00, 
4:15, 7:05, 9:30; Mon-Thu 7:05, 9:30 


THE WOMEN (PG. not recommended 
for children) 

Fri a0, 6:40, 9:20; Sat-Sun 12:20, 
3:40, 6:40, 9:20; Mon-Thu 6:40, 9:20. 
TROPIC THUNDER (144, coarse lan- 


Co Re ey 
10, 7:40, 10:20; Sat-Sun 1:10, 
4:10, 7:40, 10:20; Mon-Thu 7:40, 10:20 


GARNEAU 
8712-108 St. 780-433-0728 


VICKY CRISTINA BARCELONA (144) 
Daily 7:00, 9:00; Sat-Sun 2:00 


GRANDIN THEATRE 


_ Grandin Mall, Sir Winston Churchill Ave, St. 


Albert, 780-452-9822. 
Date of issue only: Thu. Sept. 25: 
DEATH RACE (144, acry scenes, 
coarse language, brutal violence) 
Thu Sept. 25 7:00, 9:00 
a TER MOVIE (144, crude con- 
len 
Thu, Sept. 25: 5:00 
MAMMA MIA! (PG) 
Thu, Sept. 25: 12:50, 3:00 


THE WOMEN (PG, not recommended 
for young children) 
ee Sept. 25; 12:35 2:40 4:45 6:55 


RIGHTEOUS KILL (144. violence, 
coarse language) 

No passes; Thu, Sept. 25: 1:20 3:20 
$:20 7:20 9:20 

BURN AFTER READING (14A, coarse 
language, violence) 

No passes; Thu, Sept. 25: 1:15 3:15 
5:15 7:15 945 

IGOR (PG) 

No passes; Thu, Sept. 25; 1:00 2:45 
4:25 6:15 7:55 9:35 


DUGGAN CINEMA-CAMROSE 


660145 Ave, Camrose, 780-608-2144 
EAGLE EYE (140) 
Daily 7:00, 9:10; Sat-Sun 2:00 
MY BEST FRIEND'S GIRL (184. crude 
content, coarse language) 
Daily 7:15, 9:15; Sat-Sun 2:15 
IGOR (PG) 
Daily 7:05, 9:05; Sat-Sun 2:05 


LEDUC CINEMAS 


780-352-3922 


NIGHTS IN RODANTHE (PG) 

Daily 7:00, 9:30; Sat-Sun 1:10, 3:35 
MY BEST FRIEND'S GIRL (18A, crude 
content, coarse language) 

Daily 7:10, 9:35; Sat-Sun 1:05, 3:25 
EAGLE EYE (14A) 

Daily 7:00, 9:25; Sat-Sun 1:00, 3:30 
LAKEVIEW TERRACE (14A, coarse 
language) 

Daily 6:55, 9:20 


KUNG FU PANDA (PG) 
Sat Sun 12:55, 3:05 


METRO CINEMA 


2528-101A Ave, Citaciel Theatre. 
‘TO-425-9212 


FESTIVAL-SEPT, 26-OCT, 4; 


EIFF: SPANISH SHORTS (STC) 
Sat 7:00 


EIFF; JUST BECAUSE I'M STAND- 
ING HERE, DOESN'T MEAN | WANT 
TO (STC) 

Sat 9:15 


EIFF: IN OUR OWN BACKYARD 


EIFF: PRAIRIE TALES 10 (144, nudity) 
Tue 9:15 


EIFF: PICTURING THE YUKON (STC) 
Thu 7:00 


EIFF: CFMDC REGENERATION (STC) 
Thu 9:15 


| ___ PARKLAND CINEMA7 _} CINEMA 7 


Sad 
1:30; Fri, Sat, Sun, Tue 1:15, 


3 

NIGHTS IN RODANTHE (PG) 

Daily 7:05, 9:15; Fri, Sat, Sun, Tue 1:00, 
3:20; Mavies For Mommies: Tue 1:00 


MY BEST FRIEND'S GIRL (184. crude 
Content, coarse language) 

Daily 7:15, 9:25; Fri, Sat, Sun, Tue 
12:55, 3:05 


IGOR (PG) : 

Daily,6:45, 9:00; Fri, Sat, Sun, Tue 
12:50, 3:00 

TROPIC THUNDER (14A, coarse lan- 
, crude content) 

6:55, 9:10; Fri, Sat, Sun, Toe 

12:45, 3:00 


BURN AFTER READING (14A, coarse 


language, violencs) 
pe 7:00, 9:05; Fri, Sat, Sun, Tue 1:05, 
15 
LAKEVIEW TERRACE (14A, coarse 
wage) 
Daity 7:00, 9:20; Fri, Sat, Sun, Tue 1:10, 
3:25 


10557-82 Awe, 780-433-0728 


AMAL (114A. coarse age) 
Daily 7:00, 9:00; Sat-Sun 2:30 


SHOOT ON SIGHT (STC) 
Daily 6:50, 9:10; Sat-Sun 2:00 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780-444-2400 
NIGHTS IN RODANTHE (PG) 
Fri-Tue, Thu 12:40, 3:55, 7:05, 10:10; 
Wed 3:55, 7:05, 10:10; Star & Strollers 
Screening: Wed 1:00 
EAGLE EYE (144) 
No passes Daily 12:20, 3:30, 7:30 


10:15 


EAGLE EVE: THE IMAX 
EXPERIENCE (4A) 


No passes Daily 1:00, 4:00, 7:00, 9:45 
IGOR (PG) 
Daily 12:20, 3:00, 6:40, 9:10 


LAKEVIEW TERRACE (144. coarse 


10, 3:45, 6:50, 9:35 

MY BEST FRIEND'S GIRL (184, crude 
content, coarse language) 

Daily 12:45, 4:10, 7:10, 10:00 

GHOST TOWN (PG, coarse language} 
Fri-Tue, Thu 1:20, 3:65, 6:55, 9:40; 
Wed 3:55 9:40; Star & Strollers 
Screening; Wed 1:00 


BURN AFTER READING (144. coarse 
language, violence) 
Daily 1:00, 4:05, 7:35, 10:05 


RIGHTEOUS KILL (714A, viol 
Coarse language) 
Daily 1:20, 4:15, 7:10, 9:45 


THE WOMEN (PG, not recommended 
for young children) 

Fri-Wed 12:50, 3:40, 6:35, 9:25; Thu 
12:50, 3:40, 10:00 


DEATH RACE (144, brutal violence, 
coarse language, gory scenes) 
Fri-Sun, Tue-Thu 12:45, 3:50, 7:05, 
9:55; Mon 12:45, 3:50, 9:55 


TROPIC THUNDER (144, coarse lan- 
jage, crude content) 
“Tue, Thu 12:35, 3:35, 6:40, 9:50; 
Wed 12:35, 3:35, 9:50 
THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children} 
Fri-Sun 12:15, 3:30, 6:50, 10:10; Mon- 
Thu 1:10, 4:30, 8:00 


WESTMOUNT CENTRE 


111 Ave, Groat Rid. 780-455-5725 


EAGLE EYE (14A) 
Dolby Stereo Digital Fri, Mon-Thu 6:40, 
9:25; Sat-Sun 12:40, 3:30, 6:40, 9:25 


MY BEST FRIESDS BURL (164, crude 
content, coarse language) 

SR Dolby Digital Fri, Mon-Thu 7:00; 
Sat-Sun 1:10, 3:40, 7:00 


MAMMA MIA! (PG) 

Sr Dolby Digital Daity 9:15 

BURN AFTER READING (144, coarse 
language, violence) 

DTS Digital Fri, Mon-Thu 7:10, 9:35; 
Sat-Sun 1:00, 3:20, 7:10, 9:35 


NIGHTS IN RODANTHE (PG) 
OTS Digital Fri, Mon-Thu 6:50, 9:05; 
Sat-Sun 12:50, 3:10, 6:50, 9:05 


WETASKIWIN CINEMAS 


780-352-3922 


NIGHTS IN RODANTHE [PG) 
Daily 7;00, 9:30; Sat-Sun 1:10, 3:35 


DEATH RACE (144, gory scenes, 
coarse language, brutal violence) 
Daily 7:05, 9:25 


MY BEST FRIEND'S GIAL (154. crude 
content, Coarse language) 
Daily 7:10, 9:35; Sat-Sun 1:05, 3:25 


EAGLE EYE (14A) 
Daily 6:55, 9:20; Sat-Sun 1:00, 3:30 


JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 

Sat Sun 12:55, 3:20: 


rr 
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david @yveweekly.com 


<2 DVDETECTIVE 


David Gordon Green's Snow Angels, out 
on a very simple release from Warner, 
opens with one of the most staid but 
ridiculous monologues I've heard in a long 
time: disappointed in his marching band’s 
rehearsal, a stone-faced teacher berates 
his students, asking them if they really 
feel like they're ready to be his sledge 
hammer. Any sense of lightheartedness in 
tone is immediately torpedoed, though, 
by a resounding gun shot that freezes 
everyone in their tracks: Green isn't fool- 
ing around here, even if he occasionally 
dips into the funnier side of life. 

Still, for all the big, portentous 
goings-on in Snow Angels—deaths 
both accidental and planned, separa- 
tions, fights, the stumbling steps of bud- 
ding love—this is a film far more about 
mileux than moments. The few key plot 
points drift by more like ellipses than 
exclamation points, intruding into the 
characters’ lives before quietly fading 
away, introducing a pronounced pause 
before meekly ceding control to the 
thoughts and feelings that were playing 


out before it showed up. Green seems 
to be aware that even something 
momentous tends to be informative 
rather than formative, a piece of our 


_ developing lives more often than truly 


life-changing experiences. 

Which isn’t to say that's its charac- 
ters wander through unaffected. Indeed, 
the couple at the ostensible center of 
the film, recovering alcoholic Glenn 
(Sam Rockwell) and his estranged wife 
Annie {Kate Beckinsale), are defined 
largely by their acrimonious split: Annie 
is Well past her wit's.end with-Glenn‘s 
inability to pull himself together, while 
Glenn seems unable to offer much more 
than good intentions, which rarely get 
fulfilled. The only thing that seems to 
keep him on the right side of drunk is 
their daughter, and as such nearly all of 
Glenn's hope for something better rests 
on some kind of redemption through her: 
even when drunkenly berating Annie, he 
insists he’s a good father. 

The one around whom the full story 
revolves, though, is reserved teen 
Arthur (Michael -Angarano). Connected 
to Annie by the fact she used to babysit 
him and currently works with him at a 
drab Chinese restaurant, they have 
more ephemeral bonds, as well: not 
only are Arthur's parents in the process 
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A DOUBLE GUEST PASS TO SEE 
THE ADVANCED SCREENING OF 


THURSDAY - OCTOBER 2 - 7:00PM 
aTTHEEMPIRE CITY CENTRE CINEMAS 
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~ Double guest passes available at 


WEEKLY 


of separating, but a puppy dog crush on 
her is Arthur's only real frame of refer- 
ence for his burgeoning relationship 
with Lila (Olivia Thirlby). 


MUCH OF THE FILM is about as loosely 
woven as Arthur and Annie's relation- 
ship, with people drifting into and out of 
each other's lives, paths diverging only 
to find some small string tying everyone 
together. Though one of the effects is to 
slow the film down a bit—again, Green 
treats his plot points almost like after- 
thoughts, MacGuffins for the real work 
of turning each of these portraits into a 
landscape—the more important one is 
to imbue almost every little action with 
a profound power. We get such a well- 
rounded view of so many characters 
that even what they're not doing begins 
to speak volumes. 

Such depth goes a long way towards 
giving Snow Angels its emotional heft. 
Green has said that this is a film about 
second chances, and one of its best qual- 
ities is how much it makes you pull for 
each character's redemption: these are 
not individual struggles but small pieces 
of a larger whole, and each one that 
crumbles risks toppling the whole lot 

Of course, Green's human touches gain 
a lot from his actors: Snow Angels has a 
group of assured, prismatic performances 
that it would takea month of Hollywood 
movies to drag up, from the lead trio's frac- 
tured core right on down to Griffin Dunne 
as Arthur's adrift father, a selfish, confused 
sort who seems a vice away from Glenn's 
more outwardly troubled tailspin. 

All that said, Snow Angels certainly 
isn't a perfect film: its conclusion trades 
a lot of this novelistic drifting for a far 
more direct—and somewhat repug- 
nant—tension, and certainly anyone 
who likes their cinema a bit more kinetic 
is liable to drift away early on. But as a 
rich and detailed character study, it has 
few recent equals, and it serves as one 
more argument for Green as a master of 
exploring the modern mileux, a filmmak- 
er willing and able to let his camera 
capture as much as his eyes can see. w 
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Norton hears a who 


Even Sam Rockwell can’t save Choke 


JOSEF BRAUN / josef@vueweekly.com 
[: took a long time, but Sam Rock- 


well has finally become Edward . 


Norton. The process was subtle at 
first, starting maybe with mistaking 
Rockwell's face for Norton’s in promo 
materials, like how you might have 
initially mistaken Jake Gyllenhaal for 
Tobey Maguire. But things have now 
come full circle with Rockwell's star- 
ring role in Choke, the second movie 
to be made from a Chuck Palahniuk 
novel, the first being Fight Club, nearly 
10 years old now, the movie that con- 
firmed Norton as something kind-of 
exhilaratingly unique amongst his 
peers, a guy who can be an absolutely 
fearful thug while never seeming less 
than vulnerable, intelligent and 
spookily precise 

Rockwell, an altogether shaggier 
leading man, of course has his own 
distinct traits, and that special hubris 
that expresses itself through.chronic 
bad hair. Yet his vague if nagging 
resemblance to Norton—a resem- 
blance certainly more rewarding to 
consider than the one he bears to 
Dana Caryey—is accentuated_by his 
equally considerable talents, often 
viscerally pointed presence, and that 
schoolboy face that masks something 
invariably desperate, sinister or seedy. 

If only Choke had even the 
slightest chance of being the simul- 
taneously commercial and cult suc- 
cess that Fight Club remains. The 
directorial debut of Clark Gregg— 
one of those actors you've seen a 
dozen times and every time won- 
der, where did I see that guy?—the 
movie reassures us that there's no 
variation on transgressive behav- 
iour that can’t be co-opted by banal 
rom-com convention, 

Choke is about a historical inter- 
preter and rabid sex addict (Rock- 
well), a ruddy, glum slob of a man 
rarely outdone with regards to 
nihilistic crassness, yet with his 
severe Oedipal complex coming to a 
head just as the pretty doctor (Kelly 


“MacDonald) looking after his 


increasingly demented mom (Angeli- 
ca Huston) starts to come on all ten- 
derly, the movie boils down to that 
slightest of concoctions: the reform- 
the-gigolo fable. It’s a movie you 
could probably take your auntie to, 
listen to her cluck her tongue at, and 
when it’s over share a hug for having 
seen a movie about what in the end 
was really just a sweet guy in need of 
some direction 


OPENS FA, EP 26 
CHOKE 


WRITTEN & DIRECTED BY CLARK GREGG 
STARRING SAM ROCKWELL, ANGELICA HUSTON 
KELLY MACDONALD 

tok 


COMEDY 


GREGG'S APPROACH to the materia\ 


is a mess of conflicting intention 
The opening sequence alone, with 
Nathan Larson’s fussy, heavily punc 
tuated, whimsical score, the insis 
tently overstated Voice-ovei 
Rockwell does his best to dignif\ 
the crappy digital cinematography 
(which, incredibly, comes courtesy 
of David Gordon Green regular Tim 
Orr, otherwise one of the finest in 
the business) and the little CGI “fan- 
tasy” inserts making very awkward 
bedfellows, conveys nothing in th« 
vicinity of directorial assurance 
Every other element seems to apo! 
ogize for the story’s fundamental 
scuzzyness, which is problemati 
since most of the better gags arise 
from this very scuz, like the scene 
where Gregg himself, in a support- 
ing role, takes consolation from 
Rockwell while the girl Gregg’s 
love with lays asleep in a haystack 
with Rockwell's dick in her fist 

Paternity, persona, identity- 
ostensibly meaty themes are slapped 
on like house paint in an effort 
elevate the story from what's esse!) 
tially a Rob Schneider vehicle. Dui 
tion, too, seems tied up in the gambit 
for seeming legitimacy—the movie's 
draggy incessant flashbacks make '\ 
feel positively Oscar-length. Yet how 
weird is this: Huston is kind of ter! 
ic, especially in those flashbac! 
lovely, charismatic, playing anothe 
crooked and/or cracked mom (s« 
The Grifters, Buffalo 66, The Darjcc! 
ing Limited), this one's idea of a fami 
ly outing being breaking into a 200 
at night and releasing a pissed-ofl 
lynx, MacDonald is done no favours 
by her vacuously quirky, baldly co! 
venient romantic interest, but Rock 
well for his part, going for broke 
makes you almost kinda care. |! 
helps a lot when he’s funny, which 
through no fault of his own, he offen 
isn’t. But now that he's fulfilled his 
evolutionary promise of Nortonatio" 
maybe he'll get the roles h* 
deserves, instead of getting stuck 1" 
this friendly version of The Tom Size 
more Story. w _/ 
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EDEN MUNRO / eden @vueweekly.com 
adian metal band Anvil 

( released its first record, Hard ‘n’ 

‘Heavy, in 1981, and over the 
next few years the group would go on 
to release Metal on Metal and Forged in 
Fire, records that would influence the 
young musicians who would later form 
some of the world’s biggest bands— 
groups like Metallica and Guns ‘n’ 
Roses. Anvil itself never made it into 
the spotlight, remaining along the edge 
and going through several lineup 
changes. Twenty-seven years later, 
though, original members singer/gui- 
tarist Steve “Lips” Kudlow and drum- 
mer Robb Reiner are keeping the band 
alive, recording new material—13 
albums so far—and touring whenever 
possible. A few years ago, one of 
Anvil’s former roadies—Sacha Gervasi, 
who went on to write the screenplay 
for Steven Spielberg's The Terminal— 
got in touch with the band and filmed 
Anvil! The Story of Anvil, a docu- 
mentary capturing Kudlow and Reiner’s 
struggle to continue living the dream 
they began so many years ago. Vue 
Weekly spoke to Kudlow about his 
music and Gervasi's film. 


VUE WEEKLY: You've been doing this for a 
lot of years now. With any band, there 
are always people involved whose pri- 
orities change and they stop given 
everything they have to music. What 
makes the struggle worth it for you? 
STEVE “LIPS” KUDLOW: From my perspective 
it doesn’t matter. It really doesn’t mat- 
ter whether people think I’m crazy or 
not, I've got to live with myself. I'm the 
only one who has to, and in a certain 
sense with the results, if they're good 
or bad. And the job will always remain 
the same no matter whether you've 
sold a million records or whether 
you've sold 10 records: you've still got 
‘o write another song. That's the way I 
look at it. To me it’s been one long 
album and that’s the way I look at it. 
Honestly, it’s been completely and 
utterly non-stop. As soon as I'm fin- 
ished writing one song I'm beginning 
‘o write another one, and it's been like 
that for 30 years. 

Ultimately, for Robb and I, what it 
really is, how many songs can we 
write, how many albums and how 
Many gigs, That's what it is. It’s not 
how much money. It never has been 
and it probably never will be. Our 
Measurement of success is simply how 
many songs and how many gigs we 
“an play. No matter how big the gig or 
how little, its still a gig, i's still a song. 
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VW: You could just play music in your 
garage or on weekends, but you still 
make every effort to get out there and 
play for people. 

SK: Ultimately you're doing it so that 
you can play in front of people. That's 
the biggest motivator of all. It goes way 
way past the material things that you 
get in life. The moments that you can 
stand in front of thousands of people 
pay for the millions of moments that 
you spend in agony getting there. It 
really is and that’s what it all is. That 
one fix of playing in front of 20 000, 
30 000 people is enough to keep you 
going for 10 years at a time. It'll happen 
again. If we keep at it, it will happen 
again. That's how you think. 

It's kind of obsessive compulsive in a 
certain sense, but it’s OK because it’s 
art, and I think you have to be a little 
bit eccentric to succeed in one way or 
another, especially in arts. You have to 
have something in your personality 
that keeps you persevering through 
ridicule. 


WW: That's an interesting part of being a 
songwriter, or engaging in any sort of 
creative process—once you've finished 
a piece, the first thing you do is turn the 
page and start it all over again, building 
something from nothing. 

SK; And it can be anything you want it 
to be. That’s why it’s endless. If you 
have that train of thought that as soon 
as | finish this then it's on to the next 
one, then you're OK. But if you have 
the train of thought that I’m only gonna 
write 10 songs and that’s it for now, 
that’s what you're gonna do. But forme 
after | finish an album, especially once 
it gets to the point where I've got all the 
lyrics and everything ready, I'll go 
“Well, we'll take this chunk of songs 
and we'll go record them.” Once I come 
out of there I can’t wait to begin some- 
thing new because I’ve been playing 
these other songs for the whole year. 


W: Did you enjoy the process of mak- 
ing the film, being followed around 


| Metal band is on stage and screen 27 years after its debut 


with cameras? 

SK: Absolutely. Amazing. What an 
amazing thing. The director would call 
me up and say, “You‘re going to the 
Sweden rock festival; make sure you 
talk to as many of the stars that you've 


always loved.” I said, “You can count 
on it. No problem.” So to me it was like 
I've got a camera over the shoulder and 
people are going to see what it’s like 
backstage probably for the first time, 
from a perspective that you've never 
seen before. 


VW: Are you happy with the finished 
film? 

SK: Some things I'm still bewildered with, 
because there are parts of my personali- 
ty, just like everybody, that I don't partic 
ularly care for. But I can live with it. I 
have to—it’s me. It’s a depiction of 
myself, and when you see a depiction of 
yourself you see things that you some- 
times don't like seeing. There's a certain 
part of me that’s aggressive, no doubt 
about it: the emotional part. I'll snap if I 
get pushed the wrong way. I have a tem- 
per, but it’s not that I always have a bad 
temper—they just happened to capture it 
a couple of times. They got lucky. 


VW: At the end of the film, there's a 
mention of a 14th album. Is that in the 
works now? 

SK: All the songs are done, so that’s not 
really the problem. The problem is 
catch up. We've got a serious backlog, 
especially with the United States—it’s 
out of control. 1 mean, the people in the 
States, they don’t know, they've never 
heard the song “Metal on Metal” 
before. They've never heard of us. The 
only way that you could find our 
albums—and still to this day, if you can 
find them—would be in independent 
mom-and-pop shops. Record stores 
that carry obscure records, which are 


hard record stores to find, and on top 
of it where are you going to find the 
album? There’s no distribution there, so 
the only way those records ended up 
down there were on import, and that's 
fractional sales. In its day, | think Metal 
on Metal, there might have been maybe 
20 000 copies in the United States. 


VW: There have been a number of high- 
profile musicians who have spoken out 
in support of Anvil, though. The film 
features testimonials from the likes of 
Slash, Lemmy, Metallica’s Lars Ulrich 
and Anthrax's Scott Ilan. 

SK: The only people that bought those 
albums were musicians, to a great 
degree. Because they're the only ones 
who'd go that far to find the mom-and- 
pop shops and look for the obscure 


albums, because the true heart of 


heavy metal is obscurity. It’s kind of a 
conundrum in a way. If you're under- 
ground you're cool, but you've got to 
be good underground and then you're 
really cool, but if everybody finds out 
about you, then all of a sudden now 
you've sold out. So then you're not as 
palatable to this hard core following. 
This is quite true about bands like 
Metallica. It’s something that there’s 
been a lot of controversy about—how 
they sort of evolved and went through 
this “let’s sound like what's current,” 
and that really bothers a lot of people, 
particularly in the metal genre because 
they like their bands to be like brand 
names. When you go to McDonald's 
and you order a Big Mac, you want a 
Big Mac, you don’t want a Big Mac with 
tomatoes on it, you know what I mean? 
The bottom line is you've gotta know 
who and what you are and stick to your 
guns and keep fighting. You can experi- 
ment with a number of different things, 
but you know who you are. There's 
music that’s OK for yourself in your living 
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room, but you don’t want to publicize it 
Sell it to somebody else or something 
that would be more appropriate. But it’s 
being able to draw the line and under- 
stand what is expected of you and what 
you expect of yourself. I've been going 
on that most of all, because going on 
what peopie expect, for every Anvil song 
there's a fan and it can be extremely and 
utterly confusing because some of my 
least favourite songs are the most loved 
songs and the most loved songs by me 
are the least favourites of the fans. But 
it’s not to say that they're not all good 
songs. Really it says volumes about the 
diversity that the band actually possess 
es, which is sometimes a positive and 
sometimes a negative. It depends on 
who's listening to the album—it 
becomes quite subjective 


WW: There’s a consistency to Anvil’s cat- 
alogue, for sure—it’s all metal at heart. 
SK: Songs have to be cohesive to work 
fairly well. You can go too far with the 
diversity. | haven’t—I've stayed pretty 
consistent throughout, but in that con- 
sistency I've moved parameters as far as 
1 could within my own world. But dab- 
bling in the commercial aspect of rock 
music, | mean how can I create-some- 
thing that’s not my favourite thing? 
When it goes against your own grain, it 
just won't work, so selling out is not in 
the cards for me. If people happen to 
catch onto what I'm doing, it's a com- 
pletely different set of rules. I can live 
with that a lot more because they're 
going to love me for what I am rather 
than for something I tried to create out- 
side of that. Generally what happens is 
you spend the rest of your career trying 
to do it again and | really don’t want to 
get caught chasing my tail at any point. I 
like to keep moving forward and looking 
for new things at all times 


VW: It can be a lot harder to do things 
on your own terms, to avoid the pres- 
sure to do something that your heart 
isn't in 100 per cent. 

SK: I want to be able to look back and 
be able to say, “Everything I did is OK 
with me. I can live with it all,” rather 
than, “Oh, man, we made this commer- 
cial album and it’s fucking terrible and 
all the songs are really weak." No, man, 
every album that I've made pretty 
much has been as if I was never going 
to get a chance to make another. You 
live on the edge, man. You've got to 
believe that it’s the best thing that 
you've ever done, otherwise what 
chance do you have? You have to have 
the belief. v 
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10551- 32 Avenue (Upstairs! 
730-432-5053 


END EVERY NIGHT AT THE 
PAWN SHOrFE*! 


NO COVER AFTER 1AM 


A SAT SEPT 27 
ALLY | 


tACKER 
hostkeeper - 


ae 


ai, 
3 ‘$10.00 AFTER 10:00PM 
zy DOORS SPM 


FRIGAY OGTORER Stst 


1 82 twhytei Avi 
wworstioplive 


LISTINGS FOR YOU 


‘FALL YOUR FREE LISTINGS 10 780.478 2888 
OR E-MAL GLBIYS AT 


(CEADLRE 5S FRMDAY AT 3 PM 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Duff 
Robison 


BACKDRAUGHT PUB Open stage: 
Spm 


BLUE CHAIR CAFE The Jay Semko 
Group 

BLUES ON WHYTE Studebaker 
John 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6- 
10pm 


DOW CENTENNIAL CENTRE Colin 
James and Graig Northey; Rhythm 
‘and Blues, up close, personal and 


~ slightly unplugged; $44.50 


{adult)/$41.50 (senior/student) 
DRUID Guitar heroes 

DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm 

V8 Open mic Thursdays 


EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 
EDMONTON EVENT CENTRE 
DeadmauS; Spm; $21-$31.50 at 
TicketMaster 

FOUR ROOMS Dan Skakun Tro; 
8pm; $5 

HAVEN SOCIAL CLUB Mar 
Machors (video release party, 
‘froots/country/folk); Bpm 

HOLY TRINITY ANGLICAN 
CHURCH Andrea House (CD release), 
Robin Hunter; 7:30pm; $25 at TIX on 
the Square 

HOTEL MACDONALD Great Guitar 
Hits: Tarry McDade on the 
Patio/Lounge; S-Spm 

HULBERT'S Hulbert's House con- 
certs: Danyluk and Card; Bpm: $12 at 
ticketSource, $15 (door) 

IVORY CLUB Live Dueling Pianos, no 
cover, 8pm 

JAMIMERS PUB Thursday open jam 
7-\1pm 

J AND A BAR AND GRILL Open 
stage with the Poster Boys 
{pop/rock/blues), 8:30pm-12:30am 
JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano}; 8pm 

LB'S PUB Open jam with Ken 
Skoreyko; Spm 

LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 
NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE'S Smoothride 


PAWN SHOP The Fembots, guests; 
8pm 


PRISM Flashback ‘90s, ‘BOs, “70s 
ROCK PUB Jazz Night with Jonny 
Mac; Spm-lam; no cover 
SALISBURY GREENHOUSE 
FARMERS MARKET Slowburn; 4:30- 
Spm 

URBAN LOUNGE tley Ocean!, Shad 


and Smashula (CD release show; $10 
(door) 


WILD WEST SALOON Kory Wios 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub. trip 
hop, lounge, electro with DU Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 


BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on three levels 


BUDDY'S Wet undenvear contest 
with Mia Fellow, midnight. DU 
WestCoastBabyDaddy 


FaTHY MeNASTY'S Funk Rock 
Bingo with DU SWAG, 
FUDD LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AYE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 


40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with Allout 
‘Ds DJ Degree, Junior Brown 

KAS BAR Urban House: with OJ 
Mark Stevens; Spm 

LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with DU. 
Savage Garret no minors; no cover 
NEW CITY | Love "80s Party: with 
Blue Jay. Nazz Nomad; no minors: 
8:30pm (door) 

NEW CITY Electroshock Therapy: 
Dervish, Dildozer, Nazz Nomad: in the 
‘Suburbs; no minors; 8pm (door); Sam 
{bingo hosted by Squirrelly 8 

ON THE ROCKS Salsaholic 
Thursdays: Danes lessons at 8pm; 
Salsa DJ to follow 


‘OVERTIME SOUTH Retro to New: 
Classic rock, A&B, urban and dance 
with DJ Mikee; Spm-2am; no cover 
PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with PI residents 

RENDEZVOUS PUB Metal Thuraday 
with org666 

SUEDE LOUNGE Smooth Soulful 
Houge with DJ \Nic-E every Thursday 
VELVET UNDERGROUND DJ 
Degree and DJ Generic 


FRI 


LIVE MUSIC 


ARDEN THEATRE Colin Jamas, 7:30 
pm; $45 at the Arden box office, 
TicketMaster 


ATLANTIC TRAP AND GILL Dutt 
Robison 


BELL AND COURT PUB Slowbum 
8:30pm-12:30am 

BLUE CHAIR CAFE Periz: Bomba! 
Bpm; $15 (advi/($18 (door) 


BLUES ON WHYTE Studebaker 
John 


CARAOT Live music Fridays: all ages: 
730-9:30pm, $5 (door) 


CASINO EDMONTON The Emeralds 
{retro rock) 


CASINO YELLOWHEAD Allan 
Christie (eountry/rock) 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
ed by Leona Burkey; Spm 


DEVANEY'S IRISH PUB Patsy 
Amico and Brian Gregg Trio with 
Moses Gregg on bass, 9:30pm: no 
cover 


(V8 TAVERM Live music every Fr; 
Spm; $5 


ENMAX CENTRIUM—RED DEER 
Alice Cooper: 8 pm; $49.50-$474,50 
at TicketMaster 


EVA 0. HOWARD THEATRE 
Edmonton Accordion Sociaty, 
Accordion Extraveganza Festival 
Concert: Accordions on Fira; 7:30pm 


FESTIVAL PLACE The Magic of 
Ireland; 730m; $34 (cabaret\/$32 
{boxes)/$30 (theatre) at Festival Place 
tox office, TicketMaster 


FOUR ROOMS Marty Mejoarowicz; 
Spm: $$ 


FRESH START CAFE Live music 
Fridays: Helena Magerowski and 
quest; 6-Spm; $5 


GIBBONS HOTEL-GIBBONS Mr. 
Lucky (blues/roots): 9:30pm-1;30am: 
No cover 


HAVEN SOCIAL CLUB James 
Murdoch Band, Sarah Burton 
{rock/folk}; 8pm; $15; no minors: 


WAZELDEAN HALL All Else Fails, 
Guilty Public, Smoothride, Corporate 
Vampires, A Kid Named Texas, 
‘Screech and Boom, Land to Nowhere; 
‘6pm (door) 


HOTEL MACDONALD Great Guitar 
Hits: Terry McDade on the 
Patio/Lounge; 5-Spm 


HULBERT'S Darryl Matthews, Lynett 
Mekell; 8pm; $10 (door) 


IRISH CLUB Jam session; 8pm; no 
cover 


SEFFREY'S CAFE Dino Dominelli All 
Star Jazz Band; $15 


‘STANLEY MILNER. LIBRARY 
Edmonton Creative Musicians’ 
Collective Grand Finale Gala Concert 
Weekend: Concert Nine: Interactions; 
7pm; $15 (adulti/$10 [student/senior) 
at TIX on the Square, door 


‘STARLITE ROOM Scribble Jam 
{Rhymesayers Records); 7pm (door); 
$11 (door) 

‘TEMPLE 1,G.| Psydays: Techno Hippy 
Crew; Spm. 

TOUCH OF CLASS Christine Home 
(pop/rock); 8:30pm 

URBAN LOUNGE The Sessions; $5 
(door) 

VELVET UNDERGROUND Bloo Boi 
and The Hotel Lobbyists, 9pm; $10 
{door} 

WILD WEST SALOON Kory Wios 
YARDBIRD SUITE Don Berner and 


the Brass Knuckles; 8pm (door), Spm. 
{show); $12 (member)/$16 (guest) 


R 


PREVUE / FR SEP 26 (9 PM) / CHIXDIGGIT / NEW CITY 
Where's my mom? She's probably home sleeping, why? 


JEKYLL AND HYDE (PUB) Every 
Friday: Headwind (classic pop/rock); 
Spm; no caver 

JET NIGHTCLUB China White 
Tonight, DJ Spincycle Tonight 
JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano); 89m 

NEW CITY Chixdiggit, Old Wives, 


Quests; tickets at Megatunes, 
Freecloud, Blackbyrd, New City 


PREVUE / SAT, SEP 27 (7 PM) / THE BIX MIX BOYS / 
RIVERDALE HALL, $10 
The thing that sets this bluegrass band apart from every other 
bluegras band is this—all original teeth. 


NEW CITY Scorched Bandites, 
Conniving Cadavers; no minors; by 
donation 


OBYRNES Mouming Wood 
ON THE ROCKS Mustard Smile 


PALACE CASINO (WEM) The 
Classics {'S0s/'60s R&B, Motown); 
Spm-lam 


PAWW SHOP Wat Secrets, Yong and 
Sexy, quests; Spm; $5 


PRISM Flashback '90s, ‘80s, 70s 


RED DEER COLLEGE ARTS 
CENTRE Gryphon Trio; 8pm 


ROCK PUB Red House; 9pm: no 
cover 


ROUGE LOUNGE Salsa Fundraiser: 
Music by Maxwell Aguilar and Juan 
Bohorquez consisting of Salsa, 
Bachata. Merengue, and Reggaeton; 
Spm; $5 (door) procneds to support 
the Unique Dance Team 


‘ST BASIL'S CULTURAL CENTRE 
Full Moon Folk Club: Blues 
Bloekinrstas” Roy Bonkhinder, Little 
Miss Higgins, Tim Williams; $17 
(advi/$20 (door): children under 12 
half-price (door only) at South Side 
Sound, TIX on the Square 


SCALLIWAG'S PUB-CAMROSE 
‘Wild Rose Music Society; Andrea 
House (CD release); Som 


CLASSICAL 


MUTTART HALL Edmonton Classical 
Guitar Society: Marcin Dylla; 8pm; 
$25 (adult}/$20 (student/senior/mem- 
bar) © Tickets available at TIX on the 
Square, The Gramophone, Ave. 
Guitars, Acoustic Music Shop 


WINSPEAR CENTRE Robbins Pops: 
First Night of the Pops: Bruce Hangen 
{conductor}, William Eddins (piano); 


8pm. 
DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house. 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 


Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ Jamas; no cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE Friday 
DJs spin Wooftop and Main Floor: 
Eclectic jams with Nevine-indie, soul, 
motown, new wave, electro; 
Underdog: Perverted Fridays: Punk 
‘and Ska from the ‘60s 70s and "80s 
with Fathead 


BOOTS Retro Disco: ratro dance 


BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
fineup, no cover before 10pm. 


CHROME LOUNGE Platinum VIP 
Fridays 

DELUXE BAR flare ‘60s 
and '70s progressive rock, disco, end 
electronic Indie with Joel Reboh 
EMPIRE BALLROOM flock, nip hop, 
house, mash up; no minors 


ESMERALDA'S Ezies Freakin Frenzy 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks. rock, retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALD Mod Club: indie rock, new 
wave, Brit pop, and "60s soul with DY 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 {after 10pm) 


GINGUR Ladies Room: with Bomb 
Squad, DJ OB the Teacher 


JET NIGHTCLUB DJ Spin-Cycle 
LEVEL 2 LOUNGE Hypnotig Friday: 


Breakbeat, house, progressive and 
electro with Groovy Cuvy, OJ Fuuze 


MEW CITY Friday Night Freek Out: 
rockandroll/punkrock/abitofever- 
thing/indy with BJs Jebus and 
Anarchy Adam (from CJSR’s Your 


AG Onqursweencny’ "se 25- et 122000 


MUSIC 


USIC WEEKLY 


Weekly AA Meeting); 6.Whiz 


ROUGE LOUNGE Solice Fri; y 
‘SAPPHIRE RESTAURANT Any 
LOUNGE Deep House: with Fis 
resident DJ Luke Morrison; 1-4-2), 
SPORTSWORLD INLINE AND Ayo 
ROLLER SKATING DISCO Top 40 
Request with 4 mix of Retro and 
Disco; 7-10:30pm; www.sports 
world.ca 

STOLLS Top 40, A&B, house with 
People’s OJ 

STONEHOUSE PUB Top 40 with 0 
Tysin 

TEMPLE T.G,|,Psydays- Every 2 
PsyTrance, Beats and the dan 


stuffwith the Techno Hippy Crew 
quests 

'WUNDERBAR Fridays with the Po 
Girls, DJ Avinder and DJ Toma; « 


cover 
Y AFTERHOURS Foundation fr 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Dut 
Robison. 


ANUS CAFE Toby 


BELL AND COURT PUB Si 
8:30pm-12:30am 

BLACK DOG FREEHOUSE Hair ot 
the Dog; live acoustic music every 
Saturday aftemoon; Kate Maki, 4 
Spm; no cover 

BLUE CHAIR CAFE JA Shore & t! 
Jury 

BLUES OM WHYTE Saturday 
‘Aftemoon Jam Hosted i 
‘Mackenwie; evening: Studeba 


CARROT Open mic Saturdays, 7:30 
10pm; free 

CASINO EDMONTON The Emer 
{retro rock) 

CASING YELLOWHEAD A\iar 
Christie [country/rock) 


CENTURY CASINO Anvil: 7p7 


CITY MARKET Stowbum: 9202 
Spm 
DEVANEY'S IRISH PUB Patsy 
Amico & Brian Gregg Trio with \ 
Gregg on bass, 9:20pm; no cover 
DV@ TAVERN Live music every Sz! 
Spm; $5 
EARLY STAGE SALOON-STONY 
Saturday Live Music 
FESTIVAL PLACE Jennifer Warne 
7:30pm; $59-$74 at TicketMaster 
FILTHY McNASTY'S Open 
Saturdays hosted by The Love 
and guests: Tpm {door), 2-6pm 
FOUR ROOMS Marty Majoarow 
Spm; $5 
GIBBONS HOTEL-GIBBONS \ 
Wek (blues/roots), 9-30pm-1°2 
‘no cover 
HAVEN SOCIAL CLUB Stevhon 
Bosch (pop/folk); 8pm 

HALL All Else Fails. 
Oath of Hera, AMNW, 0=1=lnli 
Damascus, Down the Hath f 
the Fall: all ages event $10 {soo 
HILLTOP PUB Open Stapa/Mie hes! 
ed by Sally's Krackers, 3pm 
HULBERT'S Hej Hulbert’s We 
A Swedish Crayfish Party; 5p: * 
JAMARERS PUB Saturday 097 /°" 
2-7-30_pm: eountry/rock bare 29 
2am. 
JEKYLL AND HYDE PUB He-2" 
(classic pop/rockk Som; no eave 
JET WIGHTCLUB DJ Spindysie 
‘JUBILEE Paco 
Drama Tour 2008: Alice Coors 
Econoline Crush: 8m * $93.50 
$484.50 at TicketMaster 


3 | ENTER SANDOR 


Slee 
> | steven@vieweekly.com 


jf you look at the world’s biggest pro 
sports organizations—think the National 
Football League and soccer's English Pre- 
miership—and witness the money they 
spend and the revenues they take in, you 
quickly realize that ticket sales, once the 
core part of their businesses, are now 
only small figures on the balance sheets. 

The business of big-league sport has 
diversified. Being on prime-time TV is 
more important than ticket sales. Getting 
key sponsorship deals is more important 
than ticket sales. 

Why do | bring this up? Because, if the 
record industry is to survive, it needs to 
rethink its revenue streams just like the 
sports leagues did. With physical album 
sales continuing to slide, the record com- 
panies need to look at the direct sales of 
music the same way pro teams in the 
biggest leagues look at tickets. They need 
to be gravy, not the core business. 

But, a new report from the BPI (once 


S play ball 


known as the British Phonographic Indus- 
try), looking at the business of 2007, 
shows that the business is slowly coming 
around to the idea that sales of music— 
both digital and physical—aren’t enough. 
According to the BPI, British record labels 
made £121.6 million outside the direct 
sale of music in 2007, and it now 
accounts for a 13.8 per cent share of the 
total business. That's up from £106.9 mil- 
lion in 2006, when it made up 11.4 per 
cent of the business. 

Those new sales come from the licens- 
ing of music and multiple-rights income. 
Basically, if an artist gets a song licensed, 
or gets some kind of rights revenue, 
record companies are taking a share. Ina 
world filled with advertisers who need 


* songs, video games that need music and 


movies and TV shows that require tunes 
for soundtracks, licensing could one day 
become more important than sales. 


AND DON'T FORGET the concert industry. 
It is healthier than ever—and more and 
more labels are signing artists to manage- 
ment deals which allow the record compa- 
nies to take shares of the live profits 

More and more digital downloaders are 


choosing to buy only one song when they 
go to iTunes or other legal sites. Stats from 
the Australian Recording Industry Associa- 
tion show that when consumers want to 
buy an entire album, 95 per cent still 
choose to get the physical format, while 
the increasing numbers of fans who 
choose to go digital simply sample songs 
here and there. And, in a world of 99-cent 
downloads, how can anyone expect them 
to sustain a business model in an industry 
worth billions globally? 

Record companies need to start look- 
ing at albums as loss leaders—records 
are put out to get artists more exposure 
for tours and commercial opportunities 
They are there for the sake of exposing 
New music to the public, not to make 
profit. Those dollars will need to come 
from revenue streams. 

Yes, | know | am making it all seem so 
evil. | really am trying to talk to the tax- 
man about poetry. But the digital era is 
forcing art and commerce to come even 
closer together, not further. w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


JUUAN'S PIANO BAR Petro 
Polujin (classical guitar); 8pm. 


NAKED CYBER CAFE Amnesty 
{nternational-Small Places: The 
Surgents (alt rock), Michelle 
Boudreau (folk rock), Dave Martin 
{folk roots}, and John Speam {folk 
roots) presented by Raindance 
Rubberboots: all ages {no alcohol); 
benefit event live music and speak- 
ere in support of justice for the 
Lubicon Gree land other causes); 8- 
12pm), free 


ON THE ROCKS Mustard Smile 


PALACE CASINO (WEM) The 
Slassics {'50s/'60s R&B, Motown); 
Spm-lam 


PAWN SHOP Ghostkeeper, Redram, 
Sally's Krackerm: Spm 


PRISM Flashback “90s, BOs, 70s 


(QUEEM ALEXANDRA HALL 
Edmonton Blues Society (EBS) fall 
fundraisar: Hardline Blues Band (CD 
release Revue, guest, 

7 30pm {dor Bpm-12 (music); $5 
(Go0r)/$20 (membership)/free (mem- 


bot) 


RENDEZVOUS PUB Within the 
Ashes, Meggido, Abriosis, Kataplexis 


REXALL PLACE Rebs McEntire and 
Kelly Clarkson, 2 Worlds 2 Voices 
Tour 2008, $69.50-$89.50 


Edmonton Apsordion Society, 
Accordion Extravagarta Festival 
Danes: The Kawa Family Band; 8pm; 
Hee ‘Uckets incl late-night 
unl 


Collective: Grand Finale Gala Concert 
W 10: Grand 
Finate—Embrace Love: Gary 
hecora’s Cumulus Cumulus ECM 
‘no, Glen Hall (saxophone); 7pm * 
ss (adult$10 (student/senior) at 

Dt on the Square, and at the doar; 
weew.fregjaze ca 
STARLITE ROOM Apoche Rose. 
Omega bers oie ‘Spm 


Sst of each 
Sst pearema zn 
Fs pls 


TEE DH | with 
rl hel Ba 


& r. Megan 
Callan; Spm; 
(tnusie); tl bl 


VILLAGE UFESTYLES Anna 


Hrynkiw (percussion|, Robyne 
‘Walters (vocals); $15 (adv. at Earths 
General Store, Village Lifestyies\/$20 
(door) 


WILD WEST SALOON Kory Wios 


YARDBIRD SUITE Dino Dominelli 
Group; 8pm (door), Spm (show); $12 
(member)/$16 (quest) at 
TicketMaster 


Centre's 75th Anniversary Alberta 
Tour: string orchestra and piano con- 
‘cart featuring Yuval Fichman, 
7:30pm; $20 fadult)/$25. 
(student/senior] at The Horizon Stage 
box office, TicketMaster: vaww.hori- 
zonstage.com 

WINSPEAR CENTRE Robbins Pops 
First Night of the Pops: Edmonton 
Symphony Orchestra, Bruce Hangen 
{conductor}. William Eddins (piano); 
Spm 


DJS 


VODKA BAR 
‘Saturdays: Top 40 with DJ 
Soundwave 


BLACK DOG FREEHOUSE Saturday 
Dus on three levels. Main Floor: 
Menace Sessions: alt 
rock/electro/trash with Miss 
Mannered 


BUDDY'S Undie night for men only, 
free pool and tourney, OJ 
Arrowchaser 


DELUXE BURGER BAR Rare ‘60s 
and '70s progressive rock, disco, and 
electronic Indie with Joel Reboh 


EMPIRE BALLROOM Rock. hip hop, 
house, mash up 


ESMERALDA'S Supar Parties: Every 
Sata different theme 


FLUID LOUNGE Ssturdays Gone 
Gold Mash-Up; with Harmen B and 
DJ Kwake 


FUNKY BUDDHA (WHYTE AVE) 


Top tracks, rock. Fatro with DJ 
Damian 


GINGUR SKY Soulout Saturdays 


HALO For Those Who Know: house 
every Sat with DJ Junior Brown, 
Luke Morrison, Nestor Delano, Ari 
Rhodes 


JET NIGHTCLUB 0 Spin-Cycle 
LEVEL 2 LOUNGE Sizzle Saturday: 
DJ Groovy Cuvy and guests , 
NEW CITY LIKWID LOUNGE 


Saturdays real altemative. classics, 
punk with DU Nazz Nomad; no cover 


NEW CITY SUBURBS Saturday 
Sucks: electro, industrial, alt and 
indy rock with Dus Greg Gory and 
Blue Jay, $5 


PLANET INDIGO-JASPER 
AVENUE Suggestive Saturdays: 


breaks electro house with Pi resi- 
dents 


RED STAR Saturdays indie rock, hip 
hop, and electro with OJ Hot Philly 
and guests 


RENDEZVOUS Survival metal night 


SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco: Top 40 Request with a 
mix of retro and disco; 14:30pm and 
7-10:30pm; www. sports-world.ca 
STOLLI'S ON WHYTE Top 40, R&B. 
house with People’s DJ 

‘SUEDE LOUNGE The Finest 
Underground House with DJ Nic-E 
every Saturday 

TEMPLE Oh Snap!: Every Saturday 
with Degree and Allout DJs with 
weekly quests: Spm 

WUNDERBAR Featured DJ and 
local bands 


Y AFTERHOURS Release Saturday 


SUN 


LIVE MUSIC 


Litte Flower Open Stage 


ROYAL COACH DINING ROOM 
Petro Polujin (classical guitar), Spm 
VELVET UNDERGROUND Zimmers 
Hole, quests; Spm; $18 at 
TicketMaster, Blacktyrd, Megatunes 


CLASSICAL 


WINSPEAR CENTRE Pro Coro 
Canada Presents: Sparks, Haydn and 
Vaughan Williams; 2 pm: $24 at the 
Winspear Centre box office 


DIS 


BACKSTAGE TAP AND GRILL 
industry Night: with Atomic Improy, 
Jameoki and DJ Tim 

BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm: Main Floor 
Got To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red Dawn 
BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm- 
2:30am; guest DJs inquire at 
kelly@michett.com 


GINGUA Ladies Industry Sundays 


OVERTIME BROILER Sunday 
Industry Night Requests with DJ Bo. 


WUNDERBAR Sundays 0J Gallates 
and XS, guests; no cover 


BLUE CHAIR CAFE Rosette Duo 
BLUES ON WHYTE Vacuity 


EDDIE SHORTS Live music open 
stage jam; 7pm; no cover 


FESTIVAL PLACE 5)//| Anderson 
{country}. 7:30pm; $31-$39 at the 
Festival Place box office, 
TicketMaster 


HAVEN SOCIAL CLUB Vajiont 
Thiaves {CD release party, jazz), Ban 
‘Sures, presented by Magic 99; 8pm: 
$20 (adv. at TIX on the SquareV/$22 
{door} 

HULBERT'S Songwriter's Stage: 
Tom, no cover 


KUDOS FOR WOOD FURNITURE 
LID. Terry McDade [concert grand 
harpk 14pm 

LOOP LOUNGE Jam hosted by JJ, 
Lenoy B and tha Cats; 4.30pm ‘tl 
whenever 


NEW CITY Imperative Reaction, 
SITD, Aasthetic Perfection; no minors 


ON THE ROCKS Untapped with 
Cameron Wade and King Muskafa; 
Sidetracked Sundays 


OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Tractor, 8-11pm 


RITCHIE UNITED CHURCH Jazz 
and Reflections: an afternoon of jazz 
and spiritual reflection: The Mo 
Lefever Trio; 3:30-5pm 


ROSSDALE COMMUNITY 
HALL/UTTLE FLOWER SCHOOL 


MON 


LIVE MUSIC 


BLACK 00G FREEHOUSE Sleeman 
Mondays: live music monthly, no 
cover 


BLUES ON WHYTE Twisters 


IVORY CLUB Open mic Mondays 
music and convedy; 8pm 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rove 
Old Tyme Fiddlers Society, 7pm 


ROCK PUB AND GRILL Monday 
Rock Band Night; 6pm, na cover 


ROSE BOWL/ROUGE LOUNGE Tho 
Legendary Rose Bow! Monday Jam. 
hosted by Sherry-Lee Wisor/Mike 
‘McDonald (altemating): Spm-12am 


‘STARLTE ROOM Exclaim Tour 
2008: Baroness, Genghis Tron, Bison, 
all ages; 7pm (door, $17 at 
TicketMoster, Blackbyrd, Megatunes, 
FS 


WINSPEAR CENTRE Jennifer 
Wares; 8pm; $55-$65 at the 
Winspear Centre box office 


CLASSICAL 


CONVOCATION HALL Back to Bach 
and Buxtehude: Noon Hour Organ 


BAR WILD Bar Gone Wild Mondays: 
Service industry Night: no minors: 
Spm-Zam, 

BLACK DOG FREEHOUSE Main 
Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral Saunders 


BUDDY'S NIGHTCLUB Rudy 
Electro latest ond greatest in House, 
Progressive and Trip-Hop; 12arn 
23am; interested quest DJs inquire 
at kelly@michelti.com; karaoke with 
Tizzy, amateur strip contest: Spm 
Tam 


FILTHY McNASTY’S Metal 
Mondays. with OU SWAG 


FLUID LOUNGE Mondays Mixer 
NEW CITY UIKWID LOUNGE 
Muneh on Metal Mondays: ‘Bs 


metal with DJ Sammi Kerr, no 
minors; No cover 


BLUES ON WHYTE Twisters 


DAUID (JASPER AVENUE) Open 
stage with Chris Wynters 


O'BYANES Celtic Jam with 
Shannon Johnson and friends 


ROCK PUB AND GRILL Aminars 
Open Stage every Tues night with 
Mart Ammar and Noel (Big Cat) 
Mackenzio; featuring Gordie 
Matthews and Ralph Prete: 8:30pm 
Tam: no cover 


SECOND CUP Open mic every Tue: 
7-9pm 

SIDELINERS PUB Tuesday A)! Star 
Jam vith Alicia Tait and Rickey 
Sidecar, Bom. 

SNEAKY PETES Open jam hosted 
by Jim, Mario and Jibaroo every Tue: 
Spm-midnight 


VELVET UNDERGROUND Alistair 
Christ! and The Swingin Chandeliers, 


The Yells; Spm; $10 (door) 


DJS 


BLACK DOG FREEHOUSE Main 
Floor: CJSA’s Eddie Lunchpail: 
Wooftop: Dub at The Dog with DE 
Degree 

BUDDY'S Free poo! and tourney, OJ 
Arrowehasar; 3pm 


ESMERALDA'S Fetro every Tue; no 
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The consequence of comfort 


BACKLASH BLUES 


ROLAND PEMBERTON 


i] 
~” 
—) 
= roland @vueweekly.com 


One of the most common tenets of fash- 
ion is a possibly confusing aversion to the 
typical thought process. When it comes 
to buying socks at Wal-Mart, comfort is 
paramount, surely. But in the world of 
modelling and haut couture, the mantra is 
fashion over function. When you get too 
comfortable, you lose the urge to take 
chances, you disappear. This concept also 
applies to the music world, where con- 
vention and the unknown lie in direct 
opposition of each other. 

If there was an outfit to describe 
Everything |s Borrowed, the fourth Streets 
album, it would have to be an ensemble 
of Crocs and sweatpants. Going from a 
London everyman (or “geezer") to a 
coked-up rock star in the arc of his 
Streets characters (he claims his albums 
are non-autobiographical), this new 
album finds Mike Skinner ruminating 
about the nature of life, his love of trees, 
family and celestial matters over butter- 
soft radio friendly grooves and live instru- 
mentation. In this attempt to seem more 


relatable or normal, Skinner has crafted 
an album so out of touch with reality that 
it's actually more shocking than his last 
album's drug-fuelled paranoia. It's boring 
on purpose, oppressively musical in a 
way that occasionally recalls Maroon 5, 
somehow sounding resentful of his past 
decisions, musically or otherwise. 

The same thing happened to the Wu- 
Tang Clan. The group's music was original- 
ly unclassifiable within its genre, an 
exciting mix of Allah mathematics, street- 
wise narratives and Kung-Fu movie quotes 
that somehow mined soul music and car- 
toon themes for the sonic equivalent of the 
root of evil. Wu-Tang used to be extremely 
fearsome sounding, an alternate universe 
on wax, until the members started mer- 
chandising, doing deodorant commercials 
and making television cameos. Now, with 
sales and market saturation as the group's 
prime interest, the music has been ren- 
dered toothless and the mystery that made 
it so vital is gone. 


PERHAPS THE MORE we find out about a 
musician’s real, post-debut life, the less 
interesting their project seems. The Strokes 
came out of nowhere to symbolically save 
rock ‘n’ roll from an onslaught of boy 
bands, “big beat” and “electronica” acts. 


Ironically enough, the Strokes exist Within 
the original boy-band model of the Beatles 
heartthrob plus guitar equals chart statys: 
Most importantly, the Strokes Managed to 
carve an identity out of obVioUs influence: 
and do it with near-flawless musicianshi 
Unfortunately, as the band’s fame rose anc) 
our knowledge of the members persona| 
lives increased, the magic of this New 
York “garage” act was steadily lost 
Performing on Saturday Night Live i; 
promotion of the Strokes’ last albu 
First Impressions of Earth, singer Julian 
Casablancas was visibly upset abou; 
missing 4 note. While recording this 
album, Casablancas undertook vocai 
training. Even though the band was even 
tighter and his capability as a singer hac 
greatly improved, a lack of interestin, 
subject matter and a shift towards a 
cleaner sound contributed to the tanking 
of the album. The fact that he gave a shit 
that he missed a note was incongruent 
with his formerly accepted persona of a 
devil-may-care hedonist, the kind of guy 
who wears 20 festival and show wrist- 
bands for months and jokingly rides 
around in wheelchairs during Rolling 
Stone interviews. Becoming more com- 
fortable with his craft and position some- 
how made his work more unappealing. w 


WENO MEN THE ARTERY 
See more photos and réad Phil 
oak eo yn - ml 


cover with student ID 

BUDDHA (WHYTE AVE) 
Latin and Salsa music. danee lessor 
8-10pm. 
GINGUR SKY Goshmont Tuesdays 
RED STAR Tuesdays. Experimental 
Indie Rock, Hip Hop, Electro with OU 
Hot Philly 
SAPPHIRE RESTAURANT AND 
LOUNGE Topas Tuesday. popular 
house beats with DJ Kevin Wong 


Ratro Night 7-10:30pm: www.sports- 


world.ca 


WED 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Floor; Glitter Gulch Wednesdays: live 
music ones a month 

BLUE CHAIR CAFE Fish and Bird 


BLUES ON WHYTE Twisters 


EDMONTON EVENT CENTRE 
Opeth, High on Fire, quests; all ages; 
7pm; $28.50 at TicketMaster 
HAVEN SOCIAL CLUB Open Mic 
every Wed; 7pm 

HOOLIGANZ PUB Open stoge 
Wednesdays hasted by Rock 'n’ Roll 
Kenny 
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LEVEL 2 LOUNGE Open mic 


PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre. 
sented by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 

ROCK PUB AND GRILL Acoustic 
unplugged jam; Spm-1em: no cover 
‘STEEPS TEA LOUNGE Open mic 
(acoustic) every Wed 

TEMPLE Wyid Style Wednesday: 
Live hiphop, every Wed: $5 
VELVET UNDERGROUND Mart 


White, guests; Som, tickets at 
www.ticketmaster.ca 


WILD WEST SALOON Hey Romeo 


CLASSICAL 


CONVOCATION HALL Music at 


Convocation Hall Series: Catherine 
Vickers (planol 8px $30 (adult), $15 
(senior. $10 (student) 


Wednesday at Noon Music Concerts: LEGENDS PUB Hip hop/Féel with 
Nelli Peruch, Hiromi Takahashi and DJ Spineycle 
Sylvia Shadick-Teylor (aecordion, 
soe par eibtaston ee | Aone nr 
DS cover 

BOG DIAMONDS Punt 2 20s 
BACKROOM VODKA BAR Deep inotal every Nine 
Wednesdays: Soulful Deep House RED STAR Guest OUs every 
with Nic-E and Smoov Wednesday 
BANK ULTRA LOUNGE Wednesday STARLITE ROOM Wild Sty'e 
Nights: with DJ Harley Wednesdays: Hip-Hop. Spm 
BLACK DOG FREEHOUSE Main STOLL Bestparty Wodness2s 
Floor: RetroActive Radio: Alternative Housa, progressive and electronica 
“BOs and "90s, Post Punk, New Wave, with Rudy Electro, Ou Rystar 
Garage, Brit, Mod, Rock and Roll ‘Age and weekly guests; Som-2am 
with LL Cool Joe www bestparty.net 
BUDDY'S Hump day with OJ Saxay | yyyppemmam Wodrescays with 
Sean new DJ; no cover 
aon LOUNGE Wednesdays Rock Y AFTERHOURS ¥ Not Wedness) 
FOX Wind-up Wednesdays: 


RB, 
uit) reggae, old skool, reggaeton 
with inVinoeahie, Touch tt, weekly 
guest Dis 


MOTHERS, Pearl Zidjan 


Mother's Musie relehrates 50 Vears Of providing the hestin 
quality music instruments and service! Until October 4th, 
we are having our ance Sale ever including: 


“0% Financinn On All thane Jackson Guild & ESP products! 
“DI! In-Stock Auuilar Amms 30% Off! 


‘Mein! Cymbals 20% OFFI Va 
"MRM RPS Sturlin Monitors. $295.95/nr! te 
‘Purchase any Marshall IVM Series Head Comho or 1/2 Stack 
te and receive a FREE Marshall/Mother’s Music Jacket! 


aii a 
BLICE vied a) ‘Peavey PU2600 Power Amp: $529.95! 


—— nanan ‘Stanton T60 Turntable = $199.95! 
iHEEY AT MOTHER’ AF a ie cat 


Vial gl 
Cob FER Ni 7 oh . BEY fe "AN! Roland Products: 0% Financing for 1 Year! 


says September mth 


Hn 2 eee: 


f 
Ls 
all: 780 425.1400 or email: events@mothersmusic.com for details 


It's our SOth Anniversary and we're thanking all of our customers with incredible 
deals and specials starting September 13th to October 4th! Fantastic savings 
suchas: 


Tons of: 
or stheck oui. 
Sale Items, 
5 eV 200 ‘Giveaways a. so 
Oth ANNIVERS® ‘More!’ tee 
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y whole point bag peewee was to 
ie the piss out of some 
of these songs because 
y'te so ridiculous,” admits April 
tein mysterious singer whose 
e nas been changed to protect the 
iity. “But they're et ig not that 
diculous.” 

The songs that Valiant is speaking 
out are the “80s tunes—ones like 
adonna’s “Material Girl” and Men 
thout Hats’ "Pop Goes the World"— 
hat make up the debut album by the 


= 
a the | 
SS YOU Up in my love /o, WU02STET OLB 
they're produced in such a way that a 09/27 ica sowsr = city H 
TRIPLE EXPOSURE §f rue vioter nour mec caLian 
what we decided to do and we're TEREOKIEIL LL. 
Thieves, reinvented in subtle THE ALBUM CAME together quickly, SENGHIS = f BISONT. 


: ~ INFDOABSTIR Sve 
‘ P iw 4 ‘ 5 é. UNSerorouMo 
Valiant Thieves disguise the ‘80s with jazzy style alee is ll 
are really good and they actually have SCRIBBLE JAM ‘08 EBL. > Boa 
some substance to them lyrically, but MC AND PRODUCER BATTLE ROVALE Le: [THE HOTEL LOBBYISTS 
lot of people don’t really pick up on it, 
perhaps,” Valiant recalls. “So that’s 
@S/28 TH wien ESOT. 
doing all sorts of songs like that. I's [oases Ti unheinnt nt a" one 
been really fun interpreting them dif- ZIMMER’ S HOLE 
ferently and then playing with those EXCLAIM TOUR WITT 
guys, they’re such great players, 
they're such high calibre players that 
it comes together so easily—you bare- 
ly have to do anything.” 
“ interpretations, removing the with the group settling into the studio 
pngs from the overbearing produc- for two days in February, where the 


on style of the original recordings. — SUN, SEP 28 (8 Pa} album was recorded using mainly first 
“They're ridiculous, but they have = E VALIANT THIEVES takes of the tracks. Despite the 
pme poignant points to them,” = WITH BEN SURES stripped-down sound that works so 
aliant clarifies, before handing a — ™ | Any ExHIBITION BY SANDRA KUNZ well on the record, Valiant concedes 
ge part of the credit over to the HAVEN SOCIAL CLUB, $20 that there's some ‘80s music that does- 
sicians joining her in the group. “A n't translate easily into another form. 
of it just came from the guys when "There are some cases where [the 
ey played it. The arrangements songs. Valiant says that the original _ production] is the song and you can't WIDE AWAKE 


CHRISTIAN HANSEN & THE AUTISTICS If THE ABSURD HEROES / WHITEWALL 


ere written on the spot—all of idea for the recording was to tackle a really do it any other way,” she says. 
m—so it went organically that way number of jazz standards, but that “Michael Jackson songs are hard to do 
d we just kept it that way.” idea fell by the wayside quickly when _ because the production is such a big 
The band is rounded out by bassist they decided that there wasn’t much _part of it. But most songs, you know, 
ike Lent, pianist Chris Andrew and _ point in recording the same songs _ if they're good you can dress them up 
immer Sandro Dominelli—all well- that pretty much every other jazz —_ and dress them down. It's like a beau- 
mown and respected jazz musicians, _ group does. tiful person: they can wear all sorts of 
p the flavour and quality of the music “We started talking about how different styles of clothing and they 
not as surprising as the choice of _there’s all these songs in the ‘80s that __ still look good.” v 
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GHETTOBLASTERS 
HT BLO00 BOMBERS /WEARE RATTLES 


10/24 


= ay | McGOWAN FAMILY BAND 
WA VOCAN/ BRGADES FR HEC 


SUNDAY, SEPTEMBER 28 
sie CENTRE 


a SALE AT THE 
R CENTRE BOX OFFICE 
E BY PHONE 780-425-1414 
WWW WINSP EARCENTRE.COM 


INFORMATION VISIT WWW.TRIXSTAR.CA 
» (7X 


setupente 


MEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 
ALL EVENTS (8+ DOORS AT 9PM 


wi DEGREE, COBRA COMMANDER, DJ BATTERY 2-/WEEKLY GUESTS 
ELECTRIFIED DUBWISE DANCEROCK BOOTY BASS MASHED UP PARTY RIDDIMS 


WITH THE TECHNO HIPPY CREW © 1’ SPACE AGE, PSYCOSMIC & WAV OCCUPATION 


THE Wy LT ay LH: EVERY WEDNESDAY 


TSS WWW.STARLITEROOM.CA 
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LY¥ve nation 


with special guest 


JP Hoe 


OCTOBER 1 


THE VELVET UNDERGROUND 
BELOW THE STARLITE ROOM - 


*mlti-grammy award winner 


October 2 
Rexall Place 


reserved seating 


Bau! VEnNATION.cam 


ticketmaster (780) 451-8000 


Reap what you sow 


Bilingual musician Joél Lavoie turns 
in his first harvest of song 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
f{ Jiust dropped in from Mars,” 
[= Joél Lavoie when prod- 
ded about his background. The 
songwriter did indeed come from “up 
there,” a place alien to most Edmon- 
tonians, burdened with a few miscon- 
ceptions 

Lavoie hails from a farm near St 
tsidore, a Francophone community 
close to Peace River “with about 200 
people in it. It was established in 
1952,” he offers. “I was lucky to be 
born and raised in Alberta, in a com- 
munity that was not big, but had a lot 
of traditional Québec music around, an 
atmosphere of Francophone culture.” 

Lavoie adds that access was rein- 
forced by his school, which had a 
focus on Francophone heritage and 
language 

Of course, he also had plenty of 
access to English music too, and 
growing up Lavoie listened to every- 
thing he could get his ears on: “the 
Pet Shop Boys, Michael Jackson, 
heavy metal,” Lavoie reels off a list of 
music that in larger cities are niches 
of their own. “I discovered the blues 
when I started playing guitar. | just 
loved traditiona! blues.” 

The musician confesses he started 
playing not simply for love of music, 
but also to alleviate the isolation of 
farm life. “Basically, 1 was entertaining 
myself. | was 16 when | picked up the 
guitar and playing it became my main 
focus. I taught myself by ear, listening 
to music. I'm a self-taught finger-pick- 
er,” Lavoie adds. “I was hearing 
melodies in my head and humming 
along to them, and | thought that I 
might as well add words, satisfy that 
need to express myself. And I thought, 
‘What am | going to say?’ It might as 
well be something | believe and feel.” 

And so he became a songwriter, 
labouring over original tunes while 
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‘ albums worth of songs ready 


SAT, SEP 27 (8:30PM) 


— 

= JOEL LAVOIE 

oe | WITH MELISSA MAJEAU DARREN MALIS 

2— | AUTHEATREDELA CITE FRANCOPHONE, FREE 
PART OF THE EDMONTON CHANTE FESTIVAL, 
SEE EDMONTONCHANTE.AB.CA FOR DETAILS 


preparing to move to Edmontor 
study music at MacEwan College 


THAT WAS ALMOST a decade ago, an 
Lavoie has spent the interveni 
years sharpening his skills in an 
assortment of bands and pro) 
picking up banjo, bass and mando! 
along the way, and returning t 
wan to study Composition 

His debut solo record, La Re 
has been a long time coming (anothe! 
was recorded, but Lavoie views |! 
as his true coming-out). The 4! 
reflects 10 years of songwriting, and 
showcases Lavoie's proticien 
roots and folk while hinting at a \ 
range, occasionally illuminated 
chorus of voices or fuller instru: 
tion. These are straightforward and 
tastefully textural joyful tune 
brating small and large pleasu' 
recalling early Daniel Lanois withou 
the angst. Sure, there are moments ©! 
heartache—including a tribute to lal! 
en songwriter/influence Elliott S™'" 
but La Récolte reflects a pervas!vé 
sense of optimism and securit 

“Ta Récolte’ means ‘The Harves 
Lavoie explains. “I have two mor 


picked the ones here that seemed '° 


go together.” 


The album features songs '" both 
languages. “A lot of my frieno> a 
Anglophone, and I want to sing '! 
them too. But I also want to share a 
culture—it’s just one of the reaso"” | 
sing. | love singing in eeeh S 


why not share it with everyone’ 


ARYAN BIRTLES / bryan@vueweekly.com 

ife is full of choices. For Greg 

| Amundson, leader of Hector 

ector, the choice of whether 

to buy a house or make a record is 

one he doesn’t regret. Going the 

record route, Amundson may have 

missed out on getting into a hot mar 

ket, but he purged himself of things 
that needed to be said. 

“| could have bought the house | 
Was living in just before the market 
took off but instead I decided to make 
a record, so I’m glad it turned out to 
be something I'm proud of because 
‘m not in as good of a place as | 
could have been,” he laughs. “It's 
omething I had to do—I had to make 
this record regardless of cost, regard- 
less of anything.” 

Amundson’s drive to create is near- 
dy unquenchable. He considers him- 
self the kind of artist for whom 
Ereation is second only to breathing, 
and his record reflects that belief 
weaked and perfected to the most 
linute degree, We Are Romantic is a 
Mwinkling beauty of a record, full of 
lush layers that poke through each 
other creating a maudlin world for the 
Nistener to dwell in. 

“| spent a lot of time making sure 
every detail was just right, and 1 think 
Wwe all did, and | made sure I was 
‘orking with really quality people,” 


Ket | Fl EP 26 (PM 
= | HECTOR FECTOR 
Eo) in OAM MOIR 
| THEARTERY 


he says, heaping credit onto co-pro- 
ducer Lane Arndt and mixer Stew 
Kirkwood, as well as the myriad of 
musicians who came out to lend their 
talents, and who will be joining him 
onstage at the CD release show. “The 
songs all kind of start from my bed- 
room or where | was working on 
them in the house I was in. They're 
very personal songs, and | tend to 
really like emotional music and sad 
melodies.” 


ROMANCE IS AN excetient topic in 
music for its dual nature; it is, at the 
same time, both exciting and sad 
Amundson’s music exists in between 
these two ideas of romance. 

"For me, romance is the adven- 
ture—-that's the one word | link to 
romance. But there's a certain sad- 
ness to it as well. It’s not real. It’s 
Something you pine after but nothing 
you can ever really grasp,” he sighs. 
"There's a lot of restlessness on this 
record, a lot of lyrics about movement 
and travel, mental and physical trav- 
el—it’s trying to find myself, as cheesy 
as that might be." vw 
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EDEN MUNRO / eden@vueweekly.com 

{ ed Ram started off as a side 
project almost for fun,” 
aughs Mark Feduk. “We 

didn't even know when we first start- 

ed that we'd eventually put a band 

together,” 

Feduk’s “side project” began back 
when he was working the road with 
his country-rock band the Uncas full 
lime. In the beginning, Red Ram was 
an opportunity for Feduk and produc- 
€r/keyboardist Doug Organ to work 
on some music together, (Feduk men 
lions that he and Organ had actually 
worked on a couple of the songs that 
would find homes on Red Ram’s 
debut, Stars Ablaze, as far back as 
high school.) 

With the Uncas now on an extended 
vatus, Red Ram has become Feduk’s 
main focus—though he says that he 
oes have some acoustic solo material 
‘hat he's been working on, along with 
ome Country things that would be 
ore suited to an Uncas-type band 
‘nan Red Ram's electronic rock—and 
the project has evolved into a full- 
fledged band with a sound of its own. 

‘On the first [record] there was no 


-over the map, but we were 
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band, so we didn't really know what 
our sound was—we were just putting 
down songs,” Feduk recalls. “Some- 
times | got criticism that it was all 


really going for that. I told 
Doug that I wanted it to 
sound like, if you flipped 
from song three to four, they 
were recorded in totally dif- 
ferent rooms and with differ 
ent instruments—for each song to 
stand on its own. Whereas because 
we've been playing all that [old] stuff 
live and writing new material, this 
new stuff’s probably more conducive 
to the live setting and you get more of 
a band kind of sound.” 


AFTER AN INITIAL upsizing of Red Ram 
from duo to a quartet, the band has 
downsized again, this time to the trio 
of Feduk, Organ and drummer Bill 
George. 


“We had four of us at first—the 
member who is no longer there is 
Sean Brewer from the Uncas—and 
there wasn’t any bad split or anything,’ 
explains Feduk, going on to outline a 
number of reasons for the change. “It's 
a little more affordable when you're a 
three-piece, it's easier to go on the 
road, Sean was so busy at the time 
with a bunch of different bands, the 
Uncas was still going and it's 
kind of like when you live with 
someone and work with some 
one—we were still doing the 
Uncas full time—that’s just a lot 
of time [to spend together].” 

Red Ram has been working 
on a new EP, with all three members 
involved in the actual process of put- 
ting the tunes together, and there are 
plans to get the new music out early 
next year. Feduk has been keeping 
busy writing new material at the same 
time, too, giving the band a backlog 
to work with 


"We've got a whole other album of 


material waiting in the wings now,” 
he says before admitting, “so I'm 
antsy to get this EP out so that I can 
start ona full-length.” v 
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EDEN MUNRO / eden@vueweekly.com 
f Jkeep remembering that I'm a 
Je rock guitar band,” Alice 
Cooper says over the phone 
from Vancouver, where he's just get- 
ting going on a Canadian tour that’s 
25 shows long and which see Cooper 
and his band travel from the West 
coast all the way to Newfoundland. 
“All my albums are guitar albums. 
Now it’s just how do you tell the story 
and how do you keep it really inter- 
esting. It’s so easy to get into clichés 
in rock ‘n’ roll, so I try to find different 
people to write with that don’t have 
those clichés, or maybe just sitting 
there going, ‘Well, in this song 
[instead of going] verse, bridge, pre- 
chorus, chorus, how about in this we 
go verse, verse, verse, pre-chorus,’ so 
let's not follow the pattern that we 
always do. Then all of a sudden you 
start getting more interesting songs.” 

With nearly 40 years of recordings 
behind him, it’s no surprise that Coop- 
er is working hard to avoid retreading 
his past work, but he admits that he’s 
been doing that for most of his career. 
After two initial albums that found the 
original Alice Cooper group flounder- 
ing from one musical idea to the next, 
offering glimpses off something inter- 
esting but moving on too quickly, 
Cooper hooked up with producer Bob 
Ezrin, who the singer says deserves 
much of the credit for showing the 
band how to edit its ideas. 

“After 25 albums, when you write 
that many songs ... there’s another 
thousand songs that you started and 
threw away,” Cooper laughs. “There's a 
bunch of them that are sitting in the 
garbage can somewhere, so there's a 
lot of writing involved in that, and it 
always does come down to how good 
are the songs. The one thing that Bob 
taught us was there's no such thing as a 
filler. We don't do fillers on our albums. 

“is the same thing when you listen 
to Tommy or if you listen to any of 
those albums that had that really the- 
atrically sound by the Who or any- 
body like that—[the Beatle’s] Sgt 
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Pepper's or any of those—any one of 
those songs can live on its own,” h 
continues. “The thing about [Ezrinj i 
he says, ‘Anybody can write riff roc 
but let's write the best songs we can 
write.’ We should be able to take ever 
songs like ‘I Love the Dead’ and ‘Sic 
Things,’ sit down at the piano an 
play those songs and sing them as 
verse, B-section and chorus. He say 
‘I don’t ever want a song that’s ju 
riff, riff, riff, riff and so what?’ So | 
really do owe him a lot. He educa 
us to never settling for ‘Let's jus! 
throw that song on the album.’ 


THAT'S THE PHILOSOPHY that coope 
kept in mind as he went into his latest 
album, Along Came a Spider, a sel 0! 
songs tied together by a storylin: 
revolving around a serial killer named 
Spider. As he developed the album 
story, Cooper found that he had little 
interest,in recreating a character like 
Hannibal Lector, instead throwing 
few twists into the dark tale. 

“If you're gonna create a characte! 
that’s going to be a serial killer, make 
him really interesting,” he explains 
“Don’t just make him a’ guy that’s 4 
vicious killer. Let’s let the audience '" 
on why he’s complex ... When Hann! 
bal Lecter said he was going to ¢° 
something, you knew he was going ‘° 
do it, and this guy thinks he’s like 
that, but all of a sudden you find out 
that, well, he falls in love with his 
eighth victim, and of course that's his 
downfall. That’s something that Ha" 
nibal Lecter would never do. He has : 
religious epiphany at one point an 
goes, ‘What if I'm wrong? Is there 4" 
chance for salvation?’ He doubts a 
self. I like that part of him becav® 
now you've got a guy that’s got some 
colour—he’s not just this a al 
cookie-cutter serial killer.” 
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v saw themselves % the position 
they are in right now. Signed to a label, 
with a manager and a booking agent, 
it’s almost as if Bison is a serious band. 

The newly serious Bison BC, which 
includes Dan And on guitar and 
growling, James Gnarwell on guitar 
and yelling, Masa Anzai on bass and 
Brad Mackinnon on drums, has 
always had a punk rock attitude of 
doing things on its own. So when 
Mark Kesten came up to the band 
after a show and offered to be the 
group's manager, there were some 
serious misgivings—at first. 

“We've been playing in punk bands 
for our whole lives and you never even 
think about it, you never think, ‘Oh, we 
need a manager, oh, we need a book- 
ing agent,” explains And of the band’s 
attitude. “Our first tour, James booked 
entirely on MySpace and it was proba- 
bly the 87th tour he’s booked by him- 
self, and so when Mark came up and 
started talking to us James was like, 
"You know, it would be nice if for once 
in my life | didn’t have a heart attack 
trying to plan a tour.” 

The feeling of guarded excitement 
over moving forward into the business 
side of being in a band continued into 
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the group’s relationship with Metal 
Blade Records—the first label that any 
of the members have been on, accord- 
ing to And, that wasn't owned by a 
friend of theirs. Bison BC wasn’t even 
looking for a label, and was a little 
worried about giving up the freedom 
that comes with being entirely inde- 
pendent but, as the band got to know 
about Metal Blade and talked to people 
involved with the label, it became 
apparent that it would turn out fine. 

“We've never talked to labels 
before and we're really leery of any- 
one trying to tell us what to do, but as 
soon-as we heard them say, ‘As long 
as you actually give us a metal album, 
you can do whatever you want—that’s 
great if you want to do a folk album, 
but we don’t want to release it,’ we 
knew everything was great,” And 
explains. “[The folk album] will just 
have to go on the back burner.” 


WITH AN AGREEMENT in place to 


release the record, the band set to work 
on recording Quiet Earth, the followup 
to its first release, Earthbound. Happy 
with his work on the first record, Bison 
went back into the studio with friend 


and producer Jesse Gander, who And 
describes as a genius. Wanting to see 
what Gander could come up with on a 
bigger budget and with more time, And 
explains that all of the members were 


blown away by the results. 

“When we did Earthbound right off 
the bat there was no question we 
were going to work with Jesse, and 
we did it in four days. So when we 


had a little more time and a little 
more money to spend we decided 
we're not going to go anywhere else 
to do it, we're going to go do it at the 
same place with Jesse again because 
it was such a great experience and 
we wanted to see what he could do 
given more time,” he says. “He came 
through with flying colours; it just 
exceeded all of our expectations.” 

But what of the sneaky name 
change? The front cover of the neve 
album has the name Bison in a huge 
font and the letters BC in very small 
type at the bottom. It doesn’t 
like the kind of thing they're making a 
big deal of, so why do it, th 
Lawyers, that’s why 

“We found out about a bunct 
other Bisons that exist in the wo 
we were just thinking that at some 
point in time that could come up and 
somebody might try to make some 
money, or not make some money but 
you always hear about bands that will 
find out they have the same name as 
someone else and then they have to 
stop using the name,” And says. “t 
mean, give me a break, we're all in 
bands and I don’t know why bands are 


seem 


suing other bands, it’s bullshit. W 

pe ople say [Bison BC] like that it sounds 
weird, but basically we just wanted to 
cover our asses just in case—i would 


hate to get down the line and have to 
totally change our name.” vw 
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Robin Hunter & the Six Foot 
Bullies, You Just Gotta Get Used Of 
It (Independent) Robin Hunter has 
been part of Edmonton's music scene 
for long enough now that he qualifies 
as part of the old guard. For a good 
number of years, his role was largely 
defined by his work in the Imagineers, 
the indie-rock trio that put Hunter's 
vocal and guitar talents to excellent 


- use. When that band ended as the ‘90s 


came to a close, Hunter set out on 
another, somewhat quieter path, show- 
ing up as a sideman 
alongside a cast of 
musical characters 
like Wendy McNeill, 
Devilsplender and 
Everett Laroi, among 
others, as well as at 
the head of a new 
trio: Robin Hunter & } 
the Six Foot Bullies* } 
It’s with this band 
that Hunter is releas- 
ing a new album that 
reminds of just how 
much he means to 


this city. 
The opening track, “Drunk 
Limousine,” starts off with Hunter's 


voice .announcing, “OK, one, two, 
three, four,” accompanied by a few 
chunky hits on muted strings, before 
the song bursts forth in a folky, blue- 
grass style. Hunter spins a circular tale 
about a circular life—work all day, 
come home, start all over again the 
next morming. 

There's a shift into dark and cloudy 
territory on the second half of the tune 
where the pace slows to a crawl and 
Hunter tears out a heartfelt verse or 
two, making it hurt while slowly letting 
a little ray of hope and light shine 
through: “I go out and I get bent / And 1 
come home again to the years that went 
/ 1 got a heart, | been hearing it beat / 1 
been listening to this story repeat / 
There's gotta be more to life then a job 
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and an apartment / There's gotta be 
more to life than the years that went.” 

It's beautiful, really, the way that 
Hunter doesn’t flinch from the down- 
side in his lyrics, allowing for a rising 
and falling in spirit—sort of the way 
life works out for most folks. 

The next couple of songs hold the 
record steady, the driving slide of 
“Purple is a Royal Colour” leading into 
the gentle rolling of “Dayless 
Moonlight.” Then, in the middle sec- 
tion of the album, Hunter & the Bullies 
turn up the pres- 
sure with a triple 
does of hurt. 

“Dark Days 
Ahead" is the sort 
of blues you'd 
expect to hear in 
the Mississippi 
Delta during the 
bad times, Hunter 
singing all about 
hard luck and the 
blues, his percus 
sive guitar pushing 
and pulling against 
Thom Golub's singing bass and John 
Woroschuk’s mandolin, while “A Way 
Out of the Irons” is about as epic as 
you can get working within the con- 
fines of a trio—Hunter’s voice rises 
above the growl of the music as he 
sings desperately of needing “a way to 
stop my blood from just slipping away.” 

If this were a record, those tracks 
would end Side One and “Hard to 
Speak What You Wish” would kick off 
the trip to the last groove, and it would 
be perfect for the job, moving slowly, 
ominously towards the real fray—gin 
and pain come together in this one. 

As the record spins on, Hunter contin- 
ues to dig into the darkest recesses of the 
soul where darkness and light can some- 
times coexist. There's a sense of wear 
and tear in the words and music, but I 
like to think it all tums out all right in the 
end. —EDEN MUNRO / eden@vueweekly.com 
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The Cure, Hypnagogic States 
(Geffen) This EP of remixes by some : 


today's most popular emo stars js 5 
mixed bag. Jared 
Leto (30. Second 
Mars) is the mos; 
Successful at put 
ting a Creative spi; 
on what is already 
a fantastic tract 
Most likely, “Thy 
Only One” will be the only tune thai 
keeps attention levels up from begin 
ning to end. The following two song 
(‘Freakshow” and “Sleep When |'») 
Dead"), while having their moments 
aren't particularly inspiring 
Unintentionally, perhaps, Pete Wenz 
remix of “The Perfect Boy’ sounds mor 
like the Cure attempting to cover a Fa\) 
Out Boy song rather than the other wa 
around, Things conclude with post 
rockers 65daysofstatic gluing four of the 
previous songs to form the 21-minut: 
“Exploding Head Syndrome.” Keep th 
coffee close—what starts off as 
painfully lethargic track (partnered wit! 
some {irritating static noise attempting 
to pass off as music) turns out to be 
quite good. —KRISTINA DE GUZMAN / 
kristina@vueweekly.com 


Steve Dawson, Telescope (Black 
Hen) You would expect a record that 
showcases dazzling musicianship and 
solid recording 
| from multi-instru 
mentalist/produc 
tion master 
all-around musi 
cal workhorse 
Steve Dawson 
and the 
Vancouver-based musician certainly 
delivers both with Telescope. Released 
on his own label, Telescope is the sec- 
ond half of a double album that wz 
spaced out by a matter of months but 
drawn from the same sessions thai 
created February's Waiting For th 
Lights to Come Up. Much of the whol 
ly instrumental Telescope feels like the 
soundtrack to a noirish western, rang 
ing from atmospheric and frankly gor 
geous elegiac roots-fed pieces to 
bluesy rambles with Stevie Ray 
Vaughn noodley flourishes, which | 
understand some people adore, bul 
still seems a little tedious and unin 
ventive despite the technical show 
offism of it all. Dawson is unarguably 
a virtuoso, though—he may as well 
act the part. —MARY CHRISTA O'KEEFE / 
marychrista@vueweekly.com 


and 


Farideh, Symphony of Chemistry 
(independent) This album from 
Saskatoon’s Farideh is full of the every 
day tribulations o! 
7 life and love in a 
distinct! 
Canadian-prairi¢ 
style that melds 
folk to bluegrass 
and sometrnes 
homs. A highlight 
is “Edgecliff Station,” about losing you' 
job and moving back in with your pa’ 
ents, not being happy with your situa 
tion or the people around you. Bluegrass 
may be an exciting style, and folk can 
have its “up” bits, but I find that the best 
of both genres concentrates on the mos sl 
sombre moments of life and is delivere? 
like an exuberant bring down, which ! 
exactly what Symphony of Chemis) 
pulls off. —BRYAN BIATLES / bryan@vueweekly.com 
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cheery tinkle before the melody veers 
into a kind of Christmas trill by the Cure. 
The next two tracks slip a little, one being 
too sombre, the other one just a bit too 
repetitively entranced by its own eerie 
loop, but "I Love You, I'm Going to Blow 
Up Your School” ignites—it's a gorgeous 
cascade of piano, drums and guitar that 
somehow explodes into the orchestral. 
And neither shame nor guitar distortion 
ever sounded as darkly majestic as 
"Scotland's Shame.” By the time the disc 
reaches "The Precipice,” there’s the dizzy- 
ing, wild rush of a band that’s come so 
close to a perfect crystallization of its 
sound. Swooping, howling and circling 
for the kill, this disc slashes into the beat- 
ing heart of Mogwai. —BRIAN GIBSON / 
brant 


Amanda Palmer, Who Killed 
Amanda Palmer (Roadrunner) 
Amanda Palmer's songs are almost 
entirely situated 
around her blister- 
ing piano and her 
booming, emotive, 
bassoon-like 
voice, accented 
occasionally with 
well-placed blasts 
of a brass band or Paganini-intensity 
violin. The album is mostly raucously 
theatrical, with a few more contem- 
plative numbers, but even these spar- 
er and slower songs are driven hard by 
Palmer’s strong fingers, vocals and 
vision. One thing's certain in Palmer’s 
life of housemates, creative compul- 
sion, uncertainty and crazy pals and 
telatives—whether she’s borrowing a 
favourite Velvet Underground line to 
mournfully top off a poignant portrait 
of an eccentric friend, revisiting the 
‘20s to mock neo-Victorian morals or 
setting a harrowing teenage tale of 
Tape, abortion, rivalry and betrayal 
revolving around tickets to Blur (and 
called “Oasis”) to Shangri-La’s-like 
girl-group sounds—she makes every 
note of it count. —MARY CHRISTA O'KEEFE / 
narychrista@vueweekly.com 


Peter Project, Peter Project (Fuzzy 
Logic Recordings) Coming from the 
Same post-ironic school of electro rap 
that spawned 
Woodhands, Peter 
Project has creat- 
ed some sweet lo- 
fi buzzes and 
beeps on his 

debut full-length. 
~ He seems to revel 
in fun instead of relying on that old 
electro standby of sticky sex. Still, it’s 
fot really the kind of record you can 
Gance to, but that shouldn't matter— 
is a great electro record for your bed- 
ant or on your headphones. —SRYAN 

/ bryan@vosweskly.com 
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13, 13 Featuring Lester Butler 
(Hightone) Originally released: 
1997 This album was the one that 
should have pushed the late Lester 
Butler over the top. Butler was a singer 
and harmonica player who sang and 
wrote songs as though he had some 
Serious demons to vanquish. 

With his previous band, the Red 
Devils, Butler recorded 
one album with Rick 
Rubin, who also intro- 
duced the group to 
both Mick Jagger and 
Johnny Cash. A set of 
recordings from ses- 
sions with Jagger 
have never been 
teleased, though 
bootlegs of the music 
have been floating 
around for years, and 
a couple of tracks with 
Cash saw the light on the posthumous 
box set Unearthed. 

After the Red Devils ended, Butler 
started up 13 and recorded this album; 
the music here is founded in the blues, 
for certain, but the approach—attack, 
really—is far more punk than the more 
refined sounds that modern blues 
artists had fallen into by the late ‘90s. 

Guitars cut like saws through the 
tunes, most of which came from 
Butler's pen, save for a few blues clas- 
sics, like Howlin’ Wolf's “Smokestack 
Lightning” and Big Joe Williams’ 
“Baby, Piease Don't Go.” 

Despite the origins of the songs, the 
band grapples with each and every one 
as though life depends on making it 
through to the end. “Smokestack 
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Lightning” is especially loud and 
raunchy, featuring percussion courtesy 
of the well-timed smashing of a num- 
ber of bottles. (There's really no sound 
in this world quite like that of glass 
shattering in time to the music.) 

It's on the originals, though, that we 
get a glimpse into Butler's mind, as he 
screams over and over on “Plague of 
Madness,” “I'm Into homicide.” It's 
dark material, and the cryptic nature of 
many of his words leave the listener 
drifting in between the meanings, 
wondering just what sort of blues this 
man might have 
had. 

Butler was a 
Master with his har- 
monica, and he uses 
it as part of the band 
throughout the 
record, overdubbing 
his vocals on top. In 
daing this, the stan- 
dard call-and 
response approach 
is left by the way- 
side and the har- 
monica becomes part of a grungy, bro- 
ken wall of sound. 

The key to 13's success is that the 
entire band was every bit as important 
to the music as Butler's harmonica and 
singing—those buzzsaw guitars pro- 
vide a raging, uncomfortable base that 
the band's barrelhouse piano rolls over 
top of, making the album sound like a 
rough night in the sort of place you 
probably shouldn't be after dark 

Sadly, Butler met an untimely 
demise not long after 13 was released 
when he died of a drug overdose. In 
true bluesman-fashion, it was more 
than just a simple death by misadven- 
ture—prison termns were handed out 
to two people involved with feeding 
cocaine to an unconcious Butler. w 


MISTER LUCKY 

COMING HOME 
INDEPENDENT 

Sweet jumpin’ blues band 
With the finest facial hair 
Hipsters would kill for 


THE FRANCO PROIETTI MORPH-TET 
MORPHOLOGY 
BONGO BEAT 


Jazz, lounge, scratchin’ and 
Gil Scott-Heron style ramblin’ 
Equals bathtub gold! 


DOOMSDAYER'S HOLIDAY 
TEMPORARY RESIDENCE 
Psychedelic jams 

Meets campfire strum-a-long 
Bring acid and smores 


CITY OF REFUGE 

ASTHMATIC KITTY 

Tinkering with knobs 

Banging on shit and strumming 
I'm totally down! 


ANDREW F 
RECKLESS ABANDON 
NEWBOY 

Ever notice how 


Dudes “Guitar Face” looks like a 
Dog wiping it's ass? 
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THE WICKED AWESOMES 
BOAT... NOT WATER 


8307 SSTH STREET | EDMONTON AB | 780-760-0 
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DO YOU LOVE 
MUSIC? 


THE 
STARLITE ROOM 
IS HIRING. 


WE ARE LOOKING FOR SECURITY, 
DOOR STAFF SERVERS. 
PLEASE DROP OFF A RESUME TO 10030-102 ST 
(MAILBOX SLOT) OR EMAIL A RESUME TO 


CONTACT@STARLITEROOM.CA 
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ARIES (MAR 21 - APR 19) 

Every day for 44 years, the German writer 
Karl Wilhelm von Humboldt composed a 
poem for his wife, the lively and brilliant 
Karoline von Dachroden. In accordance with 
your astrological potentials, Aries, | will ask 
you to briefly imitate his prodigious outpour- 
ing of creative love. Every day for the next 
two weeks, please find it in your wild heart 
to make a sublime, or at least gorgeous, 
offering to someone or something you adore 


TAURUS (APH 20 - MAY 20) 

A recent National Geographic article 
reported on nudibranches: colourful, oddly 
shaped slugs that live in the sea. The mem- 
bers of a typical species, Nembrotha 
kubaryana, are whimsical blobs of neon 
green swirled with orange and purple. The 
slugs are “blind to their own beauty,” how- 
ever, because their eyes can only register 
the difference between light and dark. The 
“blind to their own beauty” thing reminds 
me of you, Taurus—especially these days. 
Would you do me-a favour and acknowl- 
edge your own charms more aggressively? 


GEIMINI (MAY 21 - JUN 20) 


Jack Kerouac made a “list of 30 essentials,” 
themes that guided him as a writer. To mark 
your entry into the most expressive phase of 
your astrological cycle, | offer you a few of 
his guidelines. Even if you're not a writer, 
they can be applied to how you create your 
life. 1) Submissive to everything, open, lis- 
tening. 2) Be in love with yr life. 3) Some- 


thing that you feel will find its own form. 4) 
Be crazy dumbsaint’of the mind. 5) Blow as 
deep as you want to blow. 6) Visionary tics 
shivering in the chest. 7) Write what you 
want bottomless from bottom of the mind. 
8) Telling the true story of the world in interi- 
or monolog. 9) Accept loss forever. 10) 
Believe in the holy contour of life. 11) No 
fear or shame in the dignity of yr experience, 
language & knowledge. 12) You're a Genius 
all the time. (The whole list is here: 
tinyurl.com/6e93sm.) 


CANCER (JUN 21 - JUL 22) 

The tabloids report that Cancerian Tom 
Cruise has plans to build a $10 million 
bunker designed to save him and his family 
when the evil alien overlord Xenu attacks 
Earth; fulfilling @ prophecy of his religion, 
Scientology. If the reports do have a grain 
of truth, and Cruise has in fact been consid- 
ering the project, now would be an excel- 
lent time for him to begin construction. I'm 
not saying that | believe Xenu’s on his way. 
My point is that you Crabs will place your- 
self in harmony with cosmic rhythms if you 
attend to matters that will bolster your 
security, help you feel safe and peaceful, 
and foster domestic bliss. 


LEO (JUL 23 - AUG 22) 

“| do not seek, | find.” Pablo Picasso said 
that many years ago, and | hope you will use 
it as your motto in the coming days. It could 
help you keep your conscious mind out of 
the way while your unconscious mind works 
to bring you what you really require. in other 


~ words, Leo, you may miss the point if you're 


obsessed with a specific answer or goal. It'll 
be more important to stay alert for what you 
don't even realize you need to know. Here's 
a corollary to add to your main theme. “The 


Dylla shows his sensitive side 


Classical guitarist orchestrates a colourful performance 


MARIA KOTOVYCH / maria@vueweokly.com 
I ong before Bugs Bunny per- 
formed his hair-cutting shenani- 
ans to Gioachino Rossini's 
overtures, a composer named Mauro 
Giuliani wrote several fantasies based 
on musical themes from Rossini’s 
operas. Giuliani's “Rossiniana No |" is 
one piece that classical guitarist 
Marcin Dylla will perform at his 
upcoming concert. 

In addition to playing “Rossiniana No 1,” 
Dylla will also perform “Tres piezas 
espafiolas” by Spanish composer Joaqin 
Rodrigo, who was instrumental in popular- 
izing the classical guitar as a concert 
instrument. 

“{Rodrigo} took-a lot from Spanish 
folk music, from the original flamenco 
music,” Dylla explains of the compos- 
er’s music. “When I play Rodrigo, peo- 
ple immediately recognize it as Spanish 
music.” “ 

Dylla will treat his audience to a 
diversity of styles at his concert: Span- 
ish music, something from Polish com- 
poser Aleksander Tansman and 
Manuel M Ponce’s “Sonata Romantica,” 
which pays homage to Franz Schubert. 
One thing that ties these pieces togeth- 
er is Dylla’s passion for these works. 

“Il always pick up something that will 
be interesting for me,” Dylla says, 
describing how he selects which pieces 
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= | MARCIN DYLLA 

ES | MUTTART HALL ALBERTA COLLEGE (10050 MAC: 
DONALD DRIVE, $20-$25 
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to perform. “Your playing is [of] better 
quality [when} you really feel attached 
to what you do.” 


BESIDES BEING WORKS that pylia really 
enjoys playing, the musical selections 
of his current tour have another thing 
in common: they're very retrospective, 
paying homage to another composer or 
borrowing from an existing musical 
style. There’s Giuliani, who incorpo- 
rates themes from Rossini's operas into 
the “Rossiniana No 1,” Ponce pays 


true worth of an experimenter,” wrote physi- 
ologist Claude Bemard, “consists in his pur- 
suing not only what he seeks, but also what 
he did not seek.” 


VIRGO (AUG 23 - SEP 22) 

Many people who pray don't limit their 
conversations with God to purely spiritual 
and ethical matters. In fact, money is one 
of the main subjects the Divine Wow is 
asked to address. If you've never had the 
chutzpah to do this yourself, | suggest you 
try it soon. Higher powers of all kinds, from 
your boss to the loan officer at the bank to 
the Creator Herself, may be unusually 
receptive to your pleas. I’m guessing you'll 
be able to tap.into financial help “from 
above,” or that-you will Make a connection 
with an elevated source of wealth that-has 
previously been out of your reach 


LIBRA (SEP 23 - OCT 22) 

Against.all odds, you are finally finding a 
way to quit that nagging “addiction.” 
You're shedding a dependency that isn’t 
worthy of you. You’re weaning yourself 
from a passion that hasn't brought out the 
best in you. Congratulations on your hard, 
meticulous work, you epic hero, you. In 
the aftermath of your exacting struggle, 
please don't immediately initiate another 
obsessive relationship with a new mania 
Enjoy the benefits of being blank and 
clean and empty for a while. 


SCORPIO (OCT 23 - NOV 21) 

What reasons might you have to celebrate 
your own private holy day? Why might you 
want to go off by yourself or in the company 
of special people and conduct a reverent rit- 
ual that reinvigorates your.knack for having 
fun? Here are some possible answers: 1) 


You're overdue for a break from everything 
you usually do. 2) You're hungry for the 
magic that happens when you take refuge in 
the sacred. 3) It's time to stop the world and 
jump off long enough to break the trance 
you're in. 4) You would generate uncanny 
blessings by paying tender attention to your 
origins, returning to your sources, and exam- 
ining the foundations of your life. 


SAGITTARIUS (NOV 22 - DEC 21) 

Many Americans regard the Pledge of Alle- 
giance as a supreme oath of loyalty to the 
United States. When | was a kid, we used to 
recite it to start each school day. Members 
of Congress still make. it their opening salu- 
tation at every session. It's not well-known, 
though, that the Pledge was composed by a 


Socialist,-Baptist.minister Francis Bellamy. _ 


Republicans might swoon in apoplexy if you 
presented them with this proof that an 
extreme left-winger was a fervent patriot. 
But doing that would be right in alignment 
with your assignment in the coming week, 
Sagittarius. You will receive encouragement 
from the cosmos whenever you seek out 
and express facts that disprove prevailing 
biases and mistaken beliefs 


CAPRICORN (DEC 22 - JAN 19) 

Norepinephrine is a hormone that can make 
you feel good even when it's generated by 
stress. According to a study by the Positive 
Health Center in London, successful women 
produce that hormone in abundance. | have 
no medical research, just astrological quess- 
work, to back up my claim that you Capri- 
corns will have a special relationship with 
norepinephrine in the coming weeks. As a 
result, high-pressure situations that might 
have sapped your energy or frayed your 
nerves in the past may actually energize 
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* try a series of smaller, incremental 2 


homage to Schubert, Rodrigo borroy, 
elements from Spanish folk music and 
Tansman’s work is titled “Variations o, 
a Theme by Scriabin.” 

“Generally, the 20th-century music ;: 
like this,” he explains. "The artists, th \ 
have a feeling that they are coming 
from somewhere. The music we hav, 
right now, it’s an evolution of a lon, 
long period. The composers, they lov, 
very much to be inspired by the musi: 
from the past. 

“You will see how beautifully 
works, if you combine the theme fiom 
Mendelssohn with the modern Jan- 
guage of the music,” he adds. “it's 
beautiful, because you have the feeling 
that something new is going on, 3 
then this theme is coming once : 
and once again, and it’s so nice 

As far as the guitar itself, Dylia 
explains that the instrument's beauty is 
best showeased in a small and intima: 
hall with good acoustics. 

“We guitarists, we used to say that 
our instrument is really colourful and 
very sensitive, and on the other side 
can also be very dramatic and aggre 
sive,” Dylla mentions. “Brahms sz 
that the guitar is like a little orches 
we have so many colours, but 
course, to enjoy these colours, y> 
must have a small hall to hear the gui 
tar very well, otherwise it’s just soft.” v 


you. You could find yourself having a bias’ 
as you push harder to foster excellence 


AQUARIUS (JAN 20 - FEB 18) 

Aquarian hockey mom and vice-presidentia 
candidate Sarah Palin is a “cocky wack: 
according to former Republican Senator Lin 
coln Chafee. While it’s no surprise that a 
member of your tribe would be referred to 
as a wacko, the “cocky” designation is 
atypical. Many Aquarians never build a 
strong enough ego Structure to feel as con- 
fident as they'd like, let alone slip into the 
realm of having too damn much confidence 
So even though | disagree with most o! 
Palin's political positions, and harbour 4 
deep sadness that a more thoughtful and 
compassionate person didn’t make it onto 
the Republican ticket, | urge you to cop 
some of her attitude in the coming days 
Conduct experiments that will help you fee! 
what it's like to cruise around with mor 
than your usual amount of pride 


PISCES (FEB 19 - MAR 20) 

Here's one way to reduce global warring 
inject huge amounts of sulfur into the 
atmosphere. So says Professor Tim Flannc') 
an Australian sustainability activist. Whats 
the best way to accomplish that? Add sultu' 
to jet fuel. The atmosphere would then repel 
a portion of the sun’s rays, leading (0 3" 
effect called “salar dimming.” Ob, by the 
way: as a side effect, the planet's sky woul 
probably turn yetlow—a rather extreme 
shift, Flannery acknowledges, but necesse'’ 
if we want to save the environment Are you 
contemplating an equally drastic step "" 
your own personal sphere, Pisces? Be'o' 
you decide to go in that direction, ay Ma 
ctions 


with less dramatic consequences? ¥ 
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‘queer community to open in a decade 


Brown and Eddie Toonflash 
PRIDE CENTRE OF EDMONTON 9540-111 ai 


fortran coats, 


fear « SAV Sars Group: Meet 


Transgender, Transsexual, Intersex and ‘Questioning. 

Education. advocacy and support for men, women and 
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ROBERTSON-WSESLEY UNITED CHURCH 10209- 
123 St Lobes 1587) www.rwue.org * Soul OUTing: 
once altemative worship * 3rd Sun every 

1}; worship Sun ae ‘adam: people of all sax- 

wal Hy ions welcom\ iBT monthly book clubs 

and a bi-monthly film might Call for more info or email 

jravenscroft@rwue.org 

UNITED CHURCH 11526-75 Ave (780- 

* People of all sexual orientations are wel- 

ry Sun {10am worship) 

WOODYS 11723 Jaspar Ave {780-488-6557} * Open 

Daily (noon) * Seth The K Karaoke with Tizzy and Patrick 

* Sat-Sun Poo! Tournaments 


SPECIAL EVENTS 


ARTS ON THE AVENUE-KALEIDO! vw. 

sontheave.org * Family Arts Festival Sasi art dis- 
plays, theatre, dance, concerts, film and literary per- 
formances, and art workshops * Sept. 26-28, 


CORN MAZE 25101, SH 627, Spruce Grove, 
\www.edmontoncommaze.ca, (780-288-0208) # Rexall 
Edmonton Indy themed maze * Until Oct. 18 * $9 {12 
and up)/$7 (5-11)/free for kids under 5 


BUND PIG 32 St. Anne Street, St. Albert (780-418- 
6332) * Tue, Wisi, Fri: Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, Stony 
Plain Rd (780-484-7751) © Wed {gpm 12am; Thu, Fn, 
Sat (9:30pm-1.20am); with Right Said 


CASTLEDOWN'S PUB 16753-100 St (780-457-7111) 
* Tue (Spm-tam): with Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millboure Rd 
(780-462-6565) * Tue (9pm): with Sonia/Prosound 


CROWN AND ANCHOR 15277 Castledowns Rd (780- 
472-7696) © Thu (10:30pm) * Wed: Name that Tune 


DRUID 11606 Jasper Ave * Wed nights: with Gary 
from Mr. Entertainment 


cord PUB 9505-66 Ave (780-435-5050) * Sat (Som- 


ST. PAUL'S 
436-1555) « 
come * 


GAS PUMP 10166-114 St (780-488-4841) © Tue, Wed 
(Spm-1:30am); Gord's Best Live Singing Show 


HAWKEYES TOO 10044-102 St (780-421-9899) « Fri, 
Sat (Spm-midniaht): Hot Karaoke Productions 


HOOLIGANZ PUB 10704-124 St (780-452-1168) « 
Fri: Karaoke with Krista, Liquid Entertainment 


INGLEWOOD PUB 12402-118 Ave (780-451-1390) 
Thu, hosted by Gordon; Fri, Sat hosted by Jally Greg 
Giant ($:30pm-2am) 
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M0JO'S Best Western Hotel, Fort Saskatchewan 
f 80 298-7688) © Fri (9:30pm): with Sonia/Prosound 


pecan oon 188 Heese 7752) # 
Thu, Fri, Sat: sound and songs with great hosts 


NEWEASTLE PUR 6705 20 Ave (780-490-1999) « 
we west ore 1025-111 Ave (780-489-2511) « 


7pm) 
O'CONNOR'S IRISH PUB 2013-88 Ave (780-465- 
4834) © Thu (8pm): Terra with Mr. Entertainment 


ON THE ROCKS 11740 Jasper Ave (780-482-4767) « 

Wed 8 30pm Name that Tune Thu (Spy Sasa 
une 

oaks sa Cuban salsa DJ 


| geen tok 15163-121 St (780-457-1649) « Wed, 
Sun (9:30pm-2am): with TLC Entertainment 


* Gack reget Aa 104 St 
© Sat (9pm): with Jenny Joy + 
PUB AND GRILL 570 St Albert Tr, St Albert 
As ee Karaoke Tue (9pm- amt TLC TL 
inment 
ume 1215-108 ide (700-497-4727) « Longest 


running Karaoke bay, 7 days a week 
pad Downtown, 10604-101 


y *\ uae say 


a) mola ‘saver Th 
von eisai um) Bsc > 


aren 


Ki aan 
sta Bal on Il levels; er th 


Coming out 102 


Part two of the basics of the big tell 


es | QUEERMONTON 


TAMARA GORZALKA 
fam@yueweekly.com 


In part one of this guide | looked at com- 
ing out to yourself and to your parents. In 
this second half I'll discuss the reactions 
that might occur, and how to handle them. 

Aside from their prejudices, parents 
seem to have two primary concerns 
when a child comes out. The first is the 
idea that grandchildren are now out of 
the question. Remind them of all the dif- 
ferent ways that same-sex couples can 
still become parents if they so choose, 
and that grandchildren don't define your 
success as a family. 

The second common concern is that you 
will be discriminated against by a homo- 
phobic society. Point out that being reiect- 
ed by one’s parents won't help the 
Situation, and that ending homophobic dis- 
crimination in society can start with them 

When coming out as transgender, par- 
ents might also fee! that you are rejecting 
the identity they helped create for you— 
fet them be a part of your new one. 

If your parents ask why you're hurting 
them or attempt to blame themselves, 
remind them that your orientation has 
Nothing to do with something they have 
or haven't done. ff they think you're con- 
fused or that it's “just a phase,” all you 
can do is explain that you didn’t come to 
your declaration lightly. If they think 
you've “chosen” this, eventually they will 
come to the realization that no one would 
choose to live as queer in a heteronorma- 
tive society if they didn't have to. 

| strongly suggest coming out before 
introducing a same-sex partner, or at the 
very least not using a partner as an easier 
way to come out. Friends and family mem- 
bers are likely to blame the person, even 
unconsciously, or think that you'll “go back” 
once you break up. Parents often get the 
idea that you were straight until this 
wicked person came along. All this is sim- 
ply not fair to the person you're dating. 

| personally think that people should 
really think about haw appropriate it is 
to date if they aren't yet ready to come 
out. This doesn’t apply to casual flings or 
short relationships, but settling into a 
long-term relationship if you aren't yet 
out is unfair to your partner. If they're 
already comfortably out, they might start 
to feel like part of you is ashamed of 
them, even if they know that's not actu- 
ally the case. In some ways, your choic- 
es will force them back into the closet. 

What if you're sure your parents 
already know? So many people use that 
as an excuse not to tell them. It really 
bothers me how many folks are willing 
to live in mutual silence with family 
members. Your parents deserve your 
honesty, and they're probably too scared 
or embatrassed to ask so it's up to you to 
open the lines of communication. 

Don't go into the discussion looking 
for a fight—added tension and emotions 
won't help the situation. Even if you're 
sure they're going to freak, remain calm. 
People can only yell for so long when 
the other person isn’t yelling back. 


REMEMBER THAT YOU don't have to lis- 
ten to their ignorant comments or ques- 
tions, but also keep in mind that their 
jokes might be their way of dealing with 
the news and their queries might be 
things they actually want to know. I’m 
often surprised by how many crass and 
offensive questions have a layer of hon- 
esty underneath 

The harsh reality is that nasty things 
might happen. Your parents could attempt 
to send you to therapy or “ex-gay treat- 
ment.” If they insist on you seeing a ther- 
apist, try to convince them to see one too. 
While harassment and abuse is a lot less 
likely to occur now than it was even a few 
years ago, don't stay with a counsellor 
who's homophobic. 

In the end, most parents realize that 
they have to at least kind of pretend to 
accept the decision if they want their kid 
to stick around 

Be smart when coming out. Always 
be aware of your safety and the possible 
repercussions. Anti-discrimination laws 
are in place in Alberta to protect you 
from problems related to school, housing 
or employment. And the Edmonton 
Police Service has a great hate crimes 
unit should you need it 

Being out at work is a tricky one. Your 
personal life is your personal life, but 
that’s no excuse to stay closeted. At the 
Same time, it's no reason to add your 
same-sex partner into every conversa- 
tion. Would you like it if the straight girl 
mentioned her boyfriend every two min- 
utes? Probably not. 

Coming out can be hard and painful, 
So is it worth it? One of my favourite 
quotes on the subject comes from Mar- 
tina Navratilova when asked by Out- 
Sports if coming out is worth the 
repercussions: “The positive that 
comes out of it so far outweighs any- 
thing negative. | have not heard of one 
person that came out of the closet that 
wishes they could go back in. And that 
is the key right there—nobody wants 
to go back in the closet and have to 
pretend, and lie, and try to keep track 
of who you lied to, who you are not out 
to, what did you say to that one, what 
did you say to this person, who is this 
person. It's such a waste of energy! 
Use it in a positive way. Go volunteer, 
go to an animal shelter. Go pick up 
garbage on the beach for a mile.” 

Be prepared for the fact that coming 
out is a life-long process, but one that 
does get easier each time you do it. If 
you do lose the support of a loved one, 
ask yourself how close they really were 
if they can’t deal with this small aspect 
of who you are. Remember that while 
the news can be hard, someone who 
loves you loves all of you, not just the 
parts they can digest easily. 

If you're looking for help in the 
process, the Human Rights Campaign 
(hrc.org) offers a whole section on com- 
ing out, including tips for straight allies, 
and PFLAG (pflag.ca) offers a local sup- 
port chapter and a comprehensive web- 
site with advice for loved ones. 

Finally, remember to celebrate Nation- 
al Coming Out Day on October 11! w 
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IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 


DATING — 


Eight Minute Date-Speed Date * 21-33, 35-46 & 
47-56. Register at 17-8535 or 
www.eightminutedate.ca 


EDUCATIONAL 


Actors Needed .. 
Must include professional attitude and 
desire to succeed. 
www.vadastudios.com 


HELP WANTED 


The avenue clothing co. 
is looking for full time sales 
associates. Apply at 10344 82 Ave. 


Sit & chat restaurant is hiring kitchen help, cook & 


server to start immediately 
Paying up to $15hr based on experience 
Contact 780 484 5545 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


As part of our expansion programme, Yash Clothing 
And Textile company is seeking for part time work 
from home Sales/Account representatives, it pays 

more than $3650 a month plus benefits, depends on 

your devotion to the job and takes only little of your 

time... Please contact us for more details. 

Requirements—Should be a computer literate. 2-3 
hours access to the internet weekly. Must be over 

20yrs of age. Must be efficient and dedicated. If you 
are interested and need more information, please 

send e-mail to yash.sandpiper02@graffiti. net 
for more feadback 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence: Jobs guar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


FRAMING 


PICTURE FRAMES 


MOVIE POSTER SHOE 
Affordable picture frame options. Music Posters. 
8126 Gateway Bhd. 439-0408 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780-221-3116 
Quality music instruction since 1981 
Guitarist. Educator. 
Graduate of GMCC music program 


SHARED ACCOMMODATION 


Available immediately, Seeking mature person, w/ 
references to share a duplex, Riverdale. No pets (cat 
already there), smoking outside only. Close to main 
bus route. Please call 780-455-7209 or 780-965-2401 


‘CLASSIFIEDS 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 


FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 
renew or cancel please phone Glenys at 780-426- 
1996/fax 425-2889/e-m glenys@vueweekly.com or 
itoff. Deadline is noon the Tue before publication. 
Placement will depend upon available space 


Call for Submissions: feats — Festival of Dance 2009 
looking for new dance projects to be considered for 
the 2009 festival that bring diverse backgrounds with 
passion and inspired originality. Ph 780-422-8107. 
Deadline: Sept. 25 


Foote Theatre School at the Citadel 


Adult Classes in Acting for the Camera 
Starts September 2th 


No experience necessary 
428-2120 


Gallery at Milner call for submissions 
Deadline: Oct. 10. More info: 780-496-7030 


The Works Festivel—Calls to Enter 
© Churchill Square 2009 Artisan Market and Food 
Street Vendors. Reduced rates if you apply by Feb. 15, 
2009. Contact dawn@theworks.ab.ca for more info. 
. 15, 2008 
* Churchill Square 2009 Street Stage. Deadline: 
Feb. 15, 2009 


© 2011 exhibit Deadline: 2, 2008 
° ce atc Chalk Art Contest. es suntv 
on Canada Day, base your entry on the stival 
theme HEAT! Deadline: F 
* 2nd Annual Smaller than a Breadbox. Base your 
entry on the 2009 Festival theme HEAT! 
May 1, 2009 
Download applications at www.theworks ab.ca 


The places call to enter 
Sculpture By Invitation 

Get It Out Of The Studio And Get It Onto The Streets 
A Call To Professional Sculptors From The Edmonton 
Capital Region. The Selected Sculptor will receive a 
$10,000 Award and the Opportunity to Exhibit Three 

Sculptures for One Year on the Dream.big Plaza: A 

Place for People and Art (97 St. and Jasper Ave). 

Please submit proposals no later than 4:00pm on 
Tuesday, Sept. 30, 2008 and include all contents as 
specified on registration form. Download registration 

forms at www.theworks.ab.ca under Calls to Enter 


Mostly Water Theatre is accepting submissions for 
Metro Digital Shorts. Amateur filmmakers to have 
their work publicly screened, adjudicated, and to com- 
pete with other local filmmakers. Anyone may submit 
any number of short works (5 mins max) umtil Oct. 1. 
For info contact Sam Varteniuk at 780-686-5960 or 
samvarteniuk@hotmail.com 


The ASA and EPL invite you to the free Art Talk with 


Jeff de Boer on Thu, Sept. 25, 7pm at the Stanley A 


Milner Theatre (downstairs), 7 Sir Winston Churchill Sq 


Festival organizations in Norther Alberta (north of 
Highway 16 corridor) are encouraged to apply for the 
TransAlta Festival City Mentorship/Partnership Grant 

Info and application forms available from the 
Edmonton Arts Council website 
www.edmontonarts.ab,ca or call Sally Kim at the 
Edmonton Arts Counell 780-424-2787, ext 226 


Steeps-Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam. snider@gmail.com 


MUSICIANS 


5-pieee hard rock co er band requires dummer—dedi- 
cation and ambition a must. A professional part time 
band, booking in Western Canada. Please call Rod 
780-232-6373, leave message 


Bass player available, pro gear and experienced, 
young and neat appearance. All styles of music. 780- 


a 


Sy TH A 
at 


arp Z. 
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232-6273, leave message 


Local band Southroot is looking for a bass, player. We 
play original hard rock. Call 780-987. 


Youth rock band available to play non-profit events. 
Visit www.st-rock.com <http://www.st-rock.com> for 
booking, Part of www.therockgeneration.com 


Wanted drummer and bass player/singer for “Metal” 
band. Infl. Black Label Society. Must be hard, heavy 
and fast. Call Critter 780-434-8349 leave message 


Drummer needed: Serious inquiries only. Experience 

and creativity an asset. Quality gear required. Must 

be willing to commit. Call Sean 780-990-0888 or e- 
mail Amazaria@gmail.com 


Hard rock punk band requires high energy drummer to 
complete power trio. Must have good gear. 
No amateurs. Call Paul 780-233-4269 


Bass player with vocals wanted for three-piece band. 
Westem roots-based music. www.marvmachura.com 
Marv @ 240-1509 


Experienced country lead guitarist would like to jam 
with mature country singer who likes traditional 
country music. 780-421-1250 


Indie Rock/Altemative band seeks vocalist ages 16- 
19. Wide variety of influences and musical tastes. We 
have a full PA and are in contact with many major 
industry professionals. Contact Matt. 780-604-4199 


VOLUNTEER 


Volunteer website for youth 14-24 years old. 
www. youthvolunteer.ca 


VOLUNTEERS WANTED for Kaleido Arts 

Festival on 118 Avenue. A family-friendly celebration 

of the arts, community and creativity Sept. 26-28, Be 
a part of the action, visit www-artsontheave.org 


Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osyc@telus.net 


Bring laughter, smiles and simple delights to child and 
back into your life! Be a Big Brother or Big Sister 
Today! Call 424-8181. Remember you don’t have to 
change your life to change theirs! 


Special needs "Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings mmtit 16. 
John at jbcollier@shaw.ca 


Plant a garden row for Meals on Wheels 
Looking for help with fresh produce during the sum- 
mer. Drop off produce 11111-103 Ave, 8am-3pm 
weekdays; www.mealsonwheelsedmonton.org 


The Edmonton Guerrilla Gardeners Went You! 
Looking for help in the mass planting of sapling tees 
along Baseline Road between Edmonton and Sherwood 
Park. Info at: http://edmontongg, blogspot.com; 
www facebook.com/group.php?gid=10775088726 


Trost Unlimited's Yellow Fish Road 
Looking for volunteers interested in the environment 
and aquatic ecosystems. Volunteers paint yellow fish 
on storm drains in Edmonton neighborhoods. E: krol- 
heiser@tucanada.org 


Red Cross’s Humanitarian Issues Programe necd 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura. keegan@redcross.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program. 
Canadian Hed Cross/RespectED Training Program 
begins fall 2008, www.redcross.ca/cnar, Education 
Coordinator: 780.702.4158 / E 
edmonton.respected@redcross.ca 


VOLUNTEER 


Brain Neurobiology Research Program at U of A 


Phone 426-1996 from 9am-5pm Mon-Fri © Email rob@vueweekly.com © 10303-108St. Edmonton 


Deadline Tues at Hoon Print legibly on lines at right © Up to 45 Characters per line * Every letter, space or mark counts as one character » Allow one space following punctuation 
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7 Low Cost Counselling Availab\. 


un _ The Education Clinic at the 

tw University of Alberta is now accept 

™ ing referrals for personal, coy ples 

= and family counselling and psycho 
educational assessment for tha 


m 2008-2009 university year. There | 


uw is aone-time $50 administration 
™ fee. Counselling is provided at 


= call 780-492-3746 


MAYFIELD TRADE CENTRE 


16615 - 109TH AVENUE, EDMONTON 


10 AM - 4:30 PM © $5.00 ADMISSION 


FREE FOR SENIORS AND KIDS 12 ¢ UNDER! 


RECORDS, TOYS, COMICS & MORE/ 


For more info contact Jennifer at 780-932-0221 


or visit www.popculturefair.com 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


« $14/h, guaranteed wage 


* Flexible hours 


¢ Travel and advancement opportunities 


* Perks such as daily coffee and treats 


¢ Friendly, socially conscious co-workers 


* A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here... 


™ NO CHARGE. For more information ' 
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lies. He has never been 
o chi in. 
er a while and 
married. | have 
of uch longer will he 
be able to get ) If we get married, 


we'd want to have children sometime in 
the e | ‘that the father’s 
age also counts when calculating the risk 


eimbut for expenses pro- 
Call 407-3221 (depressed only), 407-3906 (healthy or 
: ad), oF 
-3775 {femal ilthy 0 0, including 
77S ata 
“more information 
pwaith the Blind 


contact John 


of birth defects. He is very healthy and 


DAVIN youth. what do you think? 
pr» VE OLDER AMD Wise? 


DEAR OLDER: 

| am far from a hopeless romantic but | do 
believe in love, of course, and | cheer on 
the occasional blind leap of faith as long 
as \'m not the one who has to do the leap- 
ing. | have to admit that I'd tend to wonder 
why, exactly, a man in his late-50s has 
never been married, and I'd wonder just 
how many new tricks such an old dog is 
going to be willing to learn. He knows 
about the sleep deprivation and the post- 
ponement of personal gratification and the 
mess and the noise, right? And that’s just 
the baby years. I'm hoping you've also dis- 
cussed the hard part, that is, the possibility 
that he will not be around or, if around, not 
up to participating much, when your baby 
is contemplating grad school. I'm an older 
parent myself and believe me | have all the 


port and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 780-432- 
1137, ext 357 


SS Ee ee 
Instructor Support Aide—Assist Health Care Aide 
Training instructors in a program for immigrant 
women to present course materials, and students. 
4hrs/wk, am-noon, or 1-4pm, Mon-Fri. Northeast 
location. Leslie 780-432-1137, ext 357 


Elder Abuse Victim Advocate—Assist, provide tele- 
phone support. Mature volunteers, 35+, with calm 
Manner, and excellent communication skills wanted. 
Volunteers receive intensive training and support. 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting, Daytime Mon, Tue, or Thu 
Bam-Spm. Leslie 780-432-1137, ext 357 


Volunteer for your local Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
Red Cross, To volunteer call 780.423.2680 / E: wz- 
edm-dm@redeross.ca 


Rise Up: Radio Free Edmonton on CJSR FM 68 
seeking people with a critical ear who will be at 
tests, picket-lines, blockades, any sites of struggle 
creer people, corporations or governments to sim- 
ply bring a recorder and send us the footage. 
E risaupradio@ecjsr.com; Sam Power, 492-2577 ext. 4 
for recording equipment and more details 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www famlit.ca 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780-468-1985 seesa.ca 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
424-3545, axt 249 


Volunteers Needad! to assist new immigrants on first 
time shopping trip for essentials, 2-3 hrs. occas. 
weekdays. Call Judy 424-3545, ext 249 


Volunteers Needed! to help adult immigrants learn 
- English. Shifts day/ eve... days/wknds, 3-4hrs/wk. No 
‘xp. req. various locations. Judy 424-3545. ext 2 


Volunteers Needed to help new immigrants to Canada 


learn about Canadian customs and culture. Tue and 


~Thy June-Aug. Ph Judy 424-3545, ext 249 


T Network: Volunteer today to be a 
pwns iets Ustener. Apply on tine a www.thesup- 
portnetwork.com or call 780-732-6648 


‘Meals on Wheels, volunteer kitchen help and drivers 
“needed, weekdays 10am-ipm. Call 429-2020 


———————SS 
Volunteer for El . Help with daily activities for 
er a Ow 
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“ Mental Health Association-Edmonton 
Recruitment. For info visit www.cmha- 

, click on Volunteer. Contact Abigail 
Craig at grammaabby@shaw ca 


¥ 


sympathy in the world, but 60 is hella 
“older,” too old for any of this blind leap of 
faith business. You've got to talk about 
this stuff. 

Assuming you have, and the built-in 
risks are A-OK with both of you and 
you've worked out your contingency plans 
and all that, | wouldn't let visions of 
future flaccidity stop you. Most men slow 
down a little as they age (this is probably 
already in evidence), and nearly all will 
fequire more stimulation; a lot of men are 
gaing to need some fairly aggressive 
physical interaction where once a peek or 
even a thought was enough. So what, 
though? You want to touch him, right? 
Anyway, he isn’t a cyborg designed for 
planned obsolescence—he isn’t going to 
shut off at 65 so you'll have to buy the 
new model. Our declines tend toward the 
gradual. | know the expected thing here 
would be a long discursion on how much 
better older men are, what with the 
increased patience and the focus shifting 
from themselves to you and the fingers 
and the tongues, and all that is true but | 
figure if you were asking specifically 


about the hard-ons you had a reason 
(beyond hoping he can knock you up) and 
you don’t necessarily want a future of 
patient, sophisticated fingers and 
tongues and no penis. Some women like 
the penis! The penis-is good! If he’s in 
decent health and doesn’t have to take 
beta-blockers or anything, though, you 
shouldn't have to worry about going with- 
Out for a good long time. Sixty-ish is old 
for a-new dad but it ‘s extremely young 
for an old guy. How’s that? 

What, though, if the inevitable slow- 
down does turn into a tetal shutdown? 
Luckily there is really remarkably effec- 
tive medical intervention available, but 
you might want to make sure he'd be on 
board for that, and you should both 
remember that Viagra and friends don’t 
always work, and anyway there are 
drugs he could be on which would con- 
traindicate them. None of this is pleas- 
ant to talk about but | somehow doubt 
that you're the only one in this menage 
who's wondering what will happen if 
(when, really) he can't get it up. He 
might like to know that you won't turn 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca} 
provides crisis intervention, information, counsel- 
ing, public education services. For a customized 
resentation T, 423-4102/F: 421-8734/E: 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4121 


Canadian Mental Health Association, 


www.emha-edmonton.ab.ca Education 
Program is pleased to offer workshops to aive you 
the skills to intervene with pecnle wha may be at 
risk for suicide. Follow the to ASIST 
or call 414-6300 


Have you been affected by another person's sexual 
behaviour? $-Anon is a 12-Step fellawship for fami- 
ly members and friends of sex addicts, Ph 780-988- 
4411 for meeting locations and info, or visit 
www.sanon.org 


smoking? Nicotine 

srart Ned. thence teed. 

106 Ave, 163 St Contact Gwyn 
780-443-3020 
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SEX TRADE WORKERS 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www.freewebs.com/asiantouch 


Christie's Outcall Massage. 
Hot German blonde. 
780-964-7361 


Gothic Angel, 26 
Outcall only, flat rates quoted 
Independent escort 
780 218 1511 
ue # 79560132 


ADULT 


SteamWorks Gay & Bi Mens Bathhouse. 24/7 
11745 Jasper Ave. 780-451-5554 
Www.steamworksedmonton.com 


ADULT HELP WANTED 


Experienced working manager needed for an ~ 
upscale studio on Vancouver Island. 
ee 60714-5739 


CLIMATE MEETING 


On Fri, 26, 6;15-8:45pm, Albertans will gather 

al the UofA to talk about how we in the province are 

dealing with climate change, and how we should be 
Gealing with it The event will be structured as a 

World Café, where people move between conversa- 
tions in small groups. Space is limited to 225 peo- 
ple. If you want to take part email climateconversa 
tion@gmail.com by Sept. 15, tell us your age, gen- 
der, work, community background, to help us maxi- 
mize diversity at the event, and where you heard 

about the event 


SUPPORT YOUR LOCAL FOOD BANK 


him out to pasture the first time and take 
up with the next young stud who jumps 
your fence. You won't, right? 

The worry about the birth defects, 
well, that’s real. You'll see different fig-2> 
ures Dut most articles from reputable 
sources say that there is a definite rise in 
the incidence of Down syndrome and 
other genetic disorders with older 
fathers, especially when the mothers 
were also older, as is frequently the case 
The overall incidence of genetic disorders 
is still really low, though, which is easy to 
forget whenever you're reading about the 
percentage increase in cases’of such- 
and-such. | wouldn't think it’s high 
enough to dissuade an otherwise deter- 
mined couple from having a kid, and I'm 
certainly not going to attempt to do so 
What you do need to do, though, is 
decide what you will do if you determine 
that you are carrying a fetus with a 
genetic disorder. A blind leap of faith is 
all well and good as long as all the partic- 
ipants are consenting adults. A baby, 
even a potential baby, needs a plan 
LOVE, ANDREA 
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ECAW.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome. 
www.wage-peace.com for info/contacts, 780-988-2713 


=~ 
Become a distress line volunteer. The Support 
Network, 732-6648. www,thesupportnetwork.com 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.a4he.ca 
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¢ West Edmonton ® South East Edmonton * South West Edmonton 
* Gorgeous woodiands * Exctusive Lake & ¢ Award winning community 
and running paths Beach Club Access * Minutes from downtown 
© 780-481-5343 * 780-469-0545 * 780-431-1145 


IMMEDIATE POSSESSION 
from only $699 biweekly * 


Townhomes with attached garages « Maintenance free yards 
Flexible floorplan options from 1008-1238 sq. ft 


*Limited inventory, prices vary, price subject to change without notice 
See sales person for further details 


right. right. .ca 


